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New York 
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Mr. FRANCIS STUART 
Teacurr oF SINGING te or LAMPERTI THE 
Lb 
(Ten years in “C valifo ornia.) 





“Being in full possession of my method of sing 
ing, he has the ability to lie great artists.”— 
Prancesco LAMPEeRt 

Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE 
Church, Concert and hool Positions Secured 
MRS. B \B COCK 

Cagnecie Hatt, New York 
Telephone: 2634 Columbus 
THE 
INTERSTATE TEACHERS’ AGENCY, 

6o9 anal Street, New Orleans, Louisiana 

Secures s« ‘ é ee and nservatory S1 
tions for foreign and American teachers of musi 
MAX KNITEL-TREUMANN, 

BARITONI 
vice Culture \rt of Singing 
tud Ca gie H 
Mail address: lift € New R elle, N. Y 
PAUL SAVAGE, 
VOICE CULTURI 
803 Carnegie Hall, 


New York 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography All materials 
Coy vyrighted No aut red teachers in Greater 

jew York : 

New York Scho Brooklyn 
115 Carnegie Ha 48 Lefferts Place 
DUDLEY BUCK, Jr 
VOCAL INSTRUCTION 
Summer term at special rates 
Carnegie Hall, New York City 
MISS ALICE BREEN 
OPRAN 
I t ‘ \ 
" Octobe R < 
R ( I kW 
’ , , 
WALTER HENRY HALL, 

Organist and ¢ irmaster of St. James Paris! 
New York: conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, & , 

&%: Park Avenue, New York City 
\DOLF GLOSE, 
CONCERT PIANIS! 
RFANO INSTRUG LION 
sis K St, N. W., Washingt ( 
Everett House, New York 


ELIZABETH K. PATTERSON, 
SOPRANO 


14 West Eighty-fourth 
"Phone 


Street 


Studi 
s825-J, 


River. 


FLORENCE COOPER-CUSHMAN 


VOCAL INSTRUCTION 
Bretton Hall, Fi ighty sixth Street and Broadway, 
Yew Yor 
FLORENCE AUSTIN, 


VIOLIN SOLOIST. 


aia East Twentieth St., New York 


E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singin 
Suite toig Carnegie Hall, Rew York 
Telephone: 1350 Columbus. 


RICHARD ARNOLD, 
Concertmaster Philharmo nic Society 
INSTRUCTION 


208 East Sixty-first Street, New York 


STEW VART, 
DRAMATIC SOPR ANO 
Vocal Instruction 
Concert and Oratorio 

35 West Eleventh St., 


EFFIE 


New York. 


EUGENE (¢ _HEFFLEY, 
PIANIST AND TEACHER 
Studio: yo7-708 Carnegie Hall 
WILBUR A, LUYSTER, 
Sight Singing, Metropolitan Opera 
Director « Schooi; Brouklyn Institute of Arts =e 
Sciences; New York College of Mus 


SIGHT SINGING VOCAL CULTURE. 








Studios: Opera House, 1425 Broadway. 
133A Quincy St., Brooklyn. 
Miss RHODA G. McLERAN, 


PIANIST—INSTRUCTION, 
(Pupil of Rafael Joseffy and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, toa 
North Sixteenth Street, East Orange, N. J. Mon- 
day, Thursday, Saturday afternoons at Studio, 


rres Carnegie Hall, New York 


BRUNO HUHN, 
58 West Fifty-ceventh Street, New York. 

Piane and Organ Lessons 

Te Vocalists—Style, Diction and Repertoire. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizey Matmop 








Studio: Carnegie Hall, New York City 
PAUL DUFAULT, 
TENOR 
Oratorio. Concerts. Recitals. 
INSTRUCTION 
*hone, 2992 Chelsea 310 West 23d Street. 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
11 West aist Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West rogth Street, New York. 


Address: 


GIORGIO SULLI, 


Mario Sammarc 





»*s Teacher. 


VOICE CULTURE 
Insurance Building Carnegie Hall, Room 816, 
ew aven New York (Saturdays). 


BULLOCK WILLIAMS, 


TEACHER OF SINGING. 





JANET 





12a Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” 500 est 
raist St., New York City 
Stc6nor FILOTEO GRECO, 
Tue Art oF SINGING. 
Studio. 62 East Thirty-fourth Street, New York 


Telephone: 3747 Madison Square 





PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 


220 Central Park South, New York 
HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN, 
Studio: 57 East Fifty-ninth Street. 
WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire. 


801-802 Carnegie Hall, New York. 


jJ. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
est, 51 Fifth Avenue. 
PIANO—VOICE CULTURE—COM POSITION— 
ORGAN, 
Residence Studio, 154 E. 46th St., New York. 





Mr. /SAMUE L BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German. 
French and Italian Residence Studio 

No. 39 West Twentieth St., New York City 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA 
Voice Culture in All 7”, Branc 
The Evelyn, 1o1 W. 78th St., New York “City. 
Telephone: a969 Riverside. 


Dr. HE RMAN SCHORCHT, 


ConseRVATORY OF Music, 
20 East Broadway. 
Residence-Studio, 2610 Broadway. 
§730 Riverside. 





Phone, 


FLORENCE E. GAL E, 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
ist W. voth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
No. 140 West 42d St., 





New York 





ENRICO DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehni soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D.C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York 


ins. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave 





LILLIAN VERNON WATT, 


SOPRANO. 
Clarendon Hotel, New York City 
CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall 
Residence: 697 East 141st Street, New York. 
FRANK HEMSTREET, 
Baritone. Teacher of Singin The sixty-seventh 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: a7 
W. 67th St. Phone: 1123 Columbus. 
RAFAEL NAVAS, 


PIANO INSTRUCTION. 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera ro 
toire instructress, recommended by Sig. BO 
Hammerstein's celebrated tenor. 345 W. 58th x 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE. 


Theodor A. Heeck, 


Francis Fischer Powers, 


oice, Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. 
MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth Street 
"Phone 3552 River 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 


CHORAL MUSIC. 
Piano by Assistant YN meaga 
Carnegie Hall, Mon. and Thurs. M. Ad- 
dress: Residence-Studio, Hotel Walton: zeth St. 
and Col. Ave., New York. ‘Phone: 2934 Col. 
FLORENCE HINKLE, 
SOPRANO. 
Management: Haensel & Jones, 
s42 Fifth Avenue, New York. 
MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 


_— 1350 Columbus. 


van anata Hall. 











FLORENCE - MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 10e East Seventy-third Street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 


Studio: 1§ St. Nicholas Avenue, New York 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


ROBERT CRAIG CAMPBELL, 
TENOR. 


‘Little Church Around the Corner.” 
t2a2 West Forty-ninth Street. 
Phone, 3:01 Bryant 


. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, 
MONY. ACCOMPANIST. 


Py my * Studio: 954 Eighth Ave., corner g6th 
» New York. ‘Phone: 3555 Columbus. 


Soloist, 
The Bristol, 


HAR- 


MISS LAURA HALSTED GRAVES, 


CONTRALTO. 
Uratorio, Concert, Musicales. 
West Fae fourth Street. 


49 
M ment J. Francke, Steinway Hall, New 


York 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. a 
> pata 


Voice Production and 
Studio. 7o9 Carnegie Hall, New Y 
Telephone: 1350 Columbus. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Concert, Oratorio and Opera. 
303 Carnegie Hall 


IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO. 
3405 Broadway, New York. 


Management Allied Arts Association, 26 Court St., 
Brook 2 


lyn, 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 
Studio: Carnegie an 
WIRTZ PIANO SCHOOL, 
School for Solo Playing, i. —— Playing, 
Accompanying and Theory 


Classes in Methods for Teachers. 
120 West 124th St., New York 


Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
163 East 62d St., New York. 





New York. 





172 Weet 7oth St 








Home Studio: 





VISANSKA, 

VIOLINIST. 
Just returned from Berlin after nine years’ suc- 
cessful concertizing and te achin g. will accept en- 


limited numbe f pupus 
ling New York. 


DANIEL 


gagements and a 
Address: 488 St. Nicholas 


WILLIAM S. NELSON, 
VOCAL AND ACCOMPANIST. 


Concerts and Musicales Arranged Mon. and 
Main Street, East Orange, N. J. 1 E. 
. New York "Phone: 893-38th. 


SALL Y FROTHINGHAM AKERS, 


SOPRANO. 


201 West 87th Street 
1379R Riverside. 


\Irs. 
INSTRUCTION 





Vocal Instruction. 
"Phone: 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
7093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
aia West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 


PIANO INSTRUCTION. 


Loumeite Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York ‘City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul 7 
914 Carnegie Hall, New Y 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 


826 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. 'Phone: 1067 Morningside 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington square, East. 
Telephone, 6340 Spring. New York City. 


WALTER L. BOGERT, 
University Extension Lecturer 


MUSICAL 





New York 


Telephone: 











on Music 
DIRECTOR. 





Address 72 Lawrence St., Flushing, N. Y. City. 
Dr. CARL E. DUFFT, 
Studio: 30 East Twenty-third St.. New York City 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


$04 Carnegie Hall, New Yort. 





Miss EMMA THURSBY, 


SOPRANO. 


Will receive a limited number of 
Studio-Residence, 34 Sere Park, oun 
"Phone: 364 Gramercy. New York CGip 


MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 





‘Pittsburg 


JAMES STEPHEN MARTIN, 

VOICE CULTURE AND ARTISTIC SINGING 
Studios: 6201 Walnut St., s00 Penn Ave., 

Pittsburg, Pa 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunita, Concertmaster of the Pittsburg 


Orchestra, Director. 
sor South Highland Ave., East End, 
Pittsburg, Pa. 
















































































THE MUSICAL COURIER 3 
NEW YORK. NEW YORK BOSTON. BOSTON, 
sce AGNES GARDNER THE NEW YORK INSTITUTE FOR VIOLIN EBEN He IWE BAILEY, WII LI \M ALDEN PAULL, 
, PLAYING, PIANO AND VOCAL CULTURE VOICE CULTURE, ARTISTIC SINGING SINGING AND SPEAKING 
230 Fast 624 Street PIANOFORTI Intoning and De y Specializ 
Complete musical education given to students » Hu gton Av Boston, Mass arz Pierc Res ing, Rost M 
oa from the beginning to the highest perfection : 
s F. & H. CARRI, Directors Mrs. CLARA TIP PET T, JESSIE DAVIS 
if THE ART OF SINGING PIANIST 
CONCERT Studi Yierce Building, Rostor Ass ‘ ts—Recit Less 
; LANE {Bese | chatonts a a ee 
: SOLO PIANIST Fen : Mae. GERTRUDE FRANKLIN, Res West ¢ Street, Bost 
one Specialist and Coach. VOCAI INSTRI CTION — . — 
KUBELIK TOUR, 1905-06 | Sesion: {52% WKS Wades. ost treatin han, Geom FLETCHER MUSIC METHOD 
eee) nee ES Opposite Symphony Ha EVELYN A PLETCHER-COPP. 
Available October, 1907-May, 1908 ~ AR UR J HUBBARD Ad dress Thor ike Street rookline 
J. E. FRANCKE A. er GOODRIC H —_s . oe ns st 
1402 Broadway, New York Author of ‘Analytical Harmony, sf “Theory f ts FRANK JE. MORSE . pa. 
___STEINWAY PIANO USFD Inernretation.” sinterseiat “New Method of tem | MADAME SUBBARD and FRED J. LAMB 
ADELE MARGULIES TRIO, pear 5 home al or Correspondence Lessons 159A Tremont Street - ° Boston, Mass. matine 20a wad 31 Stet Steinert Mel Hail, Boston 
Apes = ee ay I BOR 1 > L ICHTEN . Bositvaee Studio: 80 St. Nicholas Ave New GE Q — 
ag hy eee TRUDE FOGLER Mary Ingles James ™: 
WILLIAM J FALK Yersin Method of French Author of “Scsentific Tone Production.” ~~ 
i‘ EDMUND SKIFF ' 1| SYMPHONY CHAMBERS, BOSTON | symPHONY CHAMBERS, BOSTON, MASS, LECTURER 
Aaststant te Mr. Ovear Bacager. 
TENOR  Volce Culture Teacher of Singing. | WJALMAR D A ivi ECK SOLO VIOLINIST 
ss __ STUDIO: Room 604, CARNEGIE HALL laterpretation end Artistic Fleteh. THE DAMECK STRING QUARTET 
PIANO, VIOLIN AND HARMONY sTUDIO many eobinowe "7 rand YOR Reckinece end Studie 


A course in h sight reading 


s included te oy 


151) Bast 54th Str New York. 
ADULT BEGINNERS “A "SPECIALTY 


S.C, BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


PAOLO GALLICO 


PIANIST 
sTuDio: it East 59th Street 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


arm anc 


salle” 


NEW YORK 





MAS. CARRIE L. DUANING, 225 Highland Avenue, BUFFALO, AY, 


M. ELFERT-FLORIO «: 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Bertin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 

Miss Josephine Lumb, s 

alas sirfax Garner, tenor, of Nyack, N. Y 

ky sabort Ford New York; John 

singing in light I isa Campeau, 
and m 


Mics Memes < Sem me 





opera and concert singers 


124 Kast 92d Street. 
Seleghens, 4881 -79b 


J€ANS: SINCLAIR 

INSTRUCTION in PIANO and THEORY 
cial Classes 
Piano 





Sd in Theory and Ear Training for 


and Vocal Students 


Hall, New York, 564 Hancock St., Breekiye 
Pupil of MacDo ywell, Eugene Heffley, Alex. Lambert 
Theory Certificates from Columbia U niversity 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
: 
Recitals and Piano 
Instruction 
Soloist with New York Philharmonk 
am toston Symphony Orchestras, &c 


STUDIOS: Carnegie and pe Halle 
Address, 144 E 160th St., New York City 


== EDMUND SEVERN 


VOICE, VIOLIN, PIANO 


Studio, 131 West 56th St Phone, 2503 Columbus 
her of Oriska Worden, soprano, now si 
abroad; Mrs. Clarence ale, soprano; M 
ee, concert and oratorio singer f 
.-> ( George B. Barker, tenor 
Ne Vork Mise Belle A. Fisch, soprano, New 
ar . J Miss Grace Ryan ino, New 
York wus lames Travers, baritone, New York; 
Dr. J Egan, tenor, now singing in opera, New 
York; Miss Kate Trave prat M Enrix 
Oromont, baritone, with Lulu Glaser Alt 
hea ahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher 
opran now teaching at Liberty, Mo Miss Ex 
: Mrs Leon Wayave mt oe now singing 
McFarlane, tenor, New Y« Charles Connor 
soprano, New Y« oe La Salle, tenor, with Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


“oo WELD 


BAHRIToO, wi 
Management of cane = ZAGRCES 
, 1482 Breedway 
“ae Vea 
Personal Address New Haven, Conn. 





= TURNER-MALEY 


SOPRANO 
ADDRESS 
210 W. lo7th St ., New York 
Phone: 8117 Riverside 








ON 


PIANIST 





C 


O4OMZAR 





SOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 








®end tor Special Catalogue 


nee ao eeennnnemasisenees 


VIRGIL 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 





Piano 
School 


MRS. A. M. VIRGIL, Director 








GEORGE S. MADDER 


31 D Street BROOKLYN, N. ¥. 





.IDUFFEY 2225" 


BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 


Telephone: #742 J Bedford 





mls MOTLEY . 


PHORE 4065 GRYAET 


BASSO 
Soloist St. Patrick's Cathedral! 
| M. PORTEN, 780 8th Avenue 











1377 Lexington Ave, teow Tork 


TEACHER OF SINGING 
Address, 
814 Weet End Avenue (Gear 88th $1.) 


Mme. ETTA EDWARDS, --~=: 
HARRIET FOSTER =" 


is? W. 108th Street. Tel., 4188 River CONTRALTO 


Gilbert Shorter ENGLISH DRAMATIC 

















RAL TO 
Sietie ks tases i West $4th St NEW YORK 
TITS Kiv orside. 
pm . “0 TERMS ADUS 
LOUDON © HARUTON 


CARMEGIG HOLi 
PIaAwis*; 
ADDRESS 
5216 Washington Avenue 
CHICAGO 
Soloist Boston Festival Orchestra 
and Worcester Festival 


For Dates and Terms Address 


IMPRESSIONIST—READER 
CONT oe os 
THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 
wwe. BIRDICE BLY 


sunittts By Mime. LILLIAN ADAMS ,o,'Wosi'sua'sisai'N. v. 
SoLomt Woncestseh Frerry az 1906 
aND Srame Tous 
Teachers’ Course preparing for Certificates and State License commences January, 1907 
A. E. ZIEGLER, Pres't. A, DE GUICHARD, Vice-Pres’t. M. KNITEL-TREUMANN, Treas 
SOPRANO 542 Fifth Avense, few York 


#MUNSON:{2=: 
MME. ROSA 


PHrMOHO 











ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 











Peabody Conservatory of Music of Baltimers 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
Masters, including 


W. Ed. Heimendahl, Pietro Mioettt, 
.C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, Emmanuel W 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


' SALESROOMS: 
sae ge Ohie: Nos 736 and 736 Euclid mani ves Ls ae” Valpey Building Nos. 213-217 


DAYTON, Ohio. No. 13! S. Maia St. 
TOLEDO, Ohio: No. 329 Superior St. 
CINCINNATI, Ohie: No. 139 West 4th St 


tis B. Boise, 
Howard Brockway, 
Alired C. Goodwin, 














INDIANAPOLIS, Ind. Nes. 136 and 140 


North Penas. St 
RICHMOND, Ind.: Nos. 931-935 Maia St 
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ESTABLISHED 1823 


Hicker ting 


PIANOS 





Particala: 
attention is 
called to the 
QUARTER GRAND 


Made sololy by 


CHICKERING & SONS 
791 Tremont Street Boston 

















Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 





Send for Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 






































STERLING 2222s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
1905-1906. 1,505 Pupils, 82 Recitals, 


Full courses or single branches. Principal 
Admission granted also at other times. 





Fiftleth Year, 116 Instructors 


Education from beginning to finish. 
admission times begin April and Septem ber. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 


eu ~ 








BOSTON 
CHICAGO 









Iastructs, trains and educates after the’ best metheds of Fore- 
most Ear n Conservatories. The faculty pumbers some 
the Leading Musicians and Artists of today. 
Blocution MUSIC Languages 
Location ideal with respect to home comfort and Iuxurious 
surroundings. The finest and most ym pee pd equipped build- 
ings devoted to music in America. Day a and resident students 
may “ar any time. Illustrated FREE. 


Y 


| KRANICH & BACK 


PRODUCE Pi ANOS 


OF THE HIGHEST MUSICAL TYPE 


























fe FACTORIES AND WAREROOMS 
233 to 246 East 23d Street 


NEW YORK 


Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST } ARTS MERIT 
132d St. and Alexander Ave. NEW YORK 








WEBER PIANOS 


THE WEBER PIANO CO, 


Gentlemen:—1 am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
| Piano. Since the earliest pericd of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
| and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


Aeolian Hall, 362 Fifth Ave., near 34th ‘St, New York 











‘THE WEBER PIANO COMPANY 











CONSERVATORIES 
mates tne OF MUSIC 


Southside: 
Grand and Shenandoah Aves. 


STRASSBERGER 


2200'S. lee Ave, 
ST. LOUIS, MO. y 
The most reliable, subsite S08 Sut cqntened Busts 









51 Teachers—Everyone an Artist 

RE $  R. . Reopens Sig. a. oll 
: +. September Ist. Miss A. Katkmana, 
: TERMS LIBERAL. B. . 


CATALOGUE F rRee. <.' Ww. Kern, etc., etc, 
‘ar Partial scholarships for deser deserving pupils and many ot het 














WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rar good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the ~, 
Music School, Chicago, and at the 5 Meer Institution, Chautauqua. N. Y 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Writtam H. Sxerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO, Cincinnati, Ohio 
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On Ricordi, European 


Paris, June 11, 190 
FTER all has been said and done, credit must 
Le given to Ricordi, the Milan music 
publisher, for the practical sense he 
exhibits in his efforts to become the 
successor of Heinrich Conried, the 
present manager of the Metropolitan 
Opera. Mr. Maxwell, Ricordi’s able 
assistant at New York, has been in 
Milan and Paris aiding Ricordi in 
bringing about the desired appoint- 
ment, and there is reason to hope that 
the operations of a really fine 
Italian hand will not prove unavail- 
able. Much argument has been 
brought to bear against Ricordi as 
possible manager of such a cosmo- 
politan institution, the chief points 
being his hostility to German opera, his display of antag- 
onism to French opera, his failure to make the Scala 
management a success, and his interests in a general 
music publishing business, including the ownership of 
copyrights. After all, many of the charges must fall to 
the ground. New York is tired, they say, of the Ger- 
man opera; it will have all the French opera or opera 
comique it requires in the twice a week performances at 
the New National Theater, where Ricordi will also man- 
age the opera division in case he is made Conried’s suc- 
cessor. If Ricordi were not a music publisher he would 
still have made himself a valuable musical asset and 
might stand a better chance than he now does as a can- 
didate for the Metropolitan. Why should he not make 
money at both ends or all ends? Why not make money 





Agents and Minor Modes. 


as music publisher, make money as copyright proprietor, 
make money as musical agent, make money as publishes 
of musical caricatures, make money as Metropolitan 
Opera manager, make money as Opera Comique man 
ager at New York? Why not? Is it not thoroughly 
American? Is not Ricordi anxious and most willing to 
become an American? ‘Then let him follow, as he in 
clines, our American system and use the Metropolitan 
Opera management to make all the legitimate money 
he can in all his other ventures and that also 

He will give us Italian opera because we want it 
Hammerstein proved it with the “Huguenots” in Italian, 
with “I Puritani,” “Rigoletto,” “Lucia,” “Traviata,” 
etc. After all, these and other Italian operas are the 
only operas the teachers know well, and henee all the 
pupils turned out of vocal studios and vocal mills know 
the old Italian repertory. Here in Paris, outside of 
“Faust,” the pupils are all grounded in the old Italian 
repertory and here and there a Massenet or a Meyer 
beer. In Italy it is all Italian opera in the studios; in 
London nearly all. Ricordi will therefore be our man, 
and besides the Puccini operas and a few other modern. 
works, he will give us Verdi's living copyright operas, 
“Falstaff,” “Otello” and “Aida” and all the other good 
old works of the great old man, thus reviving even “Don 
Carlos” with Chaliapine—if Conried does not anticipate 
him—and “Traviata” and “Trovatore” and “Rigoletto” 
and “Ernani” and “Un Ballo” and “Luise Miller” and 
“| Lombardi” and other fine examples of vocalization. 
Donizetti is also due again with his inimitable “Lucia,” 
and Sembrich will sing besides Verdi's “Traviata” and 
Donizetti's “Daughter of the Regiment” just a few 
times more, and we shall have “Favorita” certainly, and 
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there is a chance even for “Linda.” Ricordi knows that 
Vellini’s “Norma” is certainly due again and “I Purt- 
tani” has just been revived and “Sonnambula’”’ offers 
excellent opportunities for the younger ladies of the 
operatic staff. ' There is no doubt that Ricordi has not 
forgotten the pull in the duet in “Semiramide” and is 
fully aware of the fact that on the opera stage of Paris 
“William Tell” is a favorite, while the “Barber” has just 
again been produced here with eclat, Patti in the chief 
role 

Chink opera? Who wants any more Think opera? 
New York has been satiated and saturated with the 


fue LHINK OPERA 





Srecrriep Kittinc tHe Pastepoarp Dracon, 


“Ring” performances and “Tristan” is rather unsatis- 
factory without Isoldes and with short-winded and lan- 
guishing Tristans. We have not had a stalwart Tristan 
in years. Ricordi will give us just a soupgon of these 
tale old German operas and French makeshifts to set 
off the virile, impressive operas of sunny Italy, the 
operas that offer opportunities to the singers, the 
operas that require no mental efforts, no thinking even; 
the operas that are not abashed at the incongruity and 
stupidity of the plots; the operas that require no other 
appeal than that made to the musical ear irrespective of 
musical intelligence. We all by this time know that 
opera itself is the final and successful effort to illustrate 
the lengths to which the human mind will go in accept- 
ing imbecility and puerility under the guise of a 
dramatic action. People singing, bellowing, yelling and 
at cross purposes at times, accompanied by an orchestra, 
endeavoring to solve world problems or debatable 
enigmas of social life, in languages many of the auditors 
frequently do not understand. Richard Wagner wants 
his ethical problem solved in the “Ring.” In “Tristan” 
a great fundamental question as between man and wife 
and the trustworthiness of friendship is up for decision. 
In the “Meistersinger” the Ormuzd Walther is fought 
unsuccessfully by the Ahrimam Beckmesser, and an old 
pre-biblical proposition is turned out again. And so 
forth and so weary forth goes this opera in its claim 
that all these tremendous topics are available for it. 
lhe convulsions the poor singers undergo in endeavor 
ing to turn and twist music to conform with the theory 
certainly have no very enlivening effect upon the listen- 
ers, especially if they are not sufficiently musical to se- 
cure all the pleasures from the score alone. But then. in 
that case, it is really not opera any longer. 
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Ricordi, when he gets possession of the Metropoli- 
tan and the National, will relieve us from all these pro- 
found problems. If we are to have opera it will at least 
be “Butterfly,” comprehensible *” 
cold, “Boheme” and the old Italian operas that never 
pretended to have any kind of a reasonable plot. Re- 
member, for instance, the witches in the “Ballo,” those 
old hags living near Boston, America, or in the suburbs. 
Why Boston no one could ever understand. Then the 
plot of “Trovatore,” the plot of—well, why digress? 
The plots were always made to fit the operatic score in 
these old works. No problems were attempted, no 


Tosca” and pleasant, if 


psychology was to be outlined, no ethics were to be de- 
liberated. It was just so many sonorous syllables and 
words made to fit the music to be sung, and the Italians 
must have understood this, for no race shows a greater 
acumen and a finer sensibility of the capacity of the hu- 
man intellect than the Italians. They knew that opera, 
outside of its absolute music, is not only a paradox, but 
a mere conglomeration, and they refused to humiliate 
their mighty problems to the ridiculous test of such an 
operation. They intentionally abandoned such a field 
and submerged the absurd text under the waves of 
melody. 

Ricordi will show us how much better all this is 
than the constant reverberation of abstruse philosophy 
under the guise of dramatic action accompanied by song, 
scenery and orchestration. The younger generation of 
our people will soon learn why their grandparents raved 
so when they spoke of the old Italian operas. And 
Ricordi has, stored away in his warehouse in Milan and 
in London and other places, tens of thousands of opera 
hooks and editions and arrangenients representing hun- 
dreds of thousands of lires not considered salable stock, 
which can be turned into dollars now, and things be 
nade to hum in the Milan music printing establishment. 
Of course it might be advisable for Ricordi not to hurry 
and give the order to start, for there is many a slip be- 
tween the cup and the lip, and Mr. Conried may, as we 
all hope, get better, and German and French and Neo- 
Italian operas may still continue to appear together on 
the repertory. Yes, Ricordi will probably not start his 
presses just now on those old plates, but he is entitled to 
hope, for he has secured excellent endorsement from 
certain American ladies who were probably not present 
at Covent Garden, London, when some one heard him 
say that American women were “cane’’—speaking of 
one particularly then, a well known American opera 
singer. That is a matter of taste so far as Ricordi goes, 
although the genuine Italian patriot remembers that 
there is a great affinity between Italy and America. 
The first maps that led toward America were made by 
Toscanelli. Columbus and the Cabots came from Genoa. 
It was supposed that John and Sebastian Cabot came 
from England, but they really cance from Genoa. Gart- 
baldi lived on Staten Island for years, and was a prime 
favorite in America. Italian opera singers by the thou- 
sands have been making their careers in America for 
seventy-five years past. Composers of Italian opera have 
made vast sums out of America, and the Ricordi firm it- 
self has drawn a large revenue out of America. 

Americans—armies of Americans have traveled in 
Italy and love the country and many of them reside 























there. The works of Italian artists are sought for con- 


tantly by Americans. Italian opera itself is a perma- 
nency in America, even if some Italians say “ 


speaking of the 


cane” when 


American woman. Ricordi probably 
overlooked the possibility of such a conjuncture of cir- 
cumstances as would open the Metropolitan vista to him 
and his future, and for this no one could say that he was 
defective in 
until he 


intelligence. It seemed an impossibility 
York; then it began to 
dawn upon him, and it is doubtless true now that he 


well never 


recently visited New 


again say “cane” unless Conried’s successor 
proves to be Walter Damrosch or Ellis or Guinshourg 
or Jean De Reszke or 


Carré or Frank Damrosch or 


Dippel or Alexander Lambert or 
\nton Fuchs or—well, any 
I have 


one of a dozen or more candidates, for reasons 


for believing that there are at least thirty. 
However, the question itself of the successorship 
is not debatable at all. Mr. 


Nauheim, is not well, but he may improve and he may 


Conried, who is now at 


get into shape to continue, and as long as there exist 


such possibilities it is in bad taste to discuss the suc 
“TRAVIATA.” 
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cessorship except to show how bad the taste of those ts 


who are discussing it practically, not with a view of 
Conried’s health, but his sickness. 
why any aspiring man in the field should not look to 


ward the occupation of that seat in New York, but it 


There is no reason 








should not be with the mordinate zeal that presumes a 


condition to which any one may become a_ victim. 


Ricordi has evidently operated on different lines. 
astute 


He is 


and acute, and has all along been hoping for Con 


ried's restoration to health. There is profit for him even 
in that eventuality. 


Management in Europe. 
ER) ( I: you wish to give a concert or recital in Paris 


‘ed you engage a manager and he will furnish 


Voi bee 





you with a schedule of costs | secured 


number of these schedules or propositions, 


and while they vary in one direction or the other in de 


tails the are all about like the 


following one, which | 


copy trom the manager's letter 
i nting » | c tl n 1 al 
size f > at 
Stamp ( 
tany 
re 4 
P mw (> Va ‘ 
y (aA 
Soo tickets «0 6. 
000 prograr 25 7 
\uthor’s right id Auth S 16.60 
Poor Fund { lleet« ! by ; ) 
Mailing th Roo ticket (in j 
envelope s) 10.00 
Ushers, et 00 
Two policemen 6 1.20 
Fee t nage lox 20 OF 
5 I ! 00 
Femmia « ‘ >. Or 
de Agriculteur O50 Ne of) OO 
(saveau 1,000 on 00.00 
Erard on 
Pley« 4x 100 10.00 


You can readily calculate what a concert or recital 


will cost you in Paris; namely, all the way from $100 

500 franes, to any sum, particularly if you go outside of 

the manager’s methods and really advertise vourselt 
But the whole philosophy of the system here 


which from our American viewpoint is really dreadful 


is enhanced in the R00 
tickets 


You cannot sell 


item of the mailing of your 
tickets; no one 


all these 


purchases tickets 
because 


Tickets 


here, concerts are given with Invita 


tion lhere Is no place to purcha ¢ tickets ex 


cept in rare cases, and the programs that are mailed tm 


the envelopes, stating where tickets can be purchased 


Say at a few music stores—these programs are mailed in 
the very envelopes with the Invitation Ticket, and hence 
as the receiver has his tickets it cannot interest him or 
the friend joming him to go to the concert to know 
where tickets are on sal 

The concert halls have no box office he too lit 
tle posters in a large city like Paris are lost sight of, and 


as there is no newspaper advertising, naturally no one 


knows about these concerts—about sixty a week—-ex 


cept a few people. Each agent has his list of deadheads, 


and to this list he mails, in each case, the Soo tickets 


Hence if you wish to have different deadhead audiences 
you must change your agent for each concert. 
Naturally, then, you will ask, Why are so many con 


certs given when they are all a financial loss? The 


answer 1s plain. They are given first to secure pupils 
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Next to square the social side. A musician during the 
year plays or sings at thirty or forty houses. He then 
gives one of these concerts, and his hosts pay for some 
of these tickets, and then pupils flow from these hos- 
telries. Next, a musician or an artist desires to get pub- 
licity. He gives one of these concerts and adds 500 to 
{,000 francs, buys newspaper space and fills it with his 
own criticisms on his performances. The press notices 
are subsequently used to some advantage, particularly 
in Latin countries. 

In a previous number I asked how managers could 
possibly succeed in this pernicious and execrable dead- 
head system? They cannot succeed. 

And a great injustice is done to the musical man- 
iwers of Europe by most of the artists, for most, if not 
all, of the artists are dissatisfied with the managers. 
his injustice is due to the fact that the artists do not 
cem to apprehend that the managers cannot perform 
the impossible. They cannot produce paying audiences. 
llere in Paris it is all deadhead and to demand pay in- 
exorably means no audiences at all. A well known, im- 
portant Berlin manager said some time ago to a bright 
\merican piano man who has‘had reason for investi- 
eating some hall and concert conditions in the German 
capital: “I have had an awful time trying to get people 
to come to the concerts we are giving in a number of 
halls; they will not come any more on invitation tickets ; 
| believe that we will not be able in the future to get 
audiences for our concerts unless we include money 
when we send out the invitation tickets.” 

this was, of course, said sarcastically, but it was 
iieant to explain the condition. In London this season 
hundreds of concerts have taken place without one dol- 
lar inrevenue, ‘To give a concert in London on the same 
cale as here costs about 50 per cent. more. A concert 
costing $120 here will cost about $175 to $200 in Lon- 
don, because there is some newspaper advertising at- 
tempted. But the great, deep trouble in London is that 
the daily papers that publish the advertisements cannot 
afford to engage three to five writers and it takes about 
that many properly to cover the weekly field and report 
on each concert advertised and then include the other 
weekly musical events. | believe five men could not do it 
properly. No paper contains a complete record of the 
events. In London one can at least find daily papers in 
which the concerts and recitals are advertised. Here 
there is no such thing. The artist’s criticism, written 
hy himself, appears in the papers here after he has de- 
parted, and as you were not at the concert you cannot 
form any opinion of his performances. In fact, any one 
can insert criticisms of a concert here in the dailies with- 
out taking the trouble of playing or singing. One need 
not come here to do it. It can all be arranged by mail. 

With no revenue to support the concert scheme 
there is nevertheless a feverish anxiety on the part of 
the agents to retain control of artists, to “manage” 
them. Agents they are here in the true sense, for the 
impresario of old has about disappeared. Without an 
approachable assurance of revenue the impresario had to 
vo. The difference between him and the manager or 
agent is that the impresario—the real article, not the 
few blatant and bombastic poseurs who flatter them- 
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selves by using the name—the real article, such as 
Ulman, Maurice Strakosch, the elder Mapleson, the men 
of that period, Chizzola and a few other of the Stra- 
kosch house and the late Maurice Grau in his earlier 
days, guaranteed a certain sum per week, month or year 
to an artist, and then made it a vast scheme. At times 
the impresario lost, but he also made large sums when 
his venture became effective, and his reputation was also 
a guarantee for both public and artist. There was no 
commission business, and particularly a commission 
business down to 2 per cent., for in Europe it has fallen 
as low as that figure. There is no one now prepared to 
enter into such a contract—an impresario contract— 
with artists. 


The Real Reason. 


OWN at the bottom the real reason for the 
| public apathy toward artists can be found. 
It is the idiotic notion that professional peo- 
ple are running contrary to etiquet by ad- 
vertising. And yet there are no people who will “jump” 
at an advertisement, at a réclame, if it costs them noth. 
ing, quicker than the “retiring” artist, the modest anti- 
advertiser. Put this proposition in Europe on an adver- 
tising basis and the whole condition will be revolution- 
ized, and that must come or the profession of the musi- 
cian will reduce itself to the theater and restaurant 
orchestra and teacher or popular concert hall or vaude- 
ville singer. There is not one musician today with 
money who did not make it through advertising. Who 
are they? Was there ever a woman advertised more 
extensively than Patti, or than Melba? Imagine your- 
self filling the daily papers with your acts, years upon 
years. Would not the world pay to see you—leaving 
aside all else? It is all advertising, and the man who 
will come here and advertise properly will get his audi- 
ence. Kubelik filled the Trocadera once—6,000 seats— 
because for two weeks ahead the walls of Paris were 
covered with his ad. The next time he came to play a 
recital he did it on the old Paris plan. Nobody was there. 
Nobody knew anything about it. 

And another thing. Advertising in daily papers 
for musical people’s understanding is one thing; adver- 
tising in order to reach the multitude is another thing. 
That very difference makes the advertisements in the 
London daily papers of little fiscal value to the concert 
giver. There is a great opportunity for a big mana- 
gerial institution in Europe. If it comes it will certainly 
get away from all past methods. It may rest in one of 
the present managers, for there are some bright men 
among them. But there is nothing in it as it is done 
now for either manager or artist, and when there is 
nothing in it for both, then naturally, there can be no 
mutual interests, and for that reason it will be found the 
artists are constantly drifting from one managerial 
office to the other or getting away entirely from man- 
agers and conducting their correspondence either them- 
selves or through a private secretary. The manager 
who is to control hereafter must get a control over the 
artists and insure them an income, and the risk involved 
in that will compel him to do business-—that is, will make 
him advertise properly, and the one secret of artistic suc- 
cess is advertising—that is all. Nothing else. 
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American “ Bayreuth.” 
GERMAN Musicians on Mme. Norpica’s SCHEME 
(London Daily News.) 

Germany's great music masters ridicule the notion of 
Mme.. Nordica’s American * Bayreuth,” on the banks of 
the Hudson, which is sooner or later to o' viate the neces 
sity of Americans coming to Europe to study music. |! 
interviewed today two artists well known in the United 
States—Herr Scharwenka, of the Berlin Conservatoire, and 
Herr Leopoid Godowsky, the famous piano virtuoso, who 
formerly resided in Chicago 

“The Bayreuth idea is admirable, and Mme. Nordica is 
really qualified to carry it out on a scale of sufficient big 
ness,” said Herr Scharwenka ‘Any attempt to produce 
a second rate mediocre imitation of Germany's historic 
Sayreuth would, however, make America ludicrous 

“The chief drawback is the fact that European teachers 
are not likely to be willing to settle permanently in Amer 
ica; hence, there will be the disadvantage of a continually 
changing faculty As far as the tide of American students 
to Europe is concerned, Germany has decidedly nothing 
to fear from the idea of an American Bayreuth.” 

Herr Godowsky said: “But her project is, in my opinion, 
destined to failure. What America needs for the further 
ance of her musical culture is not opera, and certainly 
not more Wagner opera. New York already has more 
than enough opera 

‘| would suggest that instead of putting hundreds of 
thousands of dollars into an elaborate and perhaps sensa 
tional scheme, it would be better to cultivate the European 
standard of chamber and instrumental music, wherein New 
York is sadly lacking. I must confess that the whole 
scheme impresses me as somewhat one sided 

“Mnie. Nordica views America’s musical needs exclu 
sively through the operatic eye. I think the enterprise 
would inevitably overwhelm New York with too much 
Wagner. Moreover, the site chosen in itself represents a 
mistaken conception of America’s musical wants. Wealthy 
New Yorkers can easily come to Europe. It is the less 
moneyed classes in the West and Middle West which re 
quire Opportunities for musical culture. It would be fairer 
to the country’s musical aspirants in general if the ‘plant 
were established midway between East and West.’ 


The musician here in Europe at once assumes the 
serious artistic mood when he hears of such a project 
as the Nordica Bayreuth. If Nordica erects an Amer- 
ican Bayreuth it will have to be on a fashionable basis, 
for the very good reason that opera cannot exist with- 
out the support of fashion in America, unless it is a trav- 
eling opera covering the whole country. Scharwenka 
does not see that an American Bayreuth need not neces- 
sarily be a German Bayreuth with its restrictions and 
limitations. Godowsky may be able to state what the 
revenues are in Europe trom chamber music concerts. 
I do not believe that Nordica’s scheme could possibly 
contemplate a chamber music department except as a 
luxury. Society will not support chamber music con 
certs, and Nordica’s scheme must depend upon society. 
lf she desires to add an educational section she can get 
all the teachers she wants, but it is doubtful if she would 
engage many in Europe unless probably some of the 
American exiles who are driven out of America because 
American institutions refuse to engage Americans. Be- 
sides all this the American Bayreuth could be made to 
pay as a land speculation alonewg Nordica understands 
exactly what she wants. 

However, there may be a little exaggeration in this 
report of the daily papers, as, 


For Instance, 


g@N Sunday some of the Paris papers published 





long articles on the proposed scheme of M. 
Gailhard to establish an opera trust to con 
trol the “stars” and stop the high salaries 
M. Gailhard will retire from the Opera here on Decem 





ber 31, and has been looking about for a desirable place 
in which to give opera, but the daily papers did not say 
which of the various establishments here had been fa 
vorably considered. It is the old Salle Ventadour, where 
ltalian opera was given under the Empire (and before), 
and this is now a branch of the Bank of France. Prob 
ably Gailhard cannot secure it. The whole question of 
“trust” arose simply from a discussion of the probability 
of securing this old Salle. 

The daily press, which publishes this guesswork 
and the Ricordi guesswork also, for several years past, 
has been publishing columns, actual column length arti 
cles, on a proposed Philharmonic Palace to be erected 
on the Champs [Elysees and full descriptions were given 
and the names of the stockholders and the bankers and 
pictures were printed of the great halls and the foyers 
and the fountains in front and flower beds in the rear 
and statues on the sides and electric lights flooding the 
fairy scene at night. | do not believe that a survey of the 
ground has ever been made, and | do not believe one 
dollar has ever been expended in any actual outlay for 
the construction of the establishment. But the daily 
papers, even in America, have on several occasions 
given large space to this dream Such 1s also the Gaal 
hard “trust” dream and many others, including the 
Ricordi, who may become the Metropolitan manager 
after Conried quits; but Conried must first quit, and that 
is a matter the daily papers seem to have overlooked 

« r + 

Kugen Ysaye and his two young daughters were 
on a visit recently to Pugno, at his home on the West 
ern Railway. Ysaye returned to Brussels later in the 
week. —— 

Henry Russell, of the San Carlo Opera Company, 
has been in Paris on his way to Italy to engage new 
forces for next season’s tour. 

* * 

Miss Harriet Cady, the pianist, who has been in 
Paris for the first time in a number of years, has left for 
London, but may return instead of at once going back 
to America. —_ 

Sergei Kussewitzky, the contrabass virtuoso, who 
plays in London this week, leaves for Biarritz after the 
concert, to remain there during the summer. 

* * ¥ 

Van der Stucken, who has been in Antwerp and 

Hanover, was expected here, but is to spend his vaca 


tion in Switzerland. 
+ + ¥ 


Paderewski played here on Saturday night. The 
Sunday and Monday French papers had no notices or 
criticisms on the performan e. Why not? Because the 
event was not advertised. Like New York, London, 
Tokio, Lima (Peru) and Lima (Ohio) daily papers, 
French daily papers will pay no attention to private 
speculation unless paid for. <A concert or recital 1s a 
private speculation, the benefit of which is distributed 
among the various participants. If advertised the pa 
pers will pay attention to it; if not advertised the papers 
are not supposed to know that such an event was on the 
annals. The daily paper has no time for such outside, 
private affairs. That is a principle of journalism, be 
cause otherwise there could be no such thing as jour 


nalism. BLUMENBERG 
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ABOUT ARTISTS AND TEACHERS. 








Bach Choit in New York next season 
ield at the residence of Mrs. Gerster, 
| seventy-fiith street. who will be pleased to hear 
having at heart the propagation and 
of the great master’s works. Mrs. Gerster 
ed fron visit in the Adirondacks 
Il’, Gottschalk is writing songs He has been 
ng them published Six of the latest 
1 a popular magazine. He is directing the 
Jroadway theater. His wife is Marie Mil 
| f ing daughter of Harrison Millard, the 
ne of the directors of school musi 
B nducted a recital with her Wednesday 
1 in’ the Pouch Gallery, Brooklyn 
the VOCdI professor, and one ol the 
t ( ing musical matters, has a sum 
Onteor N. Y., and will pass the summer 
whter Greta 
set Morgan has a permanent home in Ocean 
(5 whe his family live the year round. He expects 
to he of the best that has yet been, in plane 
d performance 
Dieterich, the Washington, D. ¢ oprano, was 
nm) one of the pop concerts at the Lyri 
fall, in Baltimore Her success resulted in tour 
iwwement, with applause and favors 
Dieterich 1 good pianist and is now 
i ha 1 chic and stirring style on the 
f rit Scheff nd holds the largest audiences 
Part of het mmer will be passed in Atlantic Caty 
Walther has left for Europe Estelle Rose 
mei Wi nisi 
‘ 1 recital of the first season of the Montclair, 
|. Oratorio Society took place last week at the First 
i ' tional Church Marl Andrew conductor El 
ght Life and Mendelssoh ‘Hymn of 
|’ re given Jeannett Fernande Daniel Bed 
Benedict, Grace Sim Frederick Weld, solo 
| Smith, organist \ large audience was m at 
I " ‘ y Among the leaders 
feeling there is Mr Couper, daughter of the 
Ba ind wife of Mr. Couper, also a 
e statue of “John Smith” is to be placed 
j \I Couper is het pupil of Liszt 
1 \ | ws te iree ns are mm music, one study 
Pianist and Instructor. For Bight 
o Years the Only Assistant to 
EK Mommeen Str. 43, Bertin, W. 





“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porte! |! 


KIRK TOWNS 


BARITONE 
Chief Assistant of Gzoro Frrousson 
BERLIN, W. MUNCHNER 8ST. 





BERLIN, W. 




















PIANO SCHOOL ror Tr 


LESCHETIZKY METHOD 


anpD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden Apply Nurnbergerstr. 54, Pt. r. DRESDEN 





ing violin in Prague, one a cellist and one studying piano. 
lhe cellist is also a painter. Mr. Ball is devoted to 
music, is painter and sculptor, and at his eighty-third 
birthday, recently, sang several songs. Mrs. Couper’s af- 
ternoon musicales are influence for good 

Ada» Adams, a Marchesi pupil, is having success as 
teacher of singing in Montelair. She is serious in her 
work and well equipped, having studied also with Van- 
nucini, in Italy, and piano in the Dresden Conservatory 
and in Brussel She is unusually thoughtful and intel- 
ligent, and has sung in concert with the best artists, her 
specialty being ballads in several languages. She has left 
for a vacation in the mountains. 

Among performers in musicales given recently at the 
home of Ella Wheeler Wilcox, in Short Beach, Conn., 
were: Nunzio Argezello, an Italian pupil of Mr. Treu- 
mann; Mr. Freer, who returned from five years’ study 
with Leschetizky; May Bradley, who recently made a 
ignal success in “The Geisha,” in New Haven, and Mrs 
John Booth, wife of the New Haven lawyer 

Luther Conradi will pass part of the summer on the 
Massachusetts coast. There he will prepare important 
work for the coming season in Philadelphia 

Mrs. Josef Kasper, of Washington, D. C., 
Kurope with a group of young students, to travel and 
study during the summer. Franceska Kasper is with her 
father on the Blue Mountain farm, out of Washington 


has gone to 


Miss Kasper is enlarging her musical horizon by study 
and reading with her father, one of the sincerest of mu 
sicians and most impartial critic 

Georgia E. Miller, head of the Virgil Clavier Piano 
School, in Washington, will spend the summer in Paris 
ind Berlin, studying and advancing herself for work next 
season, She will sail June 29 


Walter Stanle organist-piamist, and pupil of Leschet 
izky, is teaching Qherlin University. Robert Stanley. 
the baritone, is in New Britain, Conn. He also has been 


one to do much for music in Montclair 
Pauline H Clark, ot Bostor, 
of her first year's vocal teaching. She also continues 


is happy over the results 


study with her professor, Gertrude Salisbury, but will 


PASMORE 


Scharwenka 


One of the principal ‘teachers of 
singing of the Klindworth- 


HOLSTEINISCHESTR. 28. 


be in the White Mountains during the summer. Before 
leaving she is formulating plans for interesting and proft 
able work next season. 


LUDWIG WUELLNER A REMARKABLE GENIUS. 


Ludwig Wuellner uses his brain as well as his voice 
And what a brain he possesses! A_ veritable intellectual 
storehouse, filled with the choicest! His 1s a voice and 
method for the interpretation of deep feeling; he com 
pletely charms his listeners, compelling their closest at- 
tention. 

Did ever another artist get so many and such detailed 
press notices? But it takes many words to convey the 
faintest impression of Wuellner’s art. One of his criti- 
cisms follows: 

fhere is nothing so interesting as a Ludwig Wuellner evenir 
If the hearer be very musical, he will be delighted by the hig! 
musical intelligence, the fine phrasing, the proper accentuation of 
every single tone, quite apart from the sharply defined intonatior 
absolute technical control of a singer, will have 


Wuellner is master in the accurateness 


He who demands 
to bow to the art of song. 
with which the tone “stands” even in most difficult places, the 
finesses of shading, the clever breathing 
cal inspiration and demand that the contents of a song grip him 
with elementary force, he will find it all in Herr Wuellner, more 


Ife one possesses naught of these desires, then 


Does any one need poet 


than he dreams of. 
one needs but to open one’s eyes—the facial play of the vocalist’s is 
an absolute art. Take an exquisitely educated nature, glowing with 
hot enthusiasm for all the beauties in art, filled with a mighty de 
sir to create, possessing a lively phantasy, speaking features, an ex 


pressive organ, a Faustian artist who dives with endless trouble in 
the meanings of a poem, declaims it with all the expressiveness ang 
actor and makes use of the gained results in his singing—that am. 
about be Ludwig Wuellner, the vocalist The features of his Work 
are, on the one hand, the superiority of the spirituelle and temp 
amental actor over the singer, and the preference for the hot 
passionate on the other hand. The dreamy, the sweetly naive is no 


in his line. But how splendidly did he characterize the biting s 


casm in the song “Die alten boesen, Lieder,” and how impressive 
did he render the finish, where cynicism is routed by a feeling of 
the deepest sorrow. Is it to be wondered at if this young artist 
who sang five uncommon songs of Schubert, Schumann's “Dichte 

liebe” and seven songs by Brahms, has here with us, too, his com 
munity of admirers, who filled the Isabellen Saal of the Guerzenic! 
and listened with empressement to his every sound ?—Koelnise 


Zeitung. 


Eugen d’Albert’s opera, “Tiefland,” has been accepted f > 


performance in Hannover. 
“Merlin 


The Riga Opera will soon produce Goldmark's 


and Weiss’ “The Polish Jew.” 


During July and August 
in Switzerland Special Sum- 
mer terms to professionals. 

BERLIN, W. 
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EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASGFE 3237. BERLIN W. 








NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG@ KAUN 


ey Sh TB. kee cc ae goc.} 

“ «4a, The Dancers... 50¢ On Be. 2, a oc 

“ 1, “ a, She Is Not “ “ “ 9 Wie wun- <r 
Fair to Out- } * dersam 000 Q@0e, 
ward View.. “ “3, Inder Mable soc. 


“ “  * a, | Have Done, ez “ « © & Am Helm 


Put By the 
i hg Mg. WE sasesus 4oc. 


P. TSCHAIKOWSKY 


Op. 72 (Last Works) 18 PIECES FOR THE PIANO PUBLISHED SEPARATEL\ 
To introduce these 18 compositions by this gieat master, we will 
send the complete set (finest edition) upon receipt of $1.00. 


WM. A. KAUN MUSICICO., Milwaukee, Wis. 


Prof, Rudolf, Schmalfel 
Mime, Margarethe Schmaleld-Yahse 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 
Wagner Singing. 


Helibronner Str. 


Season, 1907-08 
HOWARD D. SALINS, 5°29"; .'8°7- 
Directing, Coaching, Oratorio, Opera Clubs, Choral Societies. Ilus- 
trated Musical Lectures. En tour in U. after September 5 
Address, Fatepearcusra. 89 B., Berlin, Germany 
Auprroaium Buripinc, Chicago, Ii! 
S. M. Gordon, assistant violin instructor in Mr. Salins’ Berlin 





3, BERLIN, W. 








studios. 





THE EICHELBERG CONSERVATORY OF MUSIC 


28 Charlotten Strasse, Berlin, VV. 


PRINCIPAL TEACHERS 


SINGING: Mme. Mathilde Mallinger, (Royal Chamber Singer) Mme. Mar -Speet, Frieda Barthold (of : 
em meen Gustav Friedrich, Dr. Alfred Hassler. ate Sonaepoees, Seale Tae (of the Royal Court Opera), Elisabeth Schumann, Maestro 


PIANO: Fritz Masbach, Marie Barinowa-Malmgren, Maria Leo, Eduard Behm, Theodor Prusse, Franz Sittig. 
HARMONY AND COMPOSITION : Otto Taubmann, Eduard Behm. 


Full course or single branches. Instruction in all branches given in the English language. 


‘CELLO: Leo Halir. HARP: Julius Foth. 

SCHOOL OF ACTING: Jacques Burg 
Instruction from start to finish. 

Prospectus free on application. 


. Paul Elgers 
pi tors (rriez Maasbach 


VIOLIN : Paul Clee Richard a naaites. Otto Nikitits. 


PERATIC CLASS: Georg Vollertun 


Pupils may enter at any time. 



































THE MUSICAL COURIER 

















THE BACH MUSEUM 








AT EISENACH. 


BY ARTHUR M. ABELL. 








lt was fifty-seven years ago, just 100 years after the Bach, “Hof und Rats Musikus,” of Ejisenach. 1 
leath of Johann Sebastian Bach, that the Bach Society spinning wheel, chairs, the ancient secretaire and 
vas founded at Leipsic, but Bach festivals in Germany cles in the room were used by the Bach family 
ire of very recent date, the rst having been given at We next enter the room in which Johann 
Berlin in March, 1901; the second at Leipsic, in October, was born, a narrow, very plain little chamber 


























we 
th t ‘ ‘ 
ForMAL PRESENTATION OF THE Keys At THE DepicaTion or tHe Bach Museum at EIsenacu ng agg 
1904, and the third tw weeks ago, at Ejisenach This come the (Museum) rooms proper, of which the first ae k 
ist was the most interesting of all because it was given full of relics of the Bach family, among them, a splendid rm . y | 
at Bach’s birthplace and in conjunction with the formal portrait of Friedmann Bach, one of Johann Sebastiat ; ays 
ledication of the house in which he was born, as a Bach genial sons, which is -of special interest; portraits of hn ‘ si ; ; 
Museum other sons and his last grandson are also to be seen Ae: tees \ 
The accompanying pictur Ow tl house ist as it Now, we enter the holy of he hes, the room dedicated 
oked when the master fugue writer first saw the light solely to the memory of the great composer. Our attes 
n it on March 21, 168s. 222 vears ago tion 18 attracted to three fine o1] painting the first f 
Here have been brought together manuscripts, portraits, which ts the famous original by Hausmann, the property 
instruments, letters and articles of furniture and all sorts of the Thomas School, of Leipsi the third is a copy 
of souvenirs of the great unt \ stroll through the of this, and between these two hangs the original of J 
rooms is full of interest. On entering the wide, old J. Ihle, the Nuremberg painter; this was discovered in 
fashioned doorway we p over the old, red flagstones the old Markgrave castic, at Bayreuth, and it represent 
which Bach's feet s ften trod as a and ascend Bach as a man of about thirty years of age Th i 
vy a winding staircase t the second where the considered one of the finest paintings of Bach in exist 
ence. 
All three may be seen in the accompanying phot 
Glass cases, which can also be seen in the picture, ar 
filled with original manuscripts, letters, the certificate 
of baptism, marriage and death of the Bach family ! 
also various other original and interesting Bach di 
ments. Here, too, is the manuscript of the Bach biography 


by Spitta 








Che adjacent room, of which we have a glimpse in th 
picture through the open door filled with venir 
of contemporaries and predecessors of Johann Sebasti 
Bach This also contains interesting old musical instr 
ments from the collection of Dr loys Obrist, of Weimar 
At the rear of the house there is a delightful littl m the 
garden and here is buried the last grandson of the im 
es . ' > 
mortal composer, Fric« rich W. Bach, who gave mu Kellys Going to Europe. 
lessons to Emperor William I as a boy, and who dik 
im 1845 The grave decorated with an iron cross if J. K } | 
The Bach Festival, which was held from May 26 to 28, @"¢ M ‘ ; 
was very successful and of special interest, because of the ) I y ¥ 
Cue Bach Room Proper dedication of the museum. The famous choir of the Leip ine al . . 
sic Thomas Church, composed of sixty singers, who are ®¢ : 
Rach family lived. First we take a look into the kitchen, direct artistic descendants of the selfsame choir that Bach ' West 
which is full f curious old utensils of the seventeenth himself led at the Thomas Church in Leipsic, and wit 
century which he first produced his glorious choral works, gave It i srsenne that ¢ 
Phen comes the family living room; here stands the ‘™pressive rendering % various cantatas, motet ind Hey Das Salle | ' 
ld clavichord, the keys of which were so familiar to the Other choral compositions Edward Macl t 1 
touch of Bach's fingers, that they should be able to im The orchestra was from the Weimar Court Oper which sum w ‘ t ey B 
provise a fugue themselves. Over the instrument hangs Joachim and Halir played the double violin concert: tar t the f I f 
in excellent portrait of Bach's father, Johann Ambrosius George Schumann played the D minor piano concerto. Of general movement in New York 
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Vieuxtemps’ fourth concerto, Paganini’s “Moise,” on the insight and true artistic feeling by his sister, who has also 





PRAGUE. G string, and Sarasate’s “Zigeunerweisen.” Both inter- been studying in Leipsic. 

pretation and execution justified the keenest expectations, At the recent concert of the Bohemian journalists, the 
_Pracur, June 8, 1907 and formed a triumphant exposition of three years’ study sensation of the evening was the appearance of the thir 
ended here with a regular der Sevcik. If the player’s ardor at times exceeded teen year old Sasha Culbertson, Sevcik’s latest “wunder- 
eworl ‘ At the ——— the bounds of a careful judgment, and his cantilene seemed kind.” His contributions comprised the Tschaikowsky 
cycle « f Wagner's works, almcest over perfumed in its melodious sweetness, these concerto, Ernst’s “Hungarian Airs” and Bazzini’s “Rondo 
Parsit tie beginning with are faults that experience will correct. Mr. Couper is no des Lutins.” As an enthusiastic critic truly remarked, the 

“Ring The brilitane “one-sided man, however. On another occasion he played performance bordered on the impossible and incredible. 
hanced by bce influx of some delightful old-world sonatas on his viola d’amour, The healthy musical feeling of the young American boy, 
a is ie ur pt of w hich he possesses a particularly f ne example, restor- exhibited in the warm rhythmic pulsations of his playing 
. : ’ ing all the lost charms and graces of this beautiful obso- the verve with which he executed the embellishments, the 

been a cycle of the delight lete instrument. He has formed a large collection of an- smoothness of the tone, and the expression of emotion in cas 

ortunately, are too little cient instruments during his stay in Europe, including a the cantilene convinced his hearers that here was more 
ive land. “The Bartered Bride,” jite guitar lute, rococo fiddle, trommarine, old Bohemian than a mere “gymnast of the string,” but a vigorous mu 


the hare of popularity, but the . 3 . . . . ° 2 
. ene t the Schalmei (reed pipe), Servian tamburitza, etc. The best sical talent, rapidly developing—an impression confirmed 








he % ~ Rats rer Be eet ot hes of the community accompany him on his return to by the remarkable insight with which he played the Bach 
! ; New York. He has spent his time and money here, both Air” as an encore. His career will be watched with the 
me of the Smetana and Dvorak wisely and weil keenest interest. 
With the exception of “The &* #@ @ I have been approached by a large number’ of residents 
e heard elsewhere, and they to convey their congratulations to young Otto Meyer La 
d obscurity On the 27th ult., Frank J. Brosky, of Pittsburgh, played Porte, formerly Sevcik pupil, of this city. His engage 
#2#¢e here and reaped bountiful, well merited applause in his ment at the Newark (Ohio) May Festival to play with 
given in the Bohemian rendition of Veracini’s sonata and Bruch’s concerto in G the Chicago Orchestra—appearing as soloist along with 
of Frans Ondricek’s fiftieth minor. He is a well known figure in the colony, as he Schumann-Heink—is rightly regarded as a proper recog 
virtuoso played the Dvorak formerly studied here under Sevcik and took a prominent nition of his merits. His promised reappearance in Prague 
Bol in String Quartet produced his part in founding the Anglo-American Club. He has been in the fall will certainly be a top notch success, 
irtet in A flat. The crowded finishing his studies under Becker at Leipsic, and this was R. Gatty 
od, and cheered both master } farewell visit here before returring to America His 
V 1 worthy recognition of the playing has developed remarkably during his stay in > 
rpretet Europe, and he may now be safely termed a brilliant ex Ida Hjerleid-Shelley Going to Germany. 
¢ @ ¢ ponent of the modern school of virtuosity. At the same 
ting concluding musical even- time he has a keen appreciation of the beauty of musical Ida Hjerleid-Shelley, the pianist and teacher, now liv 
Club wa furnished by outline and form, and his interpretative powers corre- ing at Stockton, Cal., will sail from New York for Ger- 
’ cretary The pro pond to this in every particular \ brilliant career lies many July 1. Miss Shelley will visit her teacher, Heinrich 
consisting, as it did, of before this young artist. He was accompanied with great Barth, and his sister, Fraulein Barth, in Berlin. 











: LESLEY “MARTIN, Bel Canto 
Studio: 237 West 52d Street, New York 

‘ Dili Suzanne Baker, Sophie Brandt, Cora 

*< jar Va e Fredericks, Julia Galvin, Nellie 

|} Hart, Est » Ward, Ruth White, George Bemus 

William Burt George Gillet, John Hendricks, 

| Dr. Eugene Walton Marshall, Fiske O'Hara, Horace 

Wright. Winfred Young and many other singers 
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| California Tour begins Oct. 15th Southern Tour begins Nov. 15th 
2 A Vv r K | C A N Middle Western Tour begins Jan. 15th 
Eis ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE *PHONE 3377-79TH ST. 
is: ISABEL CONCERT 
i MUSICAL PIANIST 
{ Address: THE ANSONIA 
sg 1) i K F C T () K Y SEASON 1907-8 New York 
is E THENOR 
ta Management 
a i906-7 W. WENAY WOLFSOHN. = :181 E. 17th St. 
: SELNe's.* 82,50 NAA 
wsoorteate soon WATERHOUSE 22" == 
ADorESS Derr. T ouente —— 
- LOUIS BLUMENBERG, Pus.isenea 
ek ss 133 Broadway. New York 
| 128-130 Bast 58th Street PRESENT 
bx Disectors: Cart Sola, August Peessnehs F BLOO MFIELD ZEISLER 
Private instruction in Piano, Singing, Violin, ‘Cello and all 
wee SPECIAL DEPARTMENT POR BEGINNERS ANN IE 
Be [anes Seem ee ell The R | * i A R 1) B J Hl L i (j 
ae LFRED . 
| £2) PENNINGTON| prone 
Pianists | N (j 
Piano Lecture Recitals 
Pianoforte Instruction 
CONSERVATORY OF MUSIC 
ee ERNEST HUTCHESON 
: a U hay predy 8 pr ix oo 
: [Mouth to Nove Lines C Drosnite Mout Comers |! For Dates and Terms Address LRNEST URCHS 


Flabby Eyelide 
— Neck. 
R Raggy Chin. Steinway Hall, New York City 


™ m Crow's Feet Wrinkles 
R a4 Eyebrows. 





























Pock Pittings, Scars 
g Cheek or Eye Hollows. ° 
Superfluous Heir ars. 
ee a cae maine 
: IMMEDIATELY PERMANENTLY ——————— = = - ————————————————— 
; CALL OR WRITE FOR FACE BOOK NO, 14, FREE WR. — TENOR and URS. — SOPRANY 
DOR. PRATT, FACE EXPERTS, Registered Physicans and Surgeons Under Management of 
ARTHUR F. GOODRICBE 


~ © Pimples, Birthmarks. 
P 
E Red Nose, Blotches ¢ Projecting STEINWAY PIANO USED 
WN NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 


y Warts, Veins, Moles. 
Scalp Troubles t Imperfect I Facial Contour 
1122 Broadway 432 Wood 12% Wisconsin 214 State 160 Tremont Telephone, $701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 30th Strest, 
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[he last performance of “Tannhauser” at Covent Garden 
last Wednesday (that is, the last performance for this 
season) was remarkable for the fact that there were six 
English speaking singers in the cast, a very comfortable 
majority out of ten. The newcomers were 
Miss Gleeson-White and Caroline Hatch 


A concert in aid of a charity was given at the German 
Embassy yesterday afternoon by permission of Count Paul 
Wolff-Metternich, the management being in the hands of 
Richard Epstein Amy Castles, Helene Staegemann, 
Mary Grey, Madame Knupfer-Egli, Vivien Chartres, 
Irene Scharrer, Carlotta Stubenrauch, Dr. Lierhammer 
and Dr. Ludwig were among those who appeared 

¢ &@ @ 

Madame Melba, Caruso and Gilibert had the honor of 
singing before their Majesties the King and Queen and the 
Queen of Denmark, the royal family and their Majesties’ 
guests on Saturday evening last. Madame Melba has the 
distinction of having been commanded to sing at every 
state entertainment that has been given since the accession 
of King Edward VII to the throne 

¢ ¢ @ 

[he Dutch vocalist, Julia Culp, who has just made her 
reappearance in England, is one of the best singers of 
German lieder who has visited us. She has an unusually 
fine voice, which she uses to great advantage, and it was 
a delight to all those who appreciate what a really good 
method is to hear this singer in the fine examples selected 
for her program. Miss Culp will give another recital next 
week 


Both of these positions had been occupied by Orlando 
Gibbons Among the anthems chosen were some that are 
little known, one, “O God, the King of Glory,” never be 
fore printed, it having been edited for this service by Dr 
Armes, of Durham. Previous to the unveiling of the black 
marble bust of Gibbons mm the north choir ciose to the 
nonuments of Purcell, Blow and Croft, the Dean of 


Westminster preached an interesting sermon, in which he 


gave some notes about the Abbey music \ letter from 
Gibbons, recently found m the muniment room of tix 
\bbey, 1s now to be seen at the Chapter House. Choris 


ters from Canterbury, where Gibbons died, and a number 
from St. Paul's Cathedral and many other English cathe 


drals were present 


One of the most interesting events of the Dublin musical 
season was the concert held recently at the Theater Royal 


on the anniversary of the birthday of the great Irish poet 





yas Moore, the proceeds to be devoted to a memorial 
which it is proposed to erect in his honor Che audience 
was a large and appreciate one, the Lord Mayor and Lady 
Mayoress being present 
* &@ @ 
\ large and tashionabl sucience attended the vocal 


recital of Mr George Swinton last week 


at Aeolian Hall This lady has only r 





ird, the former as Venus, the latter as 
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the herdboy has already gained many friends among 
toot Dacula AE Ol IAN ; HAL | y) the musical public. Her voice is of a 
“Carmen” on Thursday attracted one of “ORCHAMUS “ ympathetic quality and ‘ ‘ t wit! 
the largest audiences of the season, Kirkby LONDON N B . x va eee a 
= . zw bBo treet w, | te ab 
e 
Lunn, Madame Donaldo and Caruso in the 135 137 € ONC ce ° assisted with three piano solos, and the 
al ‘ esday of last week beg : ——— - ——— ccompaniment ere ) d ‘ 
ee cee or eee ee : FIXTURES FOR JUNE 190? angen were played by iat 
with “Madam Butterfly,” and on Friday UNDER REVISION « FOR PROGRAMMES, &. SEE. DAILY PAPERS adic Ir. Scot Love Quarrel” wa 
“The Flying Dutchman” was given with — Se a AI SA OE he the first time 
the same cast as the previous week EVENIN ' ¢ + @ 
Date AFTERNOON t G at Concert Dwects . 
¢ @ ¢# . ihe Dan Godfrey concert it Bourne 
There was a double bill on Saturday core mourt ! ne of the el musical event 
evening, “Cavalleria Rusticana” and “Pag June f that w known health 
liacci” being done for the first time in Sat. 1) The Misses Eyre, Recital ; E. L. Robinson I rt. a luring the past winter no ke 
' . . TI =F Don. 3} Miss Katherine Jones, Vocal Recital 3.30 , 
conjunction this season l€ evening was Mon. 3 Mme. Anna Hirzel-Langenham and have been given 
entful in ; . . dix Theodore Sprenng, Recital 5.30 | T. Arthur Russell rhe 1 Sn . oa Dalai aha 
eventful in anothe r way, as it introduced Tue. 4] Mie Ivy Angove, Violin Recital sa y y known British 
for the first time three new singers—Miss wace. 5] Mime. Chaminade, Second Recital 3.15 Leslie Hibberd waser appeared on the programs at one 
. , ' Cbu. 6 George Swinton, Vocal Recital 1 w Ibs & Tillett | : : 
Scalar, Walter Wheatly and Mr. Bassi Thu. 6 a nei oti The Walenn Quartet 8.30 ui r another, and y the names 
Che two former are Americans. Two new Fri. 7} Reinhold von Warlich, Song Recital 3.15 | f every ¥ \ von t of 
e two forme . " fri. 7 Misses Walenn, Aumomer and Gannett | “ , . 
tenors in one evening is not a usual com Recital 6.15 | L. G. Sharpe | talist f place (ut f the 
| a val Sat. 8) Misses Tumer and O'Neil, Recital 3 H. Bernhardt A 
bination, so there was a large audience Mon. 10} Mi, Defense Younes Absnere Cinenn ; N. Ven { { forty 
Miss Scalar was Santuzza, while Mr Mon 1 Bic. and. Mes, Geanges do Lacmey ond \ " by | ag: in tee 
Mr, Marce Chailley 8 | D. Mayer , 
Wheatley as Turiddu made an immediat Tuc. 11] Miss Kitty Cheatham, Matinee 3.15 Vbbs & Tillett t “ not 
Tue d ‘ nul >| T. Arthur Russell 
suc Ss 7. w Mm Cg : » he Cue. Muss Millard and M. Perunger, Recual 6.1 wi j * @ 
uccess, receiving Many re alls AHter ENE | | Med. 12] Miss Ethel Leginsha, First Pianolorte Rec. | 3 FE. L. Robinson ad 
final scene In “Pagliacci Mile. Destinn ay . Reserved cL Re \ \ t w \ 
y . , SDuU, 131) Mr. Percy Ge Pianotonte Recital 3.15 obinson | 
was Nedda; Sammarco, Tonio, and Bassi, thn Bl —— - Mir. Hugo Heiaz, Vocal Recital &15 | D. Maver ' " vable feature of a de 
Cania . , onducted both operas, Fri. A] Malle. Ells Spravka, Pianolorte Recital 315 | ‘ f cL a 
inio. Campanini conducted - fri. 14 ; Signor Otto Tamini, Vocal Recital 8.30 | A. E. Darewsk . oe 
the orchestra at tim quite overpowering |} Sat. U5) Mme. Kaschperow, Pianoforte Recital 3.15 D. Mayer forma , \ I Wa receiving 
I ht tl | | Mon. 17] Maile. Suzanne Morival, First Vocal Rec. | 3 N. Vert , é : 
the singers. Monday evening brought the |} pon. 17 Maes. end Mane. Cobhinis and Mr.G. ¥ esda f 
German opera season to a close, “ihe {3 Hodgsoa, Recital B15 | N. Ven month t the nore re calle 
: : oe - af ‘ 1} Cue, 18] Mr. Eenest Newlandemith, Pianolorte Rec ; ! i ' 
lying Dutchman” again being given with || Cue. 18 Mr. Erwin Goluwater, Vioha Recital 615 d { ’ fine 
the ec is! Wed. 19] Mr. Clive Carey's Recital 3 Leshe Hibberd , P 
he same cast as previously Wd. 19 Reserved wn 
& + & Thun. 20] The Walenn Quanet 3 Opéra | : . ndon for th 
. , — || Tbn, 20 Mr Julius du Mont, Pranolorte Recital 6 IN Ven 
Mr. Griswold, who came from Berlin, Fri. 2] Maile. Mania Seguel, Pisnolorte Recital | 3.15 Ibe & Tillett n, 3 t kind ! ted 1 
. @ , 7) sondare ae fry — . fri. 21 Miss Hedwig von Sanden, Vocal Recaal 8 if , : , 7 
and was especially engaged for appearance ent 22| Me Julian Fos, Pooler Recital j L. G. Sharpe ni 
in the Wagner operas, was to have lett Mon. 24] Mr. Reginald Somerville, Vocal Recital } E. W. Gilchrist f ‘ Miarka.” by 
bibs Mon.2 Miss Helen Forsyth and Mme. Adela . 
London for the German city on Tuesday, | L Clement, Recital 6 | D. Mayer \ Cn Clifford Wiley, of New 
= . over anotl , Tue. 25] Miss Irene Se. Clair, Afternoon Concert ; T. Arthur Russell ‘ , p “= 
ut remained over another day to take || Tue. 25 Miss Helen Forsyth, Vocal Recital 6 | Hi. Bernhardt y wn country 
part in the gala performance on Tuesday Wied.26 | Miss Elizabeth Dodge, Song Recital ; E. L. Robunson men, one of the eing by Tule Jordan 
; i > Wed 26 Reserved ‘ % 
evening, singing Pogner in “Meistersinger Thu. 27] Mr. Wilhelm Ganz, Afternoon Concert ; rovie k ail 
‘ s » 4 e succes on Thu. 27 Mr. and Mrs. Adolph Mann's Ev'ng Con 4 A ene saae'ig ond 
He has made a fine success in London, || grt. 28] Miss Marguerite Tilleard, Pianclorte Rec. | 3.15 1 LG. Sharpe , 
ind wiil always be sure of a hearty wel | tT. 28 _ - -|- at Lie +93 Bancact £30) W. Year ter \ineri 1 Ss r Le 
} » . ' comite " ti] nother no 
come whenever he returns Wat Bonne Sirusant Moguias a4 hoe 13 ‘ ‘ N. Year W till = anotl inger Mr 
#22? | Cert ff w t! pianist 
An attractive program of Madame || DOORS - OPEN - HALF-AN-HOUR - BEFORE - ADVERTISED - TIME - OF -CONCERT ¢ @?@ 
Chaminade’s compositions was offered at ee oe EE SR ES ae Se AR OE ES Lh Teditl \ tland h econd 
her final appearance in London this season, , ' 5 ed ae: 
when she gave a concert at the Hyde Park " Chovin-With wer 
tlotel on Monday afternoon This concert was arranged Oa June 5, 16025, Orlando Gibbons, who was then orgat polonaise y S he Disary ' 
by her manager, Leslie Hibbert, in response to many re- ist of Westminster, died, and now, on June 5, 1907, there | raad v. B ing ‘ ' j virl ha 
quests for an opportunity of hearing her again All the was a festival held at Westminster in honor of his memory I t é in O 1, Ar p Amster 
songs were accompanied by Madame Chaminade, who Walter Alcock presided at the organ and Sir Frederick dam since her first recital in London 
Iso plaved three groups of her compositions for the piano. Bridge was the music director in chief, the former being ¢ @ @ 
Alice Mandeville and Leon Rennay were the vocalists. organist of the Chapel Royal, the latter of the Abbey itself Clifford Wiley, of New York, is a busy man here in 
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works, assisted by Charles Bennett, Ethel Lister and 
Marie Mott; Ivy Angove, a young violinist, assisted by 
Doris Simpson; Sarah Davies, a Welsh soprano, who 
made her first appearance; she was accompanied in a 
couple of songs by the composer, Katharine Ramsay, and 
was also assisted by Herbert Carr, Darbyshire Jones and 
Astrid Yden, with Henry Bird as accompanist; Hubert 
Fryer in a piano recital at Queen’s Hall; Adolf Rebner’'s 
second recital, the program being devoted entirely to 
jrahms, with Richard Epstein at the piano; Dorothy 


Moggridge in a piano recital, when the three Misses Eyre 


(who have recently given their own recital) were heard 
in a number of trios; the Walenn String Quartet at their 
first concert; Herbert Fryer in a piano recital at Queen's 
Hall; Thomas Dunhill in the first of three British cham 
ber music recitals, his program being devoted to the 
younger school of composers, as isted by Mr Holbrooke 
the Saunders Quartet and G. Yates, with Phyllis Lett as 
vocalist; the Misses Nora and Frederica Conway as re 
iter and singer; Stanley Adams and Carrie Fraser in 
song recital, sisted by Miss Haysack, Madame Oswald 
and Elsa Bignardi; Etelka Emerson in a song recital, 
ted by Irene Asdaile and Loui Risby; Hirwen Jones 
in a song recital, a Schubert group being sung in Eng- 
lish; a recital by pupils of George Menges, the ensemble 
of forty violins being one of the features of the program, 
James Henry Peter ina chamber concert; the Misses Ellen 
furner and Eva O'Neill, assisted by Richard Temple and 
Mrs. D. C. Murray in a song and recitation recital; Helen 
Mar in recitations, when May Leslie Stuart, daughter of 
the composer, and a pupil of Frank Haskoll took part, as 
vell as Bispham and Margaret Cooper; Dalhousie Young 
ina piano recital, the vocalists being Evangeline Florence, 
Gregory Hast and Leonard Sickert; a concert by the 
South Hampstead Orchestra, conducted by Mrs. Julian 
Marshall, with Tilly Koenen and May Mukle as soloists ; 
i concert by Frank Lambert and Talleur Andrews, when 
Marie lLempest and Margaret Coopet assisted and Archy 
Rosenthal played some piano solos; a vocal recital by 
Jessie Huddleston and Cecily Gray; vocal recital by Ethel 
and Mary Williams, with Abbas Winifred Williams and 
Mr. Craxton assisting A. T. Kine, 


Lockhart Pupils’ Recital. 


Mary I Lockhart, who has charge of the Frederic 
Mariner studios, at 37 West Ninety-second street, during 
\larincr’s absence in Maine, recently presented pupils from 
her own classes in an interesting recital. The names of the 
young pianists follow Amber Smith, Irene Allardice 
Clara Ward, Helen Tichenor, Helen McLaughlin, Thomas 
Dorward, Constance Hoar, Marjorie Lockhart, Alien 
lhingworth, Bertha Titus, Saidee Barney, Emma_ Erb, 


Miss Oakley and Miss Watson 
unusually 


Emily Illingworth, 


were well 

Virgil, 
“Morceaux Meélodicux,’ 
Miss Lockhart; 


by Marjorie 


concerted numbers, which 


Lhe 
“Evening Song,’ performed by 
Miss Lockhart; 
played by Master Dorward 


Musical,” Schubert, 


played, include d 
\mber 
litt, 


Moment 


Smith and 


Gui and 


performed 


Lockhart Constance Hoar, Helen lichenor and Helen 
McLaughlin; first movement sonata “Pathétique,” Bee 
thoven, Miss Barney and Miss Lockhart; ballet music 
trom “King Mandred,” Reinecke, played by the Misse 
Lockhart, Barney, Watson and Oakley 

Che other numbers were from the compositions of 
Ravina, Guilmant, Chopin, Bergmuller, Mendelssohn, Hen 


selt, MacDowell, Schmoll and Mildenberg 
Emily Blanche Allen, violinist, added two numbers, a 
mazurka, by Musin, and “Humoresque,” by Dvorak 


building for the Stuttgart Opera will not be 


No 


The new 


begun until 1609 site has been chosen as = 


NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


[he Matinee Musicale, of Indianoplis, has enjoyed de- 
lightful programs all the season, and with few exceptions 
the members have filled their parts on the program. The 
artists’ recitals were given, first on president's day, by 
Grace Hamilton Morey, pianist; the next was a violin 
recital by Johannes Miersch, of Indianapolis; then came 
an exceptional artist, Elsa Reugger, the noted Belgian 
cellist, and the fourth and last concert was given with 
Jessica DeWolf, soprano, of Minneapolis. Miss Reugger 
and Mrs. DeWolf charmed their audience with artistic 
music, 


Wiley 
of the Institute for the Blind, appeared on this program. 


One program was given by students. Genevieve 


She played toccata of Paradies so remarkably well that 
she was vociferously applauded, and finally played a num 
ber by Chaminade. The little girl, though totally blind, 
has great talent and created a furore among musicians 
A program is given the day before Thanksgiving, when 
the concert is open to the public and the door receipts 
are given to charity. This was a very successful day this 
season. 

The Musicale has taken up a special work in connec 
tion with music director in public schools and has pre 


sented three programs before several hundred school chil 


dren. These concerts are in the line of musical education 
for children \ great number of the leading musicians 
of society appear on these programs. The last concert 
of the year is a request program, being furnished upon 
request of several members of the society 

Mrs A. M. Robertson, who was recently elected vice 
president of the Middle Section, N. F. M. C., has been 
president of the Matiree Musicale for the past twenty 
years N. N. O 


Reviewers Favor Wesley Mills’ Book. 
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1 complete volume results 
debated The 


on vocal physiology at 


pany, many years of 


close study much qvestion an expert 


laryngologist University, 


has collated in this work a vast amount of practical information 
usually found only by extended research through @reat libraries 
North American, Philadelphia 

“Voice Production” is based on a life stuly of the voice, and has 


grown out of the conviction that all teaching and learning in voice 


culture, whether for singing or speaking, should as far as 


The 


possib! 


rest on a scientific foundation author has tried to keep in 
mind the real needs of the practical voice user, and the result is a 
volume that may be read with real benefit Times-Star, Cincinnati 

rhis substantial volume is for the benefit of professional singers 
nd speakers, and these desiring to become such Dr. Mills is 
troubled by the poor quality of the singing and speaking voice of 
today, especially among Americans \fter more than twenty years’ 
experience as a teacher and physician he is convinced that the diffi 


culty is the result of bad training, due to lack of knowledge of 
scientific principles His treatise, based on such principles, is care 
fully gotten up, profusely Hlustrated in order to show the various 
rgans concerned in voice production, each cha ter is summarize 
and where necessary, carefully chosen exercises are given The 
of the book ought to be most helpful.—Mil. (Wis.) Liv. Chorch 
The author’s treatment of the general subject of voice culture is 
ry comprehensive and he is at pains to make clear the scientif 
hasis on which his advice rests. The discussion is eminently prac 
tical The volume is fully illustrated Newark Evening News 
Profesor Mills provides in his book a great deal of physiological 
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York Sun 


teachers 


New 


information that will interest singing, an 
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Opéra, and Signor G. P. Centanini, a chef- ADOLF GLOSE’S CAREER quarter of a century Mr. Glasé has distinguished him 


ttached to the Scala at Milan, are self through the art that is beautiful and enduring rather 
rried \lthough the name indicates his German ancestry, than flamboyant and transitory. Any one who has lis- 
&¢ @ # \dolf Glosé is an American by birth and education, and tened to his limpid singing tone recalls a pianist who 
Sainte- he desires no other nationality. The career of this pian- makes the instrument a thing to be enjoyed and longed 


{ t Santa Croce Florence, the 
for. Either as soloist, or in the difficult work of accom 


monument to Josue Carducci has 
ds near that of Dante panying singers, violinists, etc, he has always revealed 
¢ @ @ the qualities that are valued by the knowing and by those 
Mr. and Mrs. King Clark entertained gifted with the acute ear in listening to music. 
ne of their famous “chafing dish” sort), a Mr. Glosé was born in Boston, Mass. He studied with 
Clark pup unong whom were half American masters and in American schools, and it may 
hese Lohengrins, Tristans, Fausts be said, has won all his triumphs in this country. 
ccompanied by fair Elsas, Isoldes, Mar As accompanist for the Clara Louise Kellogg Company 
j tt associated with those of lofty and for four seasons, and later with the New York Ballad 
ivities and with others of medium or Company, 2s solo pianist, he has crossed and recrossed the 
\fter the repast an informal program of United States several times 
ed, followed by dancing, musical guessing During all these years Mr. Glosé has been a readet 
that were very interesting, all sorts of Tue Musica, Courter. He was one of the first ad 
h umes that caused side splitting hilarity vertisers and subscribers, a quarter of a century ago. 


Mr. Glosé’s father was a noted piano maker of Ham 


xercise—the whole affair being delight 
burg, Germany, and there are yet a number of Glosé pianos 


formalit DELMA 
in existence. p 

The talented daughter of Adolf Glosé, Augusta Glosé, 
now Mrs. Leeds, will be remembered by thousands for 


Drama Day at the P. W. L. 





Woman League, under the chai 
Res Weil, held its “Drama Day” June 17, het charming musical impersonations Mrs. Gloseé is also 
fourth street lhe guest of honor an. accomplished musician, and has been in all matters 
ntominist, Pilar-Morin, who won a wise counsellor to her husband and daughter 
verformance Of a dramatic mon ete Siete age 
Actre Other features received Robitschek’s new opera, “Ahasver’s Ende,” will have its 
m wi Henri Weil's piano first performance at the Prague Opera 
ompositions of his own, Jennie 
| na Weil recitation, Poldini’s “The Vagabond and the Princess” was given 
the terroon was unusually with extraordinary success at the Bres slau Opera 
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Apo Guost. All Business Communications 
Ganz Leaves. 
( the pianist, sailed for Europe last Thurs- ist, accompanist and thoroughly educated musician, began for 
Lorraine. He y pend a week or so in Paris in boyhood, and from the first attracted the notice of 
ir in Switzerland refired and discriminating audiences For more than a 
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guerite Steinberger, 
The Studios at 25 West 97th Street.New York City 








Kindly address directly to the offices of 


ae (he GUILMANT “22220~ 
ORGAN SCHOOL emey mono 


A Thorough Education 
for the Organist 


Fall Term Begins Oetober 15, Of 


34 West (2th Street, New York 


SEND FOR CATALOGUE | 


MANAGEMENT: 
HENRY WOLFSOHN 
‘ 131 East 17th Street, New York 
: RESIDENCE-STUDIO 
* 149 East 63d Street, New York 


RAFAEL J O Sy = FE - Y. For Goncerts and Lessons 


THE NATIONAL CONSERVATORY OF MUSIC OF AMERICA ~~ ----~ 














Ly 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. S. GORDON, 
139 W. 47th Street, New York 


























SAmCAre| 








NORTH TARRYTOWN, N. Y. 








FOUNDER AND PRESIDENT, MRS. JEANNETTE M. THURBER. 47-49 West 25th Street, New York WASSILI SAFONOFF, DIRECTOR. 
Artistic Faculty consisting of SUMMER TER? 
WASSILI SAFONOFF, LEOPOLD LICHTENBERG, HENRY T. FINCK, ‘ 
\DELE MARGULIES, LEO SCHULZ, CHARLES HEINROTH, ano ormans. BEGAN TAY Ist 
CAMILLO ENGEL, EUGENE DUFRICHE, 


Address,to Secretary Only 














THE MUSICAL COURIER 














Mitt June 13, 1997 
Giordano has taken up his abode with his family at 
Bareno on Lake Major. He is giving the finishing touches 
to his new opera, “Marcella 
¢ @ ¢@ 
Norah Power, a very pleasing mezzo soprano, who ha 


studied with Madame Hlastreiter, leaves for London short 


ly to fill several public and private engagements there 


¢ & @ 

\ concert for the benefit of the Verdi Home for Aged 

Musicians was given May 30 at the Teatro Manzoni 
* & & 

Puecini, who was in town for a short stay, still talks 
about his American success with enthusiasm. He is quite 
proud that his operas had the greatest number of perform 
ances 

& & ¢4 

Puceini Madam Butterfly” and “Tosca” will be given 
next season at the Costanzi of Rome. Farneti will be 
Butterfly 

¢* & & 

An absolute novelty for Italy will be an opera by Tschai 
kowsky, entitled “Jolanda,” to be given during the fil 
season at the Comunale of Bologna. Besides “Salome” 
and “Falstaff,” there will also be produced “Lohengr_n, 

Maestri Cantor” and Massenet ‘Arianni 

a 

At the last moment it has been decided that Ciléa will 
have his “Gloria” ready for the carnival season at the 
Costanzi in Rome. “Othe and “Prophet” will al ! 


Cc 


RIDER 





8) 
R 
I 
N 
N 
E 





sung, and the tenor Paoli has been expressly engaged for for a new opera to be ready this month, he declares h 
these roles will hand it over at the time stated. The opera is entitled 
@¢2¢ ‘Maja, s m three acts, and will be given for the first 
At Reggio Emilia, a very disorderly and tumultuous me at the Casino of Monte Car Leoncavallo did not 
demonstration was made against the manager, impresario bandon | Camicia Rossa,” w will .se m 
and the Commission because they insisted on presenting rmance at the Opera of Nic 
a tenor whom the public did not find to its taste in “Travi e*2¢e 
ata.” The police had to interfere and the house was emp \ memorial br ‘ b in Re ce y is been 
tied by sheer force. uit on the wall of a Rome where Benvenut 
¢ # @ Cellini 1 some of best work 
In Rome, the Orchestra Municipale, for a Sunday poou ee¢ 
Music in Milan Not te a DP 


lar concert, gave an entire program of Wagner! 


+6 








Leoncavallo is an indefatigable worker Having re 
‘erved a commission from the French editor, Chondeu Hem i ‘ r, is a 
ue t ( | M ce, N. J 
Mr. Hammer is among the wl rentioned 
is candid ! t f | idelp! 
Orchestra He ha been m this ntry ‘ April und 
during that 1 t ved 1 sitions for res and 
ibretti from New York manager 
\ rece | { olit ! i 
irticle from t t Dr. | von M V i 
Vien { {s,otebdur 
Swed where MM 1 tl ym 
phony orchests 1 writer 1ost complimen 
tary to Mr. |} ! r vy « ding | pr 
gran 
Torriani’s Widow Dead 
\ rt “ tA | 
c \) N hue ) \l \“ 
cy | ‘ 
husband by mn { und 
riv ©o ‘ i 
te } l t 
» ti \I 
pera tay “ ‘ 
* 
we ‘ I 
New reger=s for Wichita College of Music. 
The Wi : { I f which 1 
dot l ged Simon 
Buck 'F' ) head of tl 
plano t ’ t 
Cincimnat ( ft | 
1 Ag | t M ! 
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maturity of conception and his artistic phrasing, free from all ex- 





aggeration. Already, his flawless technic serves him only as a 
means of reproducing the character of the composition. One may 


KARL KLEIN, THE VIOLIN VIRTUOSO. | ccicccsccupe fee 


Ludwig Karpath, one of the greatest musical authori 
ties in Vienna, writes: 












































y ifter two years ot 1¢ can be no two opinions, to judge by his first performance. He is The young man with his pleasing and sympathetic personality 
eat ical cities of Germany, Yours and exuberant, and his playing is full of the exuberance of had chosen a very serious program, and that fact alone had aroused 
2 i! : youth, and as the works chosen for his first appearance here were interest. He who plays Bach and Brahms concertos is not looking 
to the United States nexi I'schaikowsky’s concerto, Lalo’s “Symphonie Espagnole,” Bach's so for the cheap laurels of the multitude, but for the recognition of 
ended t r through this country and caied “Air,” in Wilhelmj’s transcription, and Wieniawski'’s Polot the knowing and understanding. Our public is perhaps the most 
t} tournee already has begun aise, there was no reason why this quality should not be para exacting in the world; excessive in its enthusiasm, for a great a 
e been closed ; mount Mr. Klein has a fine broad and round tone, a splendid  tistic performance, it ts at ihe same time the coldest and most re ” 
| aticmiter bm echnie and a rare warmth of style, and all of these, combined served to presumptuous artists without attainments. When I tell 
eived excephionany ne crit with his splendid freedom and infectious high spirits, make him an you that Karl Klein, whom no one knew here, roused the en 
ninent of the European musk xtremely interesting violinist. In fact, his manliness, even in  thusiasm of a large audience with his genuine artistic achievement 
Kk ( e K urpath Dr. Nie Bach’ “Air,” which so often is made mawkish, and in the lovely alone, I-am giving you at once the signature of the whole evening 
t was the recipient of the most ‘Canzonetta,” from Tschaikowsky’s concerto, was superb, and Mr. hat a few of his countrypeople treated the debutant with warmth, 
TY t king ot violinists August Klein quite carried his large audience away with him, and mad of course, means little; it was the great mass of the Vienna publi 
‘ a genuinely successful first appearance here This in itself i which, with its stormy applause, gave the young artist to understand 
{ equally high terms by the ething of a triumph, seeing that London has been almost over that he had received a certificate of maturity in this old music 
e, Gru ! with “new” viclinists these twelve months past Mr. Klein center 
z t biogt up! a ketch app ired im t is to give a general recital, when a still better opportunity of Karl Klein, who gave his first concert with orchestra in the big 
- Jovembe 10 1dging his versatility will be afforded Meanwhile it is enough Musik Verein Saal, has every reason to be satisfied with his Vienna 
| , = to add that he was very finely supported by the Queen's Hall Or- success, a success that was well deserved \ disci, le of Ysaye, his 
ee n on Decemb 13, 1886, in New chestra, under Henry Wood's condactorship The Times playing shows at ouce the strong points of his master. He is first 
ad hi truction on the violin the musician, then the virtuoso. His brilliant technic is merely a 
2 ) | Belgia olin virtuoso, and Eu Karl Klein, a son of Bruno Oscar Klein, the well-known New means with which to express the thoughts of a Bach or a Brahms 
p concertmaster of the Metropolitan York musician, made an extremely successful first appearance [| would lay special stress on pod full, round tone, which sigan 
, . in London on the 14th of November, when he gave a very pleasant ‘eaves the lines of the xsthetic Klein produces his effects with his 
aan ; ¢ had played concert in the Queen's Hall in conjunction with the Queen's Hall warm pulsating heart, with the depths of his poetic soul, and with 
ed tra Concerts concerto f Viotti, Orchestra under the direction of Henry J. Wood. He played "atu al feeling for art that is all too rare nowadays It was 
\ vit immense wee Lhe Lalo’s “Symphonie Espagnole,” Tschaikowsky’s concerto, the so-called ™arkable that so young a man was equal to the mental require 
: { t Jew York Tribune, Times, \ir” by Bach, in Wilhelmj’s arrangement, and Wieniawski’s “Pol ments of such a classical program After he had played Bach and naa 
icf idl ee ee naise Brillante.” His tone is good if not of enormous power, his Brahms to the great satisfaction of the critics and serious minded 
technique is admirably clean and neat, and his style is finely fin- ©! the listeners, he let the virtuoso have his rights, and gave a bri 
= talent e OUs artist hed, and though he plays with much temperament and splendid — liant rendering of Lalo’s “Spanish” sym hony, and a Wieniawsk 
tage his father being enthusiasm there is never anywhere a trace of sentimentality. I maise, which was given as an encore 
Br Oscar Klein, and his hall be very glad to hear this young artist again at his recital on Vienna will always be glad to see this young America It 
. ; ; not sent through the December 11 The Strad interest you to learn that among those present were the America 
: “Eas Ambassador, Mr. Francis, and the first secretary of the Embassy, 
derkind but rather The new comer, Karl Klein, did not disappoint his patrons, and Mr. Rives; the military attaché, Mr. MacClintock; the American con 
rit t Leipsic Con from the very moment he set. his foot on the platform he at Sul, Mr. Rublee, all of these gentlemen being present with their 
r ‘ re tud once roused first their confidence, then their attention, and finally families. Furthermore I saw the “Ober Hofmeister” of the Kaiser 
; , ' ed for examination their sympathy and boundless enthusiasm as the last few chords Prince Rudolph Liechtenstein, and numerous members of the aris 
™ = Prof ; woe eee brought Tschaikowsky s beautiful concerto, op. 35, to a close, twcracy, 
” ; \gain and again our young “Wunderkind,” dressed in long trous ih 
i rd predicted ers and evening coat, had to come forward and bow his acknowl Balling, the leader of the Carlsruhe Opera, has resigned 
cdgment to a lustily cheering crowd that filled Queen's Hall from 
: o owing to illness 
titution he becam top to floor The technical difficulties of the concerto are immense, 
esers Ysaye, under whose inspit yet | have never yet heard them overcome with such consummate ! + 
; ORG e iipestte technical skill and such beauty of tone, which at once stamped the Rostock enjoyed Wagner's “Tristan and Isolde i few 
new comer an artist of the purest water The opening and clos weeks ago 
ing movements of the work were dashed off with dazzling brilliancy 
I ‘ wonderful technic that hardly to be surpassed by any violinist now before the public bith = 
, te purity of intonation and SUlties of every possible description seemed to disappear under th: MME. MARTHA JURY rTEMME-—Six weeks’ summer 
road. } tone un- asic bow and fingers of the new claimant to future fame and course for vocal teachers. Weekly: three private vocal 
let us hope fortune as well!——The Violin Times . . » 
est odern concert is those lessons, one class lecture Special terms Studio: 30 
sky, § ng, Lalo, are with the rhe eminent critic of the Neues Wiener Tageblatt, Max East Twenty-third street. Tuesdays and Fridays Lee 
: selection of fantasies Kalbeck, writes as follows about Mr. Klein: ture course open to teachers and students of singing 
= larae Singing, beautiful singing, we at last heard once more in another \ddress by lette r, as above 
a rticle was published Karl Klein has [all. and by Karl Klein, who is no singer, but a violinist. Mr SRR 
e s Bt = . Withehn;. bn Klein, a son of the distinguished composer, Bruno Oscar Klein of VIOLIN TEACHERS AND STUDENTS MAY DE 
New York, owes his artistic training to the great Ysaye By th ae ; 
{4 { correct interpretation of the Beethoven  ciepance and suppleness of his bowing we recognize this mane RIVE the greatest returns with least expense, by prac 
ert f Paganim, besides many othe But the noble, sonorous tone, capable of the finest shading, is all ticing the Paganini System of Violin Instruction. For 
: \ ft violin, ¢ ud modern, Wil ‘is own, This is born in him, and proves him in spite of his youth particulars, address Robert E. Walker, Publisher, Pater 
har — vreat future for young Klein se believe he is searcely twenty years of age—a characteristic son, N , ; 
photograph, bearing this inecrip-.. twat: Me. Miele played tnve greet ‘worn: "DSSS Memeo <= iets era 
n E, the violin conmeerto o trahms, anc he Symphonie Espag 
le” of Lalo \ll three he played with passionate devotion and GENEVIEVE CLARK 
(y t, im remembrat ot tis fmend and reme ability For the present he seems to be nearer to Lalo 
A \\ eln * than to Brahms, and again nearer to the latter than to Bach. But 
> : ol : ». Kiein ‘wos nm luondon are “at mester he plays Mr lein showed himself equal to the ‘ 
technical requirements of his task. Everywhere he showed fine 
N . tak from the leading musical fecling, and everywhere the tone of his violin touched the 
hearts of bis agreeably surprised listeners SOPRANO 
ne egion now And here is the opinion of Dr. E. Bienenfeld, critic o/ GENEVIEVE 
$ sors ar oi Hm the Neues Wiener Journal 
t t ic! xan of ce Iligh above the artists of this category stands a young violinist, 
ad ! Buhtig i kK KK posse Ka Kicin, who a few days ago created a most favorable impres 
; : Rot the musicians are ' He plaved Bach's concerto for violin in E majer, for string b ° 
t both gave concerts or orchestra and organ, nd the magnificent concerto of Brahms CONTRALTO 
a. n Ha the afternoon, the lattes which is perhaps the most difficult of all concertos ever composed = —— ee Base AI — ae oom 2 


Of Mr. Klein the for violit In view of the youth of the artist, one is struck by his 
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Toxto, May 9, 1907 

Through the National Exposition, which now is going 
on in Tokio, Japanese musicians were enabled to hold a 
general meeting and to express their musical thoughts 
and ideas to one another and extend their friendly rela 
tions mutually The gathering took place May 3 at the 
Auditorium Hall of the Exposition, M. Tsutsumi, as 
sistant editor of Music, presiding. Three hundred mu 
sicians residing in Tokio, eighty from other parts of the 
country, and thirty representing musical societies and in 
stitutes were present. Of all the addresses delivered the 
most interesting ones were by Mr. Tsutsumi and Mr 
Watanabe, president of the Tokio Conservatory of Music 

¢ ¢@# 
rhe Tokio Academy of Piano was opened to the pub 


lic on April 20, and Baron Kitagaki, a famous composer 


n Japan, has been made president of the institute. The 
members of the faculty consist of more than twenty 
Japanese pianists of prominence 

¢ ¢@# 

The Chopin Club, of Kobe, which has been organized 
by the teachers and amateurs of music in Kobe and its 
vicinity, gave a concert on May 3 at the Minato Gawa 
Hall. A large portrait of Chopin was displayed over the 
stage and the walls on all sides were decorated with 
biographical facts concerning the composer 

e¢ @ @ 

Minister Makino and Vice Minister Sawayanagi, of th 
Department of Education, opened a Bureau of Investiga 
tion into Japanese Native Music, in the Tokio Conserva 
tory of Music, on May 5. The obiect of the office is 
to transpose Japanese ancient pieces into Occidental notation 
so as to preserve them for the future, and make them us« 


ful as references for Japanese composers of the present.‘ 


Three experts in Western music, and five in the native 
product have been appointed directors of the bureau 
¢ @ ¢@ 
S. Satto, a well known organist in Japan, gave a recital 


a beautiful 


of Bach's works for his pupils on April 30, in 
hall, commonly known as “The Grecian Temple,” Kanda, 
Tokio. The numbers played by the organist. were: Toc 





CostuMED So.oists ON THE JAPANESE CLARINET 


(“Shakuhachi” im the native language. ) 


cata and fugue in D minor sonata, G munor; prelude \ 
Mor lantaisia, m ¢ passat agha, in ¢ minor 


Pror. Suoyt lLwamoro 


The Stuttgart Conservatory celebrated its fiftieth anni 
versary last month 
Brussels has formed a strong liking for Strau 


Salome,” which is done there frequently 


MUSIC AT THE SWISS FESTIVAL. 


Che eighth Swiss Music Festival, held in Lucerne from 
June 1 to June 4, consisted of the following music: 

“The Island Fishers,” mood pictures for orchestra, by 
Pierre Maurice; concert fantasie for violin and orches 
tra, by Karl Heinrich David, played by Fritz Hirt; “Ger 
man Mass,” for mixed chorus and orchestra, by Peter 
Fassbaender, two orchestral sketches on Gorki stories, y 
Gustav Niedermann; aria from the opera “Gudrun,” sung 
by Emilie Klein-Achermann; concerto for ‘cello and or 
chestra. by Hans Kétscher, played by Willy Treichle 
romanze tor violin and orchestra, by Jaques Ehrhardt, 
and romanze for violin and orchestra, by Eugéne Ber 
thoud, both played by Henri Marteau; “Nenie,” ode for 
chorus and orchestra, by Hermann Gétz; piano sonata by 
Adolphe Veuve, played by Josy Schlageter; “Meeresstill 
duet for soprano and alto, sung by Elisabeth Sommer- 
halder and Hermann Wetzel, accompanied at the piano by 
the composer; quintet for clarinet and strings, by Henri 
Marteau, played by Richard Miuhlfeld and the Meiningen 
Quartet; tour songs by Paul Benner, sung by Johanna 
Dick; “Er ist's,” chorus for female voices and piano, by 
José Berr, the composer at the piano; songs by Eugéne 
Raymond, sung by Nina Faliero-Daleroze; waltzes for 
violm and piano, by Friedrich Hegar, played by A. Zoll 
ner, with Henri Marteau at the piano Chansons Rus 
tiques,” by Emile Lauber, sung by Madame Debogis-Bohy 
piano variations on a Hebrew theme, played by the com 


poser, knl Frey hive 


1 


ngs tor alto, string quartet and 
harp, by Joseph Lauber, performed by Marie Philippi, the 
Basle Quartet and Madame Koch; organ fantaisie, by 
Otto Barblan, played by Herr Nicolai; motets for tenor 
solo, four temale voice mixed chorus, organ, by Pat 
Fehrmann, performed by |! Sandreuter, Mmes. Dick 
Vonwyl, Fassbaender and Ludin, and F. J. Breitenbach at 
the organ; sonata for viol alone, by Peter Fassbaender 
played by Robert Pollak two movements trom a quartet 
by Karl Hess, played by the Basle Quartet; [Twenty 
third Psalm,” for mixed chorus, by Otto Barblan; double 
fugue for organ, by Friedrich Klose, played by A. Hamm 

Various meetings todk place between and after the con 
certs, and a banquet on June 3 and excursion on June 4 


losed the uccesstul celebration 


Temple Beth-El Gets Schneider. 


Andreas Schneider, the baritone, a professional pupil of 
Anna Lankow, has been engaged as solo baritone in Tem 
ple Beth-El, Fifth avenue and Seventy-sixth street 

\mong Carlsbad's orchestral novelties last tason 
novel to Carlsbad—were Stra Heldenleben” and Liszt 


“aust symphony 
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ViApimir De PACHMANN was due to arrive from should serve as a hint to those New York opera 
Europe today, June 26, on the Caronia. His recent goers who last season expressed such vehement pri- 
farewell. recital in London evoked from Arthur vate disapprobation of Rousseli¢re and Cavalieri, 
Symons the aphorism that De Pachmann is “the two singers at the Metropolitan. To the extreme 
Verlaine or Whistler of the piano.” annoyance of the persons aforementioned, the two 
artists were re-engaged for the coming winter. A 

Sesonanein'? THE definition of “musician” is given in one of public protest or two of the kind told about in the 
aye the standard English dictionaries as follows: “One Milan letter might have proved an efficient deter - 

MUSICAL COURIER COMPANY who practices music.” There isa young lady in the Preis aoe ” me ese eee why auditors <a 
State of New York) flat above ours who practices music from morning [@V¢ Pale for their tickets shouki' not ‘express titi 
honest displeasure when it is aroused. A shopkeepe: 


Manc A. BLUUMeNBE’G, President 
is soon made to feel his patron’s anger when the 





PUBLISHED EVERY 





Srewren T. Inicos, Bec. and Tres till night, but we are willing to take an oath that 
ST. JAMES BUILDING she is no musician. 






GRAND PRIX : 

PARIS EXPOSITION Broadway and 26th St., N. Y. —_—¢- goods are poor value or fall below the promises 
: Tels.: 1767 and 1768 Madison Square P ‘ 

1900 Cable Address “Pegujar, New York | LATE M unich M USICAL ( ‘ol TRIER dispatche s stite made. An operatic Manage ris no different from a 





that Mottl has not vet secured his release from the Shopkeeper. Neither should be allowed to get some- 


ESTABLISHED JANUARY, 1880 Prince Regent of Bavaria. All published reports, thing for nothing. It is a wrong commercial prin 
therefore, that Mott! is the new head of the Vienna ciple. Art does not enter inta the discussion. This 








No. 1422 . ae 
Opera are premature and out of place. Franz 'S not Italy. 
MARCA. BLUMENBERG . . . EDITOR-IW-cmer Chalk has many supporters in the Austrian capital 
and may be appointed to the position even in tu A POINT FOR CHURCHMEN. 
f Mottl’s availability. a pos 
NEW YORK, WEDNESDAY, JUNE 26, 1907 event of Mottl’s availability To The Musical Courier: 











. Will you permit me to suggest an amendment to 

MAHLER seems to be very much the right sort. . ies ste 
OFFICES AND REPRESENTATIVES To a Vienna interviewer he said recently that he the accepted text of the great aria in Handel's “Mes- 
: siah,” “I Know that My Redeemer Liveth”? In 


recognized Cosima Wagner's moral right to the ~ 
fact, there are two amendments that should be made 





The Editor-in-Chief can be addressed care of London or Paris 
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Cadenza—The name of another popular writer of How many bars are there in a drinking song 
Italian songs. What kind of a study is doxolegy 
Scherzo—A_ skirt dance, and must be plaved What part of the vocal apparatus is the dithy 
quickly. ramb ? 
Negligente—Never mind about this passage. Has your motor car an auto-hary 
Marcato— My cat—used in songs for children @¢¢ 
Bravura—This is when you've finished, and the \nd this is the place for that joke fr the ( teve 
audience vells Bravo! land Leader 
s &* @ @ “What becam: f Nineveh isked the Sunday 
Fg 
a school teacher 
ie Tx These have been sent to Manchester by Tri éc , ‘ , 
: Z : It Was destroved, Sale lohnny pl Mtl 
- hie Musicat Courter to be answered - 
i And what becam« lyre 
f 4 Does the French musical expression, “demi-quart Pp ‘ 
‘ y “ é = unctured 
* . de soupir™ mean * half a quart for supper ae 
j Is the sourdine which violinists use the same kind ; 
ie Tne Svdney \ustralia Bulletin also has 
Or that makes a delectable dish when grilled and 
music critic, and this is what he wrote about an 
served on toast ? | 
, , organ recital given there by dwin Lemat for 
Another county has been heard from. Missouri. Should a Gladstone bag or a plain portamento be — fp as 
: ‘ ; : z ineriy oO ittsburgh 
long celebrated in song and story for its incredi- used for summer trips? 
be ts dow ! + \ 


bility, sends this: What kind of nuts are used in the making of 
once there geiit t WAY 


saltarellos ? 


j 
Edwin, wit 


“To Variations: 
“I have just seen your items in THe Musica When a critic attacks the subject of a fugue, a 
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piecemeal and crooked—like much other ancient pends payment on lessons received ? — ; : 
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“In Philadelphia, in the winter of 1855-56, was sed by our American baseball clubs ? in “a ion 
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in the musical world. Three letters on the subje aN 
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; 


there will be four in all. 
a a 

From out of the factory smoke of Manchester, 
England, come these decidedly piquant musical defi 
nitions, said to be taken from various examination 
papers at a conservatory in that city 

Abandon—Give it up. 

A capella—With your hat on. 

\ mezzo voce—A middling kind of voice 

Moto—Bad spelling for motor; means g 
fast. 

Lunga pausa—Stop to cough and think 


» Vers 


Mosso—French word for Sir. 

Morceaux—French word for gentlemen. 

Tosto—The composer of 4 lot of ripping songs 
including “Good-by.” 

Senza—With intelligence. 

Poco F—Poke the F hard. 

Obbligato—Opbliged. 

Obbligatissimo-— Much obliged 

Grave—Applied to funeral march 

Con grazia—No scratching with the finger nails. 

Con gusto—This means play it like the Marci: 








wind. 
Con celeri—Literally, wit! lery. It is also t! 
. name of a restaurant keeper. 
Coda—A good kind of camera for snapshots. Pacumann ow Hes “Ponrmos” Can—Amsante cox x 
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‘America is the most critical country in the world 
and cannot be fooled in matters artistic.” So says 
a musical monthly. We print this not because we 
believe it, but in the hope that the press of Europe 
will copy. 

¢## 

\ bright correspondent from Ottawa propounds 
the following question: “Why is the violin held 
under the chin?” Of course, it could be placed 
against the small of the back, but the player would 
then have some difficulty in executing tenths and 


¢ @ @ 

tayreuth-on-the-Hudson is very proud of its new 
prominence. All the engineers on the New York 
Central have been instructed to blow the Loki-motif 
when they pass the place. It is rumored that Sieg- 
fried will use Dobb’s Ferry for his landing after the 
journey down the American Rhine. Albany is to 
change its name to Alberich, Rhinecliff to Rhine- 
rold, and nothing but Wagner cars will be used on 
the West Shore Railroad. The only River dwellers 
who remain unmoved are the residents of Walhalla, 
ituated on a tributary of the Hudson. They say 
they don’t give a Croton Dam for all the musical 
muss, 

¢ #@ ¢ 

(scar Manhattan and Heinrich Metropolitan re 
port the European operatic bourse as follows: Ten 
ors and sopranos, high; contraltos, low; prima 
donnas, declining ; conductors, firm—all except Sieg- 
fried Wagner, who is below Pa. 

LEONARD LIEBLING. 


A “SALOME” SERMON. 


In Paris the feuilletonists are still busy with the 
‘Salome” topic. The following, from Gil Blas, con 
tains some interesting observations, typically Pari- 
ian. Pierre Mortier is the author, and he calls his 
skit: “The Paris of ‘Lohengrin’ and the Paris of 
Salome’ ” 

‘These performances of ‘Salome,’ which drove all 
aris wild and to the Chatelet, would justify a 
philosopher in making them a subject for his bitter 
and cynical meditations. Without wishing to be- 
little the talent or the person of Richard Strauss 

who, though he be still living, all the world seems 
eager to place on a pedestal of such gigantic dimen- 
sions—I beg to suggest that the immense triumph 
vhich was organized for him here, and the halloos 
and huzzas with which his invasion of Paris was 
rreeted, are‘entirely out of place and very much 
Xap po rated 

ar be it from me to become vicious, nor shall 
| forget that Richard Strauss at present is our 
guest. I will even applaud with all my heart this 
piece of work, whose merits alone | have no doubt 
vould never have won it the recognition it has re- 
eived. Sceptic chronicler that I am, I shall merely 
try to present some amusing points that I have 
athered in connection with the whole remarkable 
attait 

“What did I like about ‘Salome’? To begin with, 
he evolution in our morals which she has brought 
about. One need not be Methuselah to remember 
the turmoils and scandals the first representations of 
Lohengrin’ awakened. Though entitling himself 
Richard Il,’ with a modesty to which not enough 
homage can be rendered, this monarch does not feel 

beneath his dignity to dart at each performance 
from his music stand to the stage, in order to bow 

the surprised audience. 

‘In spite of the name of Richard, the composer 
{ ‘Salome’ cannot begin to enter into comparisoy 
with that other and immortal Richard to whom 
humanity is indebted for so many grandiose master- 
pieces. 

“When one recalls the mob’s fury at the first 
Paris ‘Lohengrin’ production, the manifestations of 
the League of Patriots and the organized cabals, 
one has good reason to smile, seeing this very Paris 
wildly cheering ‘Salome,’ while in the parquet one 


may perceive Marcel Habert, the influential vice 
president of the League, giving the signal for ap- 
plause! The world changes, revolves, forgets. 
This is the only consolation we have in comparing 
the past with the present. 

“What did I enjoy at ‘Salome’? Among other 
things, the edifying conversation I had with my 
neighbor in the orchestra, a worthy fellow who 
accentuated with loud ‘bravas’ the delight the per- 
formance afforded him. He was of confident and 
solid appearance and his exterior denoted unmis- 
takable opulence. He began: ‘Nothing gave me 
more pleasure than the performance this evening. 
As you see me, monsieur, I am today chef de cuisine 
of a fairly well situated family (nothing extra, you 
know), and I remember an epoch not very remote, 
when, for manifesting my patriotism, | was arrested, 
taken to the police station and incarcerated for 
twenty-four hours. This happened to me at the 
first production of “Lohengrin.” As a French 
patriot I could not admit that our defeat was to be 
forgotten so quickly. I showed my dissatisfaction 
and I had to suffer for it. How wrong I was! 
Today all the constitutional bodies (the head of the 
Government himself, in fact) attends the “Salome” 
performances, and everybody stamps and raves. As 
for myself, I also have changed. I am now a 
peaceful citizen, and it seems a dream to me when 
| think that, at a former occasion, I was considered 
for an instant a hero and heralded as the “Scullion 
of ‘Lohengrin.’”’’ 

“Thus finished the chef de cuisine de ‘Salome.’ 

“What did I like at ‘Salome’? It was the sight 
of the house on the evening of the public dress re- 
hearsal. When the President of the Republic deigned 
to enter, who do you suppose was the first to salute 
and receive him? You'd never guess, not if you 
try again. To make it short, it was Forain—Forain, 
the fierce detractor of our Republic and of its rulers. 
lorain—take my word for it. 

“What was it I liked at ‘Salome’? It was to con- 
template the spectators, trembling with anticipatory 
enthusiasm, cheering from the minute of Strauss’ 
appearance, and before having heard a single note 
of his music. What also pleased me—and muchly 
so—was to see, after the last measure, Mrs. Richard 
Strauss rising from the center of the balcony, where 
she throned, sending her most ardent and passion- 
ate hand kisses across the house to her beloved hus- 
band. Oh, what a sight it was! Cosima the 
second! Why not? As she carried her gloveless 
hands to her lips, what fire, what transports!) One 
could believe that Richard II had just really accom- 
plished the conquest of Paris, 

“What amused me at ‘Salome’? It was not 
alone the savory letter of Mlle. Trouhanawa, the 
dancer, nor yet to hear Richard Strauss exclaim, 
after receiving the compliments of Bruneau: ‘You 
are the only modest French composer.’ 

“No, what amused me at ‘Salome’ was the sight 
of Gabriel Astruc. For, let me assure you, if any 
one was deserving the honor of bowing to the audi- 
ence, it was undoubtedly he, the prodigious organ- 
izer of these memorable soirées. If some one had 
said to you only a few months ago: ‘I am going to 
produce in Paris in German an opera which is a 
medley of the best melodies from Berlioz, Massenct, 
Wagner and—Rudolph Berger. Each of these per- 
formances will last two hours, will have no inter- 
mission, and the stage will be in half obscurity. I 
shall recompense the composer with the small sum 
of 10,000 francs for his trouble in conducting the 
orchestra. I shall charge on the day of the premiére 
1,000 frances for a box and 100 franes for an orches- 
tra seat!" 

“I say, if any one had said all that to you, you 
would have avoided him forever after as a danger- 
ous maniac. In order not to irritate him you would 
have concurred, spoken to him in soothing words, 
and taken him to the asylum for incurables. 

“But Gabriel Astruc can claim victory for all his 
promises, He realized fantastic receipts, gave Rich- 


ard Strauss an audience consisting among others of 
the President of the Republic, all the Ministers, the 
high aristocracy, the shining lights of politics, lit- 
erature and art—in fact, the most brilliant assem- 
blage ever seen in Paris. Astruc is the real hero 
After starting in literature and later devoting him- 
self to the theater, he discovered one day his won- 
derful business propensities, founded this important 
musical society, and, while planning to create the 
Philharmonic Palace for it, realized by his boldness 
the triumphal success of this gigantic enterprise of 
‘Salome.’ To him alone my admiration goes. 

“It has been rumored that Richard Strauss is to 
be presented with the Cross of the Legion of Honor. 
This distinction is not appalling, nor does it over- 
awe me. But if ‘Salome’ really deserves a cross, then 
I claim it for Gabriel Astruc.” 

——@——— 


SUMMER MUSIC STUDY. 


It will not be the fault of American teachers of 
music if the United States does not develop a ‘‘mu- 
sical atmosphere.” In many of the New York stu- 
dios only a brief holiday is allowed between the 
closing of the spring term, the end of May, and the 
beginning of the summer classes. Many of the 
teachers will remain at their studios during July 
and August, for it is during those two months tha; 
many Southern and Western piano and vocal stu- 
dents come to New York, Boston and other Eastern 
cities to add to their store of musical education. 
Music is one of the arts in which there is something 
new to be learned each day. 

Some of the teachers who have left the metropo- 
lis for the summer are at the head of their own sum- 
mer schools in country and seaside resorts. In most 
of these schools the study of music in the summer 
months is pursued as systematically and thoroughly 
as during the regular autumn and winter terms, 

Chautauqua Assembly, on Chautauqua Lake, 
N. Y., which will reopen June 27, has a_ well 
equipped music department, with William H. Sher- 
wood as head of the piano classes, and Ellison van 
Hoose and Frank Croxton directing the studies of 
singers and vocal students, 

Edmund J. Myer has a vocal school for advanced 
students at Round Lake, near Saratoga, N. Y. 

George Folsom Granberry, of the Granberry Piano 
Schools at Carnegie Hall, Manhattan, and the Pouch 
Gallery, Brooklyn, will take no vacation, since he 
has already opened his summer school at Newport, 
R. I. 

Frederic Mariner is up in Maine, teaching some 
advanced students and teachers of the piano. He 
will not return to New York until September. The 
Mariner studies in New York are open and in charge 
of Mary L. Lockhart, one of Mr. Mariner's assist- 
ants, 

S. C. Bennett, the vocal master, will again teach 
several days each week at Asbury Park. 

At Ocean Grove, Tali Esen Morgan is in the midst 
of great musical activity. There will be many con- 
certs and a number of big oratorio performances 
there before the end of warm weather. 

Madame von Klenner will reopen ner school of 
singing at Point Chautauqua July 1. 

The Mehans, Madame Ziegler and Madame 
Temme are among the singing teachers who an- 
nounce summer terms at their New York studios. 

Augusta Cottlow, the pianist, has a number of 
Westerners studying with her at present at the Cott- 
low town residence. 

There must be many others who will not spend 
the summer in idleness, and THe Musicat Courter 
will be glad to record the plans of those who are 
working while some of their colleagues play. 

Pe ee 


Noria to MaKe Reappearance at Paris Opera. 
(By Cable to Tue Musica Courter ) 
Paats, Jone 24, 1907. 
Jane Noria will make her appearance at the Paris 
Grand Opera in July, De_ma-Herwe. 
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New Yor« Tune 24, 1907 
Robert Craig Campbell's singing at the St. Nicholas 
Garden orchestra concerts has been a feature of the past 
week. June 17 he sang arias from “Der Freischutz” and 
“Die Meistersinger,” and June 21 the “Romance” from 
“La Gioconda” and three manuscript songs by Arthur 


Voorhis, who accompanied him at the piano Campbell's 
voice and style have develo. ed greatly within a year, so 
that he is a singer to be reckoned with As encore he 


sang Hastings’ ever popular “My Love Is Like a Red 
Rose,” which never seems to grow stale Other soloists 
during the week were Jessie Shay, Louis F. Haslanger, 
Lillian C. Funk, Ethel Hahn, George C. Carrie and string 
players. 
nner” 

Katherine Hanford returns to the metropolis from a win 
ter’s stay in Houston, Tex., where she has stirred things 
musically ll those who had studied with her there the 


previous year resumed, with others, so her final students’ 


recital was a brilliant affair Clippings from two local 
papers bear out this statement 
nne 
Frank Hemstreet, the baritone, has begun his Western 
tour, singing first in a piano and song recital at Music Hall, 
Fine Arts Building, Chicago, June 19, C. Arthur Long 
well, pianist, also of New York Honor and Arms,” 
songs by Hatton, Goring-Thomas and Denza, followed by 
the “Vision Fugitive” aria, comprised his numbers 
mee 
florabel Sherwood has arrived in Coburg-Gotha, and on 
June 12 she sang at a musicale given by the Baroness Von 


Horst, he told her she could easily win a scholarship i 


the opera school which the Grand Duchess Marie is to es 


tablish 
oe 


Benjamin Monteith, conductor of the Passaic Woman's 


Choral Society, won new honors on the occasion of the 
first concert, June 10 The Passaic Daily News says 
“Director Monteith and the members have every reason to 
feel proud of their first achievement. * * * The volume 
was splendid and the tonal qualities were delightful.’ 

¢ @ @ 

John Young, Mrs. Young, Harold Young and _ the 
Misses Marion and Alice Young, comprising the entire 
family of the tenor, leave on the Graf Waldersee, June 29, 
for a three months’ trip in Europe 


Florence Mulford in Albany and Harrisburg. 

Florence Mulford’s concert engagements will include 
some notable summer appearances. Recent notices of the 
singer's success in Albany and Harrisburg follow 

Florence Mulford, contralto, sang the role of Julia Mrs. Mul 
ford, who was at the festival three years ago, had but two sole 
numbers, which she gave with dignity and breadth of style Albany 
Argus 

“The Martyr of Antioch,” by Sir Arthur Seymour Sullivan 
Nothing but praise should be accorded the work displayed through 
out the oratoric It was well done and made a fitting climax to a 


notable event Albany Morning Express 
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The concert of the Boston Festival Orchestra in the afternoor 
ypened the festival Florence Mulford, a mezzo soprano, was the 
soloist, and was encored after singing beautifully the aria “La Morte 
le Jeanne d’Arc.”—Harrisburg Star-Independent 

Madame Mulford’s interpretation yesterday afternoon exhibited a 
complete grasp of the difficulties of the selectior She sang with 
great ease and her work was distinguished for an entire absence of 
any attempt to embroider the theme developed by Tschaikowsky 


The selection was admirably fitted to the singer's range and exhib 


ited her voice in all of the phases of its power and charm He 
attack was assured and her tone production was natural and clea 
cut 

The audience was so pleased with Madame Mulford’s singing that 
she was forced to respondeto an enthusiastic encore with a littl 
allad sung with distinction and exquisite finish Harrisburg Patriot 


FOREIGN MOMENTS MUSICAL. 


Richard Muhlfeld, who died suddenly of heart failure at 
the age of fifty-one, at his home in Meimingen two weeks 


ago, was the greatest clarinet virtuoso of modern times 
He was discovered by Brahms, who dedicated several com 
positions to him, of which the quintet for strings and 
clarinet is the best known The artist also was a great fa 
vorite with Hans von Bulow Muhlfeld received many 
brilliant offers from the great orchestras and leading in 
stitutions of Germany to accept positions with them, but 
he refused them all, preferring to remain in Meimingen 
Arthur Hartmann has returned from America to Ber 
lin, and resumed hiv teaching in that city He expresses 


himself as highly pleased with his success in the States 


and he is re-engaged here for the season 1908-9. 


Anton Hekking has also returned to Berlin from across 
the great pond He has already formed a new trio for 
the coming season and has engaged Beethoven Hal for 
IX concerts His associates will both be Americans 
Louis Siegel, a gifted young violinist, one of Ysaye's most 


successful pupils, and Clarence Adler, the young Cineimnat 


pianist, who has successfully appeared with Hekking in 
concerts in Berlin and other cities 
The recent Milan concert for the benefit of the Verdi 


Home for Aged Musicians was a great financial success 
7 


Luigi Averza, the Milan singing teacher, numbers among 
his successful pupils Kruscieniski, Burzio and others. The 
former sang the title role in the Italian productions of 
“Salome 

New music received from the Italian publishers, Carish 
& Janischen Ten Petits Morceaux,” by M. Zarengli 

Fantasia Eroica” and ‘“‘Idillio,” for two violins and piano 


by G. Lucietto; and four pieces for violin by V. Ranzat 
' 


himself a well known performer on that instrument 


Emma Furolla and Lison Frandin, both formerly we 


known opera singers, are teaching successfully in M 
Promising pupils of the latter are Naile Karanos and Lina 
Belli. Both will make their debut this fall 
The San Carlo of Naples will produce these operas I 
Maestri Cantori,” Carmen, Salome,” Gioconda,’ 
toheme,” Tosca Mefistofele,’ Marcella \ new 


ballet, “La Farfella,”” by Mario Costa is also announced 
Edith de Lis, an American soprano, will sing the title 
role in a “Tosca” performance to be given at Simgaglia 


(Italy) during the summer season 
) g 


\ “Congress of Sacred M c” will be held at Padora 
(Italy) shortly 
Toscanini’s native town, Parma, will hear him con 


duct “Salome” next September 
he International Opera Company gave a successful 
Martha” performance at the Nazionale in Rome 


An extraordinary occasion presents itself for those w 


make collections of precious ! 


autographs. One hundred and 
fifty letters, two pages of manuscript music, a romanza and 


a libretto, all by Verdi, written in his own hand In 


formation can be had by addressing the Milan corre 


spondent of THe Musicat Courter 


The San Carlo Opera of Lisbon has just won a suit of 


15,000 francs against Gianini-Russ for failing to keep her 


contract with the mstitution 


Daniel Beddoe One of the Best Tenors. 


From everywhere come the announcements that Daniel 


Beddoe is one of the best ten ow before the public 
Mr. Beddoe is a Welshman, destined to follow im_ the 
footsteps of his famous compatriot, Ben Davies, who was 
the most popular tenor to visit this country from an Eng 
lish spe aking count 

Beddoe closed his reetiiar season on the tor witi the 
Boston Festival Orchestra, but in July he is to sing at 
the festival in Knoxville lent und in August, several 
more concert ne of which will be with Schumann-Heimk 


n Ocean Grove 


Che coming season brings many important engagements 


to this ‘now fam wer Hie has been engaged © sing 
the tenor role in Frederick Converse’s new orator Job 
to be given at the Worcester Festiva und al for the 

Samsotr nd De al pertort es, to be giver he 
Portland and Bangor festivals t me week 

Of Beddoe’s ‘ ging it ird t peak with n i 
tion uid the critic of the ¢ ) ) Citizen, where 
Beddoe sang « May 7. On both evenings, May 6 and 
7, he took the ‘ ¢ tive but it was on Tuesday 
evening, May 7, that he marched in triumph at the chariot 
whee His 1 ging resonant tenor could only be com 
pare | to one nt the liver t mipet which he evoked in 

Sound an Alarm ind when the final A was seized and 
firmly held the flect wa mething startling Hance 
made no mistake in assigning the part f Jud Macca 
baeus to a “ter es P Mr. Beddox ce meet 
with every ero require t 

Elia May Sn e ( lispatch ¢ May & 
paid a high compliment ir. Bedd whet ‘ to 
her review of t perftormat Lhe mm eT byw luda 
(Mr Beddox were the het ttraction } they ire ex 
pected to be M Bed ce is a clear, high, ringing 
tenor hi enunciation pert t onception of the 
work profour lh t ! rought round 

f applause after every 1 é 

That Beddoe is pre ni g our tenors may he 
t nel om the p it {t ( nl Ci , 

f May 7, when he i It 1 comf hear ch a 

oice in the prevailing seat f te , 

Rarely doc © wi f i praise from the criti 
m one city t it ‘ ent t t Bee * irried ff all 
the honor n ¢ m it tl test i e criti 
of the State jot rnal nd Bedds fairly wept the house, 
took it by storm, more a in operat inget wed t 
domg than as tomary im the ate ratono 30 


Willd My Father’ and ‘Sound an Alarm’ made the great 


est impressions Ihe bell-lke 1 t power of hi 
mice commanded at dmiration that expressed itself 
vociferously 

Praise of a miiar charactet 1 be reproduecd for 
a long time t one but it wi iT whet ck iy that 
continu S praise ft choed ft 1 ppearance n New 
York, Cinemmnat Pitt rs Bost \ Richmond 
Va.; Springfield, M a! ther important cities too 
numerou to mentior 

At the Pre g Oper ft ! ‘ \ ' ] 
melodrama, “Ninion,” by Von M acl it P 
ful premiere m y ag 
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Chic o Musical 

m on June 18 was one ot 
mencements of the season The 
| ‘ by Beethoven, 
from tive Thomas Orchestra, 

Rech h following came Walter 
a first movement trom 

orchestra with a fleet 

vl nderstanding Vir 

y JFicefeld diamond medal in 
cl | Gertrude Chiison, 
Oual mm ‘ nel guardo,” 
Mi ( | received 

1 diamond medal in the 

Dollie Stella Benzion, violin 

Ballade d Polonaise,” 

1 Spohr No. 8 con 

. 8 ‘ youne wolinist howing the 
Hliuwo Heermann Miss 

Potter diamond medal in 

ad Mi ( hn, the Studs 

the raduating cla Mary 
thr Mad Scene” 

1 Ve Mae Peebl con 

t Thy Sweet Voice from 
Saint-Saen both promising 

' : f much prt e for the close 
nging gave proof of Miss 

| Dr. | W. Thomas diamond 
ind Mi Peebl the dia 

ting cla Mabel Reiter 

‘ id ind third movements 
( " t Reimecke ind Ruby Nelson, 
| hird movements trom 
d did very creditable 

promise for their future 
‘ W. W. Kimball diamond 


Nelson the Alex 


post graduating 


f deere nd diplomas 

Hor R chard S 

ic pai vlowing tribute to Dr 
pi et ical educators of the 
ent faculty ilways re 

fers rtuosi and celebrated 
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teachers, foreign and American, has created an atmos- 
phere and environment that extends throughout the West 
and is second to none in this country, and known abroad 
ior all its excellencies. Following are the names of those 
receiving diamond medals, but who did not take part in 
the program of the closing exercises: Genevieve M. 
Rabig, in the post graduate school of expression; Marte 
\dams, in the graduating class of expression; Amelia A. 
Meyer, of Terre Haute, Ind. for the best average of 
scholarship in the graduatirg class; Pauline Alfonte, for the 
best average of scholarship in the teachers’ certificate class. 
Of the seventh grade: Grace Rogers, pianist; Benjamin 


Paley, violinist; Mabel G. Corlew, vocalist. In the school 


of acting: red Siegel 
&¢ &@ @ 

Hans Schroeder has been engaged by the German Club, 
of Akron, Ohio, for their annual concert of next season. 
¢ @ @ 

Arthur Middleton will be the bass soloist with the 
\pollo Club next season in “The Messiah.” 

¢ ¢ @ 

William A. Willett announces the opening of his school 
of singing, Kimball Hall, for next September. Mr. Wil- 
lett will have a qualified corps of teachers and will give 
a series of educational musicales ‘at his studios during 
the season 

&¢ # ¢@ 

Glenn Dillard Gunn played the following program at 
tattle Creek on June 6: Bach-Liszt fantasia and fugue 
in G minor; Beethoven C sharp minor sonata, op. 27, 


No. 2; Brahms 
Chopin and Liszt. On June 27 Mr. Gunn will play with the 


“Variations,” and a group of Debussy, 


Indianapolis Schaefer Orchestra, and will also give a solo 
group of Brahms, d'Indy, Debussy and Liszt 
¢ @ @ 

Blanche Adler has been engaged for the vocal depart 
ment of the Chicago Musical College Miss Adler is a 
ister of Herman Devries 

¢ &@ @ 

The University of Chicago announces a series of five 
leeture recitals on classical composers by Daniel Gregory 
Mason, of New York, to be given at Mandel Hall during 
June 

¢ @ @ 

Alta Beach Edmunds will sing at the Sterling (IIL) 
Chautauqua, to te held the last week of July, and at the 
Epworth League convention, to be held at Ludington, 
Wis., the first week of July 

¢ @ @ 

\rthur Burton will give a song recital at the Chicago 
University in July Mr. Burton, who has had a very 
uccessful season im concert work and teaching, will give 
i six weeks’ summer course in vocal instruction during 
July and August 

&¢ @ @ 
the Bush Temple Conservatory gave its annual com 


mencement at Bush Temple Theater on june 21, assisted 


ty members from the Thomas Orchestra, under the di- 
rection of Ludwig Becker. The program opened with 
overture, “Hebriden,” by Mendelssohn. Following was 
the Schumann concerto, op. 54, A minor, played by Edgar 
\. Nelson, one of the best of the younger pianists now 
before the Chicago public \ duet from “Il Trovatore,” 


by bmi was given by Edna Creutz, soprs ino, and Wal- 
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lace Pike, tenor, and a quartet from “Rigoletto,” by 
Verdi, was sung by Edna Creutz, soprano; Dora Viohl, 
contralto; Dr. J. B. Sonnenschein, basso, and Wallace 
Pike, tenor. Concerto in E minor with orchestra was 
played very clearly and accurately by Katherine McKee 
Bailey, and the closing number, by Louise Love, the D 
minor Rubinstein concerto, was played with a finish, tech- 
nically and musical, and a charm of interpretation that 
mark this young pianist as one of unusual musical abil- 
ity and one of exceptionally good schooling. Miss Love 
has been heard in concert in mostly all the big cities of 
the West and Southwest this past season and everywhere 
has met with the greatest success. 
& @ ¢@ 
The regular summer normal session of the American 
Conservatory of Music is five weeks, beginning on June 
24 and ending on July 27 


¢ ¢ ¢ 
The Gottschalk Lyric School held its annual com 
mencement exercises on June 19 at Kimbalf Hall. An 


interesting program was given by the young graduates, 
reflecting much credit on the individual teachers and 
pupils and the ideals of the school. The graduates were 
as follows: Piano department—Ethel R. Miller; teach 
ers’ class—Nina Armando, Martha Camann, Emma J 
Schmitt, Helen Wheeler, and Louise Gilbertson, of Clin- 
ton Junction, Wis. Awarded medals: Ethel Miller, of 
the graduating class; Nina Armando, of the teachers’ 
class; Martha Camann, of the harmony class; Hazel 
Schlumbrecht, of the fourth grade; Louise Gumb, of the 
Vocal department—Flora B. McGill, Sadie 
Peyser, Gustafine Jornbaum, Lucy Hartman, Anna 
Grater, of Carbondale, Ill; Anna Ingold, of Riga, Mich.; 
Sertha Robbins, of Niles, Ohio; Joseph B. Litkowski, of 
Dayton, Ohio; George Slichter, and Arthur H. Schmidt. 


¢ #@ ¢ 


Mary Wood Chase will give a reception on June 22 to 


third grade 


Ralph Lawton, one of her artist pupils, who leaves Chi- 
cago shortly to take charge of the piano, organ and theory 
departments of the State University of lowa 

&¢ & ¢ 
Gullotta, violinist; Eleanor Dacly, soprano; 
\gnes Lapham, pianist; Rudolph Egbert, baritone, and 


Vincenzo 


Louise Robyn, accompanist, will give a recital at Kimball 
Hall on June 25. 
¢ ¢@ ¢ 

he American Conservatory faculty, as announced for 
next season, is as follows: Piano—John J. Hattstaedt, 
Victor Garwood, Allen Spencer, Heniot Levy, Silvio 
Scionti, Effie Murdock, Jeanette Loudon, Ida. Kaehler, 
Lillian W. Pomeroy, Louise Robyn, Florence Hackett, 
Earl Blair, May Doelling, Ella Mills, Amanda Closius, 
Frank Van Dusen, Lucile [itz Gerald, Helen Ashley, 
\lbertine Heller, Sadie Krause, Emma Dean, Edna Cook 
ingham, George Weiler, Kurt Wanieck, Clyde Stevens, 
\ssistant piano teachers—Ella Wunder, Maud Johnson, 
Mary Pearce, Mabel Davis, Miriam Dudley, Lucy Haack 
Violin teachers-——Herbert Butler, Adolf Weidig, Charles 
Moerenhout, Josef Halamicek, William Eis, George Col 
burn, Lulu Sinclair, Mary Cox. 
Karleton Hackett, Edward C. Towne, Ragna Linne, John 
Tr. Read, Jennie Johnson, Susan E. Drought, Viola Paulus, 
Winifred Schoninger 


Singing  teachers- 


Children’s department—Jeanette 
Organ—Wilhelm Middelschulte 
Adolf Weidig; 


Loudon, Louise Robyn. 
and Effie Murdock; 
harmony, counterpoint, Adolf Weidig, 
tlubbard W. Harris, Charles Elander and George Col- 
burn; orchestration, Adolf Weidig; 
Kalas; harp, Alice Genevieve Smith; 
cornet, J. D. 
Wiesenbach ; 


ensemble playing, 
composition, 


violoncello, Jan 
clarinet, Fr 
Llewellyn; flute, 
trombone, Gustav 


Schoepp; Herman 
Stange; bassoon, Paul 
guitar and banjo, J. B. Corbett 
Normal department—John J. Hattstaedt, Emil Liebling, 
Victor Garwood, Karleton Hackett, Allen Spencer, Jean 
ette Loudon and Louise Robyn. _ Sight reading and and pub 


Kruse; mandolin, 
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lic school musice—O. E. Robinson, George A. Blackman, cisted by a chorus of 160 voices and the following solo Sherwood's Daughter a Bride. 
Angie Randolph. Public speaking and literary interpre ists: Clara Trimble, soprano; Anna V. McDonald, con Ethelinda Sherwood, eldest daugh f William H 
rs itl mu ' 5, a st ‘4 ‘ te 
day . a ! ral ; le Mall on Thomas lor Drill : ; : 
tation—-Bertram G. Nelson. Dramatic art, vocal expres-  tralto; Charles O'Malley, baritone; Thomas Taylor Drill, Sherwood, the pianist f Chicago, was. married at Chav 
~2] ~yltur min mm : . ‘len S ort lver irtzell. pianis _ es S : - 
sion, physical culture—Emma G. Lumm Crane, Helen basso; Mrs. Morton Culver Hartzell, piamst; Char tauoua. N. Y.. June 20. to William Lawrence Anderson 
] ; - m neing Rerg lin } TT, har 
Alden and Frances M. Donovan. Gymnastic dancing La Berge, violin, and —_ z 2 lan ga Fae teideansoan a om of Dr. aad. Mon. Willen G 
Mary Wood Hinmat Italian and French stephet Anderson f New Haven, Conn \s generally Known, 
> " T 1} ‘ at oe > ; ‘ . uo 
Spagian. German—Adolf Carpen The new teachers en The De La Salle Institute Choir of 150 voices gave a the bride’s father is principal of the piano department o 
gaged for the coming year are Jeanette Loudon, Kurt concert at Orchestra Hall on June to, Thomas Taylor the music school at the Chautauqua Summer Assemb-y 
Wanieck, Clvde Stephens for piano; Jennie Johnson, Drill, director, and Kate Reip inget ‘ mpa ; \ lave ( ii t 
; . ‘ was pla ’ 
Sus: lrought. fo ie far “” ‘ “has &¢ *& & : 
an E. Drought, for voice; Mary Cox, for violin; Cha e numb ‘ R te am 
° . + , 1, } 
Elander, theory ; Alice Genevieve Smith, for harp The Walter Spry Pia school held their closing ¢X flat erceuse vy hin Ve tian Love Song \ 
| ¢ &@ @ ercises on June 7 and & [he programs were very su \ Rut C ‘ \ 
i ¢ cy ‘ ‘ | ’ c 
‘ - ’ 1 ] emnal } oy th } ; } ] 
i Among the entertainments planned in honor.of the cessfully given, the pupils reflecting the | —s M kKOW Phe t ny was pe tne 
| N. P.M. A. convention w 1 piano and song recital under maintained by this schoo Wilmot Lemont, of e Wa am ) Raw And oO \ grand 
the auspices of A. B. Chase Piano Company, introducing ter Spry Piano School, will hold classes im the Faelten 5 £ the 
g athe ) 
their Artistano player grand, assisted by Frank Hemstreet, system during the t Hare be f 
: } +} | : ‘ } - 
baritone ( Arthur Longwell, pianist who manipulated ‘ Walter >pry Pi wi Stve ‘ Ivell in Nantes. 
the player grand, produced some very wonderful effects luring the summer cours¢ . 
‘ Ww \“ 
in the tonal coloring nd shading ced | balanee im the ¢ + @ ; 
' . . “ t \ ( 
different registers, quite marve is pedaling and surpris The Chicago Conservatory gave their closing recital ; N 
I ved t ‘ ) ‘ x 
ing contrasts in crescendos and decrescendos Ivy othe t the Auditorium on Saturday morning, June 15 . : 
! » ra 
tl iccompal y M be tre ‘ & @ @ : 
ry ' } , 1 : ' » ) t 
Artistano was equally artistic and itisfactory he Englewood Musical Hlege will holds its com 
| 
. ap 
e¢ ¢ @ mencement exercises on Wednesday, June 26 The pra 
tt) t lt > g " ill b ; by th lleg hestra. und +} performance ( yea 
\ concert was given at La Grange Ind.. on June 1 gram wil e given by the college orchestra, under the ? : : 
2 . ‘ } iw \ Sav ( 
by Thomas Tavlor Drill. basso: Anna V. McDonald. con direction of Herman Braun, | Mabel Bond, Mrs. H. W , 
1 1 ‘ i : “ 
tralto; Amanda Closius, pianist, and fifty members of the Dieffenbacher, Stella Freeman, Eugenia Moore, Mrs Wil , 
“ . » i 
Irish Choral Society liams, Anna Wolf and Helen Broeniman, pianist Phere 
" 1 a Ww ve WW 
e¢ & & vill be a chorus under the direction of Ethel Connely |. 
P , , kk 
—_ Rossini’ Stabat Mater nd miscellaneous program Cutler and readings by Charlotte Brix, Marguertts 
\ taht the §S | \ver M. FE. Chu Schlesser and Dorothy Gournoc The address will In , 
(y 
June 20, under the direction Thomas Taylor Drill, as given by the director of the college, Hans Biederman 
& &£& & ' The wi 
: , pend the f tag t ke Georg iH 
fe B MILLER [he Metropolitan Conservatory of Music, under the *“? ; . 
* , . aqd “ | ‘ < t | r W 
direction of Harry Dimond, violimst, and Ernest Fris : ; ‘ 
ne ( ty J \ J t | ber , ive 
TEN O R trom, plamst, wall giv i concert at Kai il Hall on 
June 2% ' 
oa se Mla ittan 
202 Michigan Ave., Chicago 
| Albert Labarthe will give i series Of twelve recitals at 
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, i ae “at mre SA SR i e °- ° , 
| Philip Ray, Mgr., Auditorium Bldg., Chicago 3 rs “s rater Far ynate m. a = ' rae . slecee | Disfiguring Eczema 
{ repertor embrac all the interesting rumlsx ot the : a 
HARRISON Concert cl wn Steen tic yee: dern and \ “rer rt ie ae « Spread from Ear to Cheek—Best Doctors Did Not Cure 
' M. Organist concertos by Liszt, Chopin, Brahms, Saint-Saéns, Tschai It—Lasted Five Years, But Speedily Cured 


wsky, and sonatas by Reethoven, Schumann, Chopit By the Use of Cuticura. 
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voice. A revelation in the tone world. Cutie (hints t ( | 

This Course treats of tone form, which WA NTED ‘ 

is the first true analysis of registers. 11 hall of one t 

is being recognized by the professions) |X PIERIENCED concert pianist and instructor eel that I { . 

musician everywhere, and is receiving fa 
vorable comment from many of the lead 

ing magazines of the world. Book— West Leschetizky method 
“Voice Placing’—eent upon receipt of sl 
$1.00. Do not fail to send ac. stamp nam, : , . 
for FREE souvenir booklet. Address: Pianisticus,” care of Tue Musicar Covurrer, St. Jame nds the 
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Elizabeth Patterson's Work. 


re teachers of voice who teach nothing but tonal of the audience present, her voice being both sweet and sympathetic. 
there are others who “coach” pupils in songs New York Wor!d, 
mn] et others who, because of superior ex ; 
, 1 , Miss Patterson has been said to “possess a voice almost faultless 
ind musicianship, combine both branches, the only ne 
’ in tone and production. Its rich, full sweet tones fully verified 
factory way of producing results with pupils One this The Italian, French, German and English songs on the pro 
ter few is Elizabeth Patterson, who, a pupil of gram were all sung delightfully 
nd Santle is above all things practical in what which greeted her efforts. She sang the entire program from mem- general public. 
” ” which addec atl ‘ se ) F ore < o a 
Her pupils can “sing something” at almost any y, whicl added greatly to its enjoyment and proved her to be a 
: good linguist The program was a tribute to her skill and versa 
tudy with her Melba has written of her dlity.Weshinaton (D: C.) Post 


[ can safely 


rformance she will undertake.” 


are on file, containing laudatory 


concert and oratorio singer She sings from 


recommend Miss Patterson,” 
recommend Elizabeth 
Press notices from 
pers in England, Denmark, France, 
notices of her 


Miss Patterson sang a waltz by 
and, although suffering from a cold, acquitted herself to the delight 


and Santley 
Patterson for 


Germany and 


vith equal ease selections from oratorios, English 


1 the Italian and German classics 


ustive study of historical development of the vari 


of music, she can sing entire 


this development in some one country, by the song 
rpiece f the various centuries in that land 
Her engagements in such tecitals have been many the 


several nearby schools finding them especially 


ictive and educational. Her own pupils find advan 
attending them, and profiting by the example 
tic, educational and entertaining,” said one 
f students, over his signature 
t] thing, Miss Patterson not only gives her pupils 


ons, she interests herself in them, providing ways 


meat for them to make use of their knowledge 


French chansonettes, German Lieder, American 


programs illus 


Having made 


Madame Misick to MaKe Her Debut in Milan. 


Grace Whistler Misick, the American mezzo-soprano, has 


notified THe Musica Courter that she will make her 


temberg and two English songs 


German Conservatory Commencement Concert. 


The annual commencement concert and presentation of 


gold medals, certificates and diplomas of the New York 
German Conservatory of Music, Carl Hein and August 


Fraemcke directors, at Mendelssohn Hall, June 19, found 
the place filled to overflowing, testifying to the popularity 


and well deserved the plaudits Of the institution and the great interest on the part of the 


A program of a dozen numbers was performed, quite 
in professional style. The opening trio, played by Blanche 


Outwater, Otto F. Stahl and Louis Kneppler, went well, 


followed by Guido Hocke, pianist, who played the G minor 
ballade with clean touch and good taste. Katherine Kerr, 


who has a high soprano voice of crystal-like clearness, 


sang Godard’s 
played pieces 


“Berceuse” well, Moses Seligson, pianist, 
by MacDowell and Heller with virtuoso- 


like style, and Charlotte Moore, violinist, showed special 


ment. 


and wnity. 
creditably 


Kahler sang 


Cristina Tracy, 
“Elsa's Dream” was sung by Adele Wimmer 
The march from Tschaikowsky’s “Pathetic 
Symphony” was next performed (arranged for two pianos, 
eight hands) by the Misses Turner, Welton, Weber and 
Bennett, bringing rousing applause. Pretty Henrietta 
an aria from “The Daughter of the Regi- 
ment,” winning bursts of applause ere the aria was finished. 
Mrs, Grace M. 


aptitude, expression and good memory in a movement from 
a Vieuxtemps concerto. ‘Her teacher, H. von Dameck, 
conducted a small but good orchestra in the accompani- 


The prelude to the third act of “Lohengrin” was next 
played by Henry Hager, Lillie Furmann, Lulu Bodani and 


on two pianos, eight hands, with brilliance 


Schad displayed musical feeling and touch 














t gives studio recitals, in which those qualified in a movement from the Schumann piano concerto. Two 
a professional accompanist, she usually singing short pieces by Bizet were played by the orchestra ciass, 
t these musicales audiences of important people directed by Mr. von Dameck, the clear and well defined 
d the young singers sing under conditions of ap beat of the leader helping the players to a very good per- 
iati isteners, those who can help them on to reputa formance. B. Russell Throckmorton made the presentation | 
ind engagement Certain choirmasters there heard speech, as for some years past, and the awards mentioned 
needed in their own choirs, this leading on to below. Then the women’s chorus sang Gelbke’s “Ave 
thing Her large studio, on the ground floor, Maria,”” Miss A, Sievers singing the solo part nicely, and 


m for 200 people, permits of a charity musicale, the very enjoyable concert was over. 


d for in October, when artist pupils of Miss Pat A gold medal, certificates and diplomas were awarded 
collaboration with herself and instrumental the following students: 
will take part This will be under distinguished Gold Medal—Grace M. Schad. 
auspices, and cannot fail to attract. She hag, calls Certificates—Mary Kenyon, Katharine Murphy, Edna de N, Annes, ( 
rs. and the last vear has been able to furnish such Edith Welton, Mary Carroll, Lillie Furmann, Edna Minard, Sister 


De Chantal, Lizzie Golsner, Elizabeth Walsh, Eleanore Happ, Julia 














titution in the South and West Lastly, two ‘ a 
i ‘ ’ Callahan, Mary Mileo, Edith Campbell, Frances Carroll, Mabel 
hips have been founded, each calling for an entire Cayan, Emily Green, Mabel D. Minor, May E. Kane, Edith Mehr- 
in voice, the patrons leaving the selection of the hof, Lillian Vera Keyes, Louise Madsen, Henry Hager, Harold 
ries entirely to Miss Patterson. Quoting from Humphrey, Elizabeth Schwartze. ‘ 
Bees Diplomas—Katharine Kerr, Henrietta Kahler, Cristina Tracy, ’ 
. Guido Hocke, Moses Scligson, Ella M. Bennett, Adelaide L. Weber, 
shet Patterson, who sang at the City Hospital concert, is a Blanche E. Outwater, Lulu Bodani, Anthony Scarmolin. 
{ Her gr English songs by Nevin were 
‘ le d I Times 
Musical Attractions at Ocean Grove. 
Patterson, an American, possesses a very beautiful 1" > : . : 
«a . : “4 : ators = Tali Esen Morgan is completing his plans for some 
ce mad her elections were sung with much aste . . * f 
i aia Paris, France notable musical attractions at Ocean Grove this summer. 
ae announcements up to date include: July 20, Madame 
Patterson we certainly predict success. She sang a Eames; July 23, the Marine Band, from Washington, ’ 
Gretry, “Les deux Avare with an amount of feel D. C.; July 27, Alma Webster Powell; August 3, oratorio 
tt \ ich showed a ea artistic tempers 4 . ® 2 
phair patiet meer performance ; August 8, children’s musical festival; August 
w er ’ . : . : " 
Grace WHIsTLer MISICK. 13, cantata; August 29, Madame Schumann-Heink; Sep- 
son he Tle — Fam» Conte ~~ - - 
re eee a A tember 2, Ellen Beach Yaw; September 7, orchestra fare 
| = Goomens well concert. 


f Mme. Marchesi, Pa 


Hels und was honored with a dor 


operatic debut in Milan next month. Madame Misick will 


essay the role of Leonora in 
sang selections 


ible recall—New Of her first appearance in the 


for successful lyric presentations 


“La Favorita” on the occasion 


Italian city, so widely known 


Sondershausen heard Strauss’ 





‘Symphonia Domestica” 


recently, but did not enthuse to any marked extent. 
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‘Tom, Dick, Bob and Peggy” (music by Benjamin 
Whelpley and words by Elizabeth Gould), including “The 


Shadow,” “Clouds,” “The Hobby Horse,” “The Swing 
Song,” “The Snow Man” and others, while Caryl Rich's 
“Solar Monday” “The Polar Ball,” “The Birdie with the 


Yellow Bill” and Ford’s “Island where Babies Grow” 
proved a rare treat as well, and many encores were de 
manded 

Miss Merrill gave a very fine demonstration of piano 





playing, giving eight pieces by Scarlatti, Moszkowsk 

Chopin and others The accompanist, Cora Bailey, who 
has been working with Mrs. Bartlett, showed an unusual 
mental quality in her work, and in a chat with THe Mr 

sicAL Courter’s representative said: “Mrs. Bartlett has 
helped me to grasp the feeling and sympathy she portrays 
in her mental treatment of songs, all of which has been 
wonderfully inspiring to me; she is a great teacher of how 
to sing.” 





Mrs, Copp introduced some compositions of Caven 


Hore NorrincHam ' 


Meevost Sines. Sane on seen.) Barron, a writer of London, Canada, and a man whos 
The commencement exercises of the Faelten Pianoforte work she strongly endorses. “He has words for 
School on Thursday evening, June 20, marked another musical compositions always,” added Mrs. Copp, and 
milestone in the career of this phenomenal institution, then the pianist played some of them over for the audi 
which was started by Carl and Reinhold Faelten about ence. 
ten years ago, and now registers nearly one thousand pupils The “Fletcher teachers,” as they are called, or those 


of all ages and from divers States and sections of the who are to comprise Mrs, Copp’s vacation class, repair to 
country The four years’ course required of graduates Waterloo, N. H., for the summer months, to study under 
means a somewhat taxing period to most undertaking it, both Mrs. Copp and Mrs. Bartlett, and enjoy all the de 
s “Work” is the motto of this school. Huntington Cham- lights of a big farmhouse—the latter's home, “where 
bers Hall was thronged with patrons and visitors to wit- breezes blow” and tired minds and bodies are bound to 
ness the finishing of the class of ‘07, numbering seven recuperate 

pupils, viz.: Ida May Conlon, Ethel Harding, Anni n2ere 

Lawrie Little, Claire Hilda Mundo, Alice Paine, Henrietta The Boston Italian Club's concert, which took place in 
Blanche Smallwood and Robert Jones Belue. The class Jordan Hall, under the direction of Riccardo Lucchesi 
colors, yellow and violet, were hung high in a garland of recently of San Francisco, was both a social and musical 


greenery over the stage, where four grand pianos were affair, and was complimentary to the presence in this city 


placed for the ensemble work The program included of the Duke of Abruzzi, but who, on account of other 
Raff's fantasia, G minor, op. 207A; Grieg’s “Old Not engagements, was unable to be present, although several 
wegian” romanza with variations, in F major; overture to Of the officers of his vessel were there. Those assisting 


“Ruy Blas,” Mendelssohn; and was accomplished with were Katharine Crockett, Lucina Jewell, Ada Puppo 
signal success, the last number being exceptional in its Elizabeth Noera, Alfred DeVoto, Placid .Fiumara, P 
leading quality of musical rhythm and expression. Mrs. De Luea, Arthur Hadley, John Whorisky and Daniel 
Reinhold Faelten did the graceful honor of saluting the Maquarre. The program opened with one of Mr. Luc 
class and audience in an admirably presented address. chesi’s trios for piano, violin and cello, and was beau 
The presentation of diplomas was by Carl Faelten, the tifully played by Alfred DeVoto, Mr. Fiumara and Mr 


director, attended by a few words of advice and comment, Hadley Verdi's “Er tu” was sung by Mr. Whorisky 
and in which he especially extolled the careful work done who also assisted in Randegger’s “I Naviganti.” Mis 
by the class of 1907. Noera, who has been studying in Italy, gave Luecchesi's 


After the playing by the class of the final number on “Egloque” with flute obligato; Mr. DeLuca showed him 
the program, the graduates, followed by the faculty, self to be a “brilliant amateur,” if such he may be termed, 
headed by Carl Faelten, proceeded to Faelten Hall, where and sang all of his parts to the evident delight of his 


they held a reception and allowed their friends to view the friends, His singing of Donizetti's “Angelo Caro e Puro 


magnificent floral display. George F. Granberry, now di- was done with considerable artistry 
rector of the Granberry Piano School of New York, a Miss Crockett sang a group of songs Chant of 
former teacher in the Faelten school, and Mr. Lamont Autumn,” “Unchanged,” “The Flight,” and “The Rose, 
also an exponent of the Faelten method, and now demon- ll written by Riccardo Lucchesi, and certainly a group 
strating the same in the Walter Spry School of Chicago of very singable and artistic numbers, The Rose,” es 
were present at the exercises The audience consisted of pecially catchy and tuneful, and “Chant of Autumn,” well 
a number of interested visitors to the city, and was very Written and melodious 
appreciative of the high grade of musical work done by The Italian Club is composed of some of the best 
this school, Itahan and American element Mr. Lucchesi, who has 
se Fe written a number of “good” things, both instrumental and 
An afternoon in the Brookline home of Evelyn Fletche vocal, comes from a portion of the country which fully 
Copp, the originator of the Fle.cher Music Method, was appreciated his leadership in musical affairs, and the con 
attended by a number of invited guests, the occasion being cert introduced him to Boston, showing his versatility 
the regular meeting of the Fletcher Music Teachers’ Asso. 48 4 writer, and his thorough appreciation of music He 
ciation, compositely an organization most unique and the Proves an acquisition to the Boston musical life, whicl 
only one which exists for the study of music for children without doubt, needs a new stimulus from other fields 
The association has been ten years in existence, owns e¢ @¢ 
and edits its own paper—another unique feature—and has Boston will be favored during the warm season by out 
adherents all over the United States, Canada and Europe. Of door concerts as has been usual The city’s musi 


The standards are both, fortunately and unfortuna‘ely, department has arranged for 110 concerts by the Mu 
high, perhaps, Mrs. Copp insisting on keeping them ideal, nicipal Band, ending with the concert by the full 
yet withal practical. the Common on Sunday, September 1 The conductor 


band on 


The occasion brought together a coterie of enthusiastic will be Albert Kanrich, John Feilding and Alfonso Adams 
teachers, and after a business meeting an attractive musi There are forty-six members of the band, being divided 
cal program was contributed by Caroline Gardner Clarke '™f0 two Sections, each composed of twenty-three per 
Bartlett and Mary B. Merrill, an assistant of Mrs. Thomas formers The schedule includes regular Saturday after 


Tapper, and a former MacDowell pupil As Mrs. Bartlett 00m concerts at Franklin Park, and other point \ 
has no evident rival in her singing of children’s songs, the merous scheme for the people who congregate in the 
effect was electrical, every child as well as grown up pres- parks! 

ent clapping delighted hands after each number, so inimi ¢¢# 

tably were the various texts interpreted; the diction, men What becomes of the Symphony Orchestra during the 


tal pictures and atmosphere, all most perfectly preserved heated term is answered 
by Mrs. Bartlett \ daily is responsible for what follows: “The greater 
There were the jolly little songs from those written for portion of the orchestra will leave Soston for summer 
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work and vacations early the following week As in the 
past two years, twenty-two men under Gustav Strube 
will go to Bar Harbor for daily concerts during July and 
August. Newport also gets its summer music from Sym 
phony men under the leadership of John Mullaly. Daniel 
Kunz has an orchestra at Poland Springs and various 
other Maine resorts, and to the White Mountains will 
urney many f the men for the next two months 
¢ + @ 

Tee Musica Courrer representative’s usual weekly 
call at Clara Tippett’s studios, in the Pierce Building, 
found a two years pupil struggling with her consonants, 
and Mrs. Tippett, with head bent forward, listening: “Do 
that agam. Get that picture in the mind—and the con 

mant will come of its own accord. No—it is not right 
vet. Make it crisp and fe that you exaggerate it, and 
then mt will be right The pupil, Annie Estelle Hollis, 
with a beautif soprat ‘ which would be con 
sidered by t iverage teacher as being ready for public 
‘ but Mrs. Tippett n es her (as well as the bal 
ce if those studying with het see for herself the dif 
ference between singing for tonal quality only, and sing 
ing with tone art, whicl m des beautiful tone, exquisite 
diction, mertal interpretation and musical feeling—the 
last he ng bor 1 the. first three Mrs. Holli is installed 
it a prominent lorchester church, where her attractive 
singing form i et teatur t the Sundays service 

& & & 

Seventy-five young men and women will be graduated 
trom the New England Conservatory of Music on June 
26, Wednesday af er 1 On Wednesday, June 5s, was 
the directors epuion t e graduating class; Saturday 
June 8, preside reception to the graduating clas Tues 
day June is neert by members of the graduating class 
Monday, June 24 ‘ day exercise ind class dinner at 
the Parker H ‘ Tuesday, June 25, senior reception 
Wednesday, June 26, commencement exercises and alumni 
reunion and recept Hortn il Ha 

rFre 

Hereby is a corr n Ww ] he writer glad to make 
In the recent a nt of the concert of the American Mu 
ic Society, of wh Arthur Farwel director, the state 
nent that on 1 the inget n the program sang The 
Lute,” by Avery mistake. as tl cong was written 
by Eleanor Everest Freer, a mposer of Chicago, whose 
wor ‘ re ‘ endat 1 of ri lovers 
here and elsewher W nowledge t debtedne to 
Mr Freer for rming contribution to the above pro 
gran 

ry FF 

rma Seydel, t ) ted H. G. Tucker in 
us cl ge N tinfie M t! emunary i 
i Vichinist a t re ttent evel { ig! Oo young 
Her father ‘ ! nm Symphony rche ra 
umd was he ‘ Lat tudied with Gust 
Strube and Loeffler He w at thre above neert 
was marked i t vor ind r tom 

’ d ire a I ner t w re 
pa “ er pat t | Harl 4 re } { 
quently nag \ t na t tur t for 
playing at 
dred and fhitty dollar Her repertory unusually broad 
ind at least w ‘ d ‘ f tal apprecia 
tion he L gt i rd p.ay 

. oS. ae 

The last wee tt Poy " ere es not 

icle tive iw ® \ ct I een 

easing nd ar teat i] t 1 und met 

ed y M ina r nee ! r lelectat 1 the 
Ce ege mar 1 I t ‘y i ‘ ha : inge ! 
ery teresting ! t Net Wagne 

gl wa Mi } { t nig wil he n 
I t day 

rr FF 

\ numbe i '" i Eben How 
Baile the { lt i Huntington Chamb 

embled at t Sat lay al won, the occasion 
bemg the twenty-fil nniversar { Mr ml Mrs. Bailey 
who were presented wit : il er gold ined ke ving 
up An impromptu progra f songs and instrumental 





CARL FAKLTEN, Director 0 

Special attention given to thorough of 
Music teachers. Teachers educated at this ool 
are — with superior success wherever they 
establish emselves. Send for cat and 
pamphiet on Faelten System. Eleven school 
year will open September 16, 1907. Opportunities 
for summer study. A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


_| Frederick N. Waterman Baritone and 


177 Mentington Avenue - BOSTON, MASS. lie of 
RECITAL 


ORATORIO, CONCERT, 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, I/1., from Jure 24—September 1 
VOICE CULTURE-SBRIGLIA METHOD 
Address: Box 272, KENILWORTH, ILL. 
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\ Bailey continue large 
7 FF 
f |} ence is been engaged for 
ice by the Handel and 
des their first concert 
t ecommng km vn in 
gs int Feb 
ngiy n t pr gram 
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A. 


SOUSA AND HIS BAND 
Sommer and Fall Engagements 
Seventh Annaal engagement, Willow Grove 

Park, Aug. 10th to Sept. 2d, both in« 

Eleven b Annual engagement, Western Penna 
Ecposition, P.tisburg, Pa, Sept. %th-20th, 
both ine 

Corn Belt Exposition, Mitchell, 8. D., Sept. 23d- 
th, both inc 

Eighth transcontinental tour, Sept. 2th to 
Dec. 20th 








GENERAL OPPICES 


/O4N PH LIP SOUSA ; 
Astor os Bldg. New York City 


| & YDUCTOR 


Theotore Habeimann’s Operatic Schoo 


157 West 49th Street, NEW YORK 
FE RDI NAND SCHAEFER 


TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studie: 626 North Meridian St.. Indianapolis 











Middelschulte to Attend Festival in Dresden. 


Wilhelm Middelschulte, 
great organists of the day, 


acknowledged to be one of the 
sailed from New York for 
Europe on June 18, to attend the Allegemeines Deutsches 
Musikverein Festival, to be held at Dresden from June 
29 to July 2, the opening number of which festival will 
he Mr. Middelschulte’s passacaglia in D minor for organ, 
t he paayed by Alfred Gittard, solo organist 

Mr. Middelschulte, 
Lucas Church of Berlin, and assistant to 


formerly organist and musical direc- 
tor at the St 
August Haupt, the eminent German organist, came to this 
country in 1891 and was awarded a prominent position 
in musical circles at once. In 1893 he gave two recitals 
at the Columbian Exposition and the following. year was 
Theodore Thomas Orchestra by 


Mr. Middelschulte has been 


appointed organist of th 


the late Theodore Thomas 








WitnetimM MinpeLsSCHULTE 


soloist with the orchestra on many occasions, on January 
eason playing the Bach E minor prelude and 
fugue, and on March 15 and 16 the Liszt fantaisie and 
fugue, and last season his own concerto for organ and 
orchestra 

Mr. Middelschulte’s activities are not alone confined to 
playing, as is shown by his several important compositions 


for the organ. So far there have appeared: Passacaglia, 


in D minor; canon and fugue, on old German choral; 


concerto, on theme, by J. S. Bach; canonical fantaisie, on 


B-A-C-H, and fugue on four themes, by J. S. Bach. Expert 
reviewers ofthese works have appeared in all the promi- 
nent foreign musical journals. Mr. Middelschulte is or- 
ganist of the St. James Roman Catholic Church, Chicago, 
where, under his direction, some of the finest programs 
have been given. Many modern mases have received here 
their first and so far only performance in this country 
Compositions like the Mozart C minor mass (finished by 
Alois Schmidt and rendered first April 3, 1905, in Dres 
Bruckner Mass, in F minor; Liszt “Graner” 
Festival Mass; Schubert Masses, A flat and E flat; Bach 
cantata, “God's Own Time”; Bruckner’s “Te Deum”; 
Masses by Beethoven, Dvorak, Stanford, Rheinberger, etc 
During the past season Mr. Middelschulte has given many 
organ recitals throughout the West and Southwest, and 
is one of the most dignified, scholarly and temperamental 


den), the 


organists of the present day, and one of the few organ 
ists whose programs are always given from memory 

Mr. Middelschulte has been twice honored by the Ger 
man Tonkiinstlerverein (Richard Strauss, president), by 
having his compositions performed first at Essen last year 
and again this year at Dresden. Also by the Society of 
Rhenish Westphalia at their annual concert on December 
28, 1906 And his ce yMpositions hav e received the endorse 
ment of such musicians as Theodore Thomas, Bernard 
Ziehn, Frederick A. Stock, d Albert, Busoni,-Max Schil 
lings, Dr. Karl Muck, Alex. Guilmant and others. Mr 
Middelschulte will be joined abroad by his very talented 
wife, who is organist of the St. Paul Universalist Church, 
famed for its artistic musical programs, and on August 
24 Mr. and Mrs, Middelschulte will sail for America in 
time for the opening of the fall and winter musical season 


Riccardo Lucchesi'’s Compositions. 

Riccardo Lucchesi, at present adopted by Boston, Mass, 
was born in Italy, where he was graduated by one of the 
leading universities. From boyhood he showed the creative 
side in music, and began studying under some of the 
prominent teachers at the Conservatory of Bologra, includ 
ing Golinelli and Parisini for composition, and singing with 
\lexandro Busi 

He has spent several years in California and on the Pacific 
Coast, 

his finest compositions were consumed by the fire. His 


and when the San Francisco disaster came many 


writing has been chiefly confined to songs, which have 
generally proven acceptable to the singing public every 
where. One of his string quintets, written in classic form 
and four movements, has been played with great success 
in Europe. His orchestral works show superior talent 
Piano Recital by Todd Pupil. 

Helen M. Roberts, pupil of Marie L. Todd, gave her 
second recital of the season at the Estey Chamber of Mu 
sic, Thursday evening, June 20. The program was inter 
esting and made demands upon technic and style that lifted 
the recital out of the usual pupils’ concerts. Special men 
tion should be made of the Tschaikowsky romance and the 


Chopin ballade in A flat 











CLIFFORD WILEY 


THE A. B. CHASE PIANO USED 


BARITONE 
IN EUROPE UNTIL SEPTEMBER 1 
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WILLIAM NELSON BURRIT 


Author of “A Process 
of Vocal Study.” 


834 CARNEGIE HALL 
W YOR 





‘: BEDDOE 


Sremalie Tenor 
Concerts, Oratorie, Etc. 


ADORESS 


HENRY WOLFSOHN 


131 East 17th Street 








*. STRONG 


SECOND SPRING TOUR WITH 
TENOR _ Chicaze Svmphony Orchestra 
7 West 92d Street NEW YORK 


Telephone 1424 River 
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CONTRALTO 


DIRECTION : 


J. E. FRANCKE 
1402 Broadway 
Knickerbocker Building 
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For Dates, Address Logdon Chariton, Carnegie Hall, New York 
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Manitowor Public L SOME OF 
CHARLES WILLEBY'S 


: enttomer, Wie. 2 2. Lessee... 907 SUCCESSFUL SONGS 


in © A Barris And Those Who Have Sung Them: 
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¢ y. , , . ADA CROSSLEY, MURIEL FOSTER 
~ ‘ eo See POO re, ae re owg AoA, Oe te BO ones x RI rER 
7 4 > D> ' > , 
{ a MABEL BRAINE, MARY LOUISE CLARY 
c si 
a 4 
-+ (A«aa4 
- f[futw ee > 4 f: 
Og, A STOLEN WINGS 
* is ; a+ art 
P ied So! 
{ i , LILLIAN BLAUVELT, BLANCHE DUFFIELD 
we , 
oe Fe 0s et CHARLOTTE MACONDA, KATHERINE FISK 
A LIBRARY'S OPINION. waukee representative, from the Manitowoc Public Library MARGUERITE HALL, CARL FE. MARTIN 
The accompanying reproduction is that of a letter re in Manitowoc, Wis A good word unsought is never CLIFFORD WILEY. THEODORE VAN YORX 
ceived by E. A. Stavrum, THe Musica Courrer’s Mil = amiss 
; *“ Listener" Only Amused the Teachers. est because there are some unscrupulous people in it The 
} Naw Your, June 2, 1007 nnn oo oven ssion was once full of quacks, but sor is now SWEET 0’ THE YEAR 
To the Editor of The Musical Courier practically a thing of the past I think I echo the sent: 
: : ments of a great many singers when [I say that there are : . 
I read with great amusement “What the ‘Listener’ heard , : NELLA MELBA, ANITA RIO, 
; te” ; . Ml Cc care many honest teachers, fortunately, for if this was not s . . 
on the s1 in last week § SICAT OURIER u 1 amuse : . . 4 tk TE GORT, | HRI 4 
: _ y P ; : : how could Ne Ww York boast of so many exc llent church [ARGAR!I WILl \M | (s] R 
ment was of a nature directly opposite to that which “Lis : . 
‘ and oratorio singers who have acquired their musical edu 
. tener” intended to create, for the article itself was sufh ; 
; cation here Phat is a fact which cannot be denied, al 
cient proof that the writer of it was a fit candidate for , 
‘ though a great many superior beings want the foreign 
membership in the very class he is decrying, by showing os , 
HORE A , : trademark on all things musical before they see any merit 
that a “little knowledge is a dangerous thing 
Aside . Nine 2 , ' “ap in it Witttam F. HiescuMann 
side from the old adage that ; i o those ister . INR Vv pt » nN R 
ide from the d adage applic to th e who en New York KENNERLEY RUMFORD, DAVID BISPHAM 
to that which ts not intended for them, a good listener 
- “ay WILLIAM GREEN 
gener y an intelligent person, not given to dealing im a ——— 
lot of meaningless generalities, discussing subjects he is 
: See Vacations for Montreal Musicians. 
not thoroughly conversant with, belittling the earnest ef 
forts of those who may honestly differ with him, and Harry B. Cohn, the Montreal correspondent of Tus 
above all, shows the courage of his convictions by sign Musica Courter, will sail Friday next from Quebec, b THE VOICE OF THE DOVE 
ing his name to any statement he may make the steamer Empress of Britain, for Europe. He will visit 
[ think it 1s cruel to hide behind the veil of anonymity Spain, France, Belgium and England, and expects to r kMMA ALBANI, BLANCHE MARCHESI 
the name of a singer so great that teachers who have given turn by September 1 ELIZABETH PARKINA 
her or him (or /t most likely) one lesson only are break Frederick H. Blair. the rganist of St. Paul's Church, 
ing their necks trying to gather im the shekels that this Montreal, is also a passenger on the same steamer 
reflected glory will bring them in However, the articl Enid Martin, the popular Mentreal soprano, has just 
is so full of smug conceit that a person would be foolish returned from a suecccssfu concert tour to the Pacity THE BIRDS G0 NORTH AGAIN 
wasting time and attention on it if it were not for the Coast 
false impression it creates among those who are nol sing Mr. and Mrs. Seifert, of the Montreal Conservatory of EMMA ALBANI. ADA CROSSLES 
a ers or teachers Granted that the musical field 1 over Music, will spend their vacation at their summer r iden . ' r\\arr” 
run with “‘fakers ’ s all the more reason why people in Como, Province of Quel» peenenelicn nt sosbetpeagnadagmepenpediatimmnnitey 
, P ' 14 , “ MAMIE HISSEM DE MOSS, ANITA RIO, 
who know should co-operate and drive them out of bu 
ness ahi CHARLES COPELAND, HOLMES COWPER 
If “Listener” was at the last meeting of the Musi Frick, American Baritone on the Pacific Coast. THEODORE VAN YORX 
Teachers’ Association, as he claims he was, he must admit . , 
- 7 ; 7 : Romeo Frick, the former Cincinnati baritone, who is 
unless he is abnormally prejudiced, that the speeches made . : 
p now on the Pacific Coast, has been highly praised for his 
by Madame Ziegler, Madame Lankow, Mr. Treumann, Dr aia ! 
eS a P voice and singing by the leading critics of San Francisco 
de Guichard, and especially the paper read by Madame : . 
“ i. C ’ Frick received his training from Clara Baur, directress of 
Von Klenner, covered the points he is trying to make and tt Cinci ei ( fines f Musi “pee , 
a" . the ncinna onsertvatory © usK wale m went to 4 >A 1 " ‘ 
answered them completely \ reference to your issue of i os EMMA ALBANI, ADA CROSSLEY 
Z ca : London with Pier A. Tirimdelli, at that time concertmeis = ae ae ¥ *. 
May 29, in which the greater part of this paper was pub é AGNES NICHOLLS, MURIEL FO ER. 
; hy. I I thinl ter of Covent Garden Opera. Mr. Frick sings with nobil 
lished, will bear me out, | think ; ( , RIT) CHARTOTTI NI 
I l ; k ! , ity of style and with authority ARRIE BRIDEWELI HARLOTTE MACONDA, 
» ‘ thos no spo Z at mee 1 . " ' 1 ‘ " 
. eB 2 a “ ‘ P at ia MICEENG cou. Signor Mancinelli stated KATHERINE FISK, JULIAN WALKER 
not be doubted, and the need of placing the protession of . 
. . 8 i He has an excellent von nd 18 an artistic singer CLIFFORD WILEY, HOBART SMOCK 
singing teacher on the same level, at least, with the . : 
. ; - signor Campanari said 
plumber, barber, horseshoer, chiropodist, etc., who requires 
; , aa : he : A voice suited for opera and orator strong and 
a license before he can follow his calling, should appea 3 
. resonant being absolutely placed and cultivate 


with double force to “ihe lady with the music roll,” who 


has so many teachers on her “list... Honest criticism is al 


ways desirable, but “knocking” generally defeats itself \ new Mozart monument has been unveiled in Dresden JUST PUBLISHED 
Too long have the singing delayed action in this mat . 
ter; and I, for one, feel that all singers should unite with . ’ 


Dy’ Albert's “Tiefland” pieased 


. P 2 the public of Darmstadt 
the teachers and lend their aid in removing the crying 
evil of charlatanism from a profession that should be ' 
; ee LE Four Charmin 
highly honored, but is at present under suspicion because A recent Strassburg symphony concert consisted of ; g 


incompetent from hanging Dvorak’'s “New World,” Wolf's “Italian Serenade,” and BABY CLOVER Songs 
out his shingle and “teaching.” Beethoven's violin concerto, and Bach's “Chaconne,” played PILGRIM 
All singing teachers should not be branded as dishon- by Issay Barmas LITTLE / 


| 





there is nothing to prevent tl 
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MUSICAL EDUCATION. 
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I niformity, 
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mal Education Association 


ite to this matter 


important 
worrying about the cause of 
cators are taking care of it 
1 Raleigh, N. C 


dean, and teacher of 


School of Music it has 


Brown, the 
who is pupil of the New England Con 

\. K. Virgil's New York school, the 
m, Berlin, and of Dr. Ernest 
Louise Cronkhite, Elizabeth D. 
and professors, are 
A. C. Jackson, 
Cronkhite is also a pupil of 
Music and 
Brewer, too, has a 
of piano 
School, 





theory 


piano 
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onsery SO 15 
ilture Mi 
e¢ Metropolitan College of 
Pat Miss 


teacher 


itory ; 


and 
Bos- 
Kinder- 


, teacher of violin and theory, 


ims, 
ten Pianoforte 


mestone College and Burrow’s 
and has a teacher's 
Flor- 

has been trained by the Michi- 
Cons tory of Music, the Detroit 
Norton, of Boston, and 
ird, of New York. Mr. Jack 
Rotoli. Elizabeth Schus 
Studley, of 


Chicago, 


isical College in violin 


Conser 


by Ida Fletcher 
trom-Ren 


i private pupil of Signor 
Mi 
piano department of the school, 

Misses Cronkhite and 


at- 


p f Barth, and toston, have 


howe lded to the 


recital given by 


cal, testify to the high standard 


the school musi 

ub, of Spartanburg, S. C., now 
educational work 
Paul Petty 
and Mrs. J 


vear, 1 doing admirable in 


I president, Mrs 


Hart Law is 


Hutchins vice presidents, 


From October last to June 
the following subjects have been discussed: Music of 
the Cavaliers and Puritans; First Hymn and Tune Com- 
posers; Earliest Concerts in America; First Musical Or- 
ganizations; Early American Orchestras; Folk Music; 
Indian and Negro Music; American Song Writers; The 
Violin in America; Our National Music and Its Sources; 
The Organ; Evolution of the Organ; American Organ- 
ists and Composers of Sacred Music; The Piano; Piano 
Manufacture in America; Noted Pianists; The Philhar- 
monic and Boston Symphony Orchestras; Theodore 
Thomas and His Work; Other Orchestras; Choral Socie- 
ties and Musical Festivals; String Quartets and Bands; 
Operas by American Composers; Grand Opera North and 
South; Great Singers; American Symphonies; John K. 
Paine; Arthur Foote; George Chadwick; Horatio Parker; 
Songs of Gilchrist, Clayton, Johns, Nevin and Others; 
Edward MacDowell and His Work; Musical Education 
the United States; Musical Criticism and Literature; 
Woman in Music in America; Pianists and Teachers, and 
All these subjects have had illus- 


Stanyarne Wilson secretary. 


in 


Singers and Composers 
tration by talented members of the club. 

Some of the summer schools now in operation are at 
the following points: In Illinois—Pontiac, Prasa, Lincoln 
Spring, Petersburg, Rockford, Lincoln, Ottawa, 
Moline; in Ohio—Delaware, Bethesda, DeFrance; in lowa 

Centerville, Marshollow, Waterloo; in Pennsylyania— 
Mt. Gretna, Naomi Pines; in Colorado—Boulder; in 
Maryland—Washington Grove, Allegheny Grove; in In- 
diana—Winona Lake; in Nebraska—Beatrice; in Colorado 
Forestville; in Vir- 


Dixon, 


Palmer, Glen Park; in Connecticut 
ginia—Norfolk. 
A European 
courses of instruction in London, Paris, Venice, Florence, 


summer school will give lectures and 


Rome and Athens. The secretary is to be found in Bos- 
ton 

The New York Chautauqua is in its twenty-second 
year. Who can calculate the benefits of these unique 


? 


institutions! 


Pupils’ Performances at the Stern Conservatory. 
A pupil of Theodore Bohlmann opened the program oi 
the first public pupils’ concert on Wednesday and made a 


splendid impression with the Bach chromatic fantaisie and 
This young pianist, Eugénie von Brusilowska, an 
Bohlmann’s training can 


fugue 
admirable example of what Mr 
effect, shows much promise. 

\ fourteen year old pupil of Georg Bertram played 
Beethoven, Chopin and Grieg numbers with flawless tech- 
nic and purity of style. Hans Solty and Herbert Cohn, 
pupils of Krause and Ejisenberger, also distinguished them- 


selves. Some of the singing, too, was very praiseworthy 













































ALFRED HALLAM Cc. F. CROXTON 
ALFRED HALLAM, the Director of Music at C. F. CROXTON, father of Frank Croxton 
q Chautauqua, has had a wide experience as : a e z i 
‘ is supervisor of public schools in the South, 
= organizer and conductor His home is at 
Bie Mount Vernon, N. Y., where he is highly and he and Mr. Hallam will direct the pub- 
esteemed as a citizen and musical educator lic school music during the summer's session. 
FRANK CROXTON REINALD WERRENRATH 
FRANK CROXTON, the basso, is also one of REINALD WERRENRATH, baritone, is a 
the heads of the Vocal Department. He will singer of excellent training who is rapidly 
be a soloist at the oratorio performances, making fame. His voice is agreeable and 
; and appear in joint recitals with Mr. Van his stage presence attractive. He will be 
. Hoose heard at Chautauqua as a soloist. 
ELLISON VAN HOOSE FREDERICK GUNTHER 
ELLISON VAN HOOSE, whe is one of the | FREDERICK GUNTHER, baritone, is a mem- 
: heads of the Vocal Department, is one of ber of the Metropolitan Opera House Com- 
the noted concert singers of the world, In pany During the last season he was also 
addition to his teaching, this distinguished heard at several New York concerts. Mr. 
tenor will be heard at recitals and concerts Gunther will be a soloist at some of the 
during the season. principal concerts at the Auditorium. 
: CECIL JAMES PEARL BENEDICT 
. - PEARL BENEDICT, contralto, is a successful 
> CECIL JAMES is a young American tenor, ew York choir singer. She has been e+ 
with a flexible, well schooled voice. He ha? pecially | engaged for the oratorio perform 
ances in fuly—‘ The essiah, “Stabat 
= appeared at many concerts and will be one Mater,” “Moses in Egyrt, Bo of 
co ; . Life,” and Saint-Saéns’ “Thirteenth Im,” 
of the soloists of the Chautauqua season. also, “Aida” in concert form, 
Se a. ‘ 
= c = See 
Communications should be addressed to Chautauqua Institution, Chautauqua, N. Y. 




















The operatic performances recently given by this insti- 
tution reached such a degree of excellence as might well 
be envied by many professional companies. 

There are some beautiful voices among the young as- 
pirants; they are all well trained, all act well, some dis- 
playing unusual talent, and under the guidance of Director 
Hollander’s decisive and genial leadership, all went off 
in such a way as must have satisfied even him. The Wag- 
ner performances created quite a sensation, and as con- 
servatory performances must be regarded as something 
extraordinary. 

Helen Reusch, Rosa Gildemeister and Guido Herper de- 
serve special mention, and Ellen Dalossy as Hansel in 
Humperdinck’s fairy opera showed promise of becoming 
not only a great singer, but also an actress of brilliant 
attainments. ‘ 

At the close of each performance Gustav Hollander and 
Nicolas Rothmihl, the head of the opera school, were 
called out on to the stage. 





Sergei Kussewitziy a Great Artist. 

Sergei Kussewitzky is everywhere received with accla- 
mation; his colossal technic, his béautiful, pure tone and 
his artistic feeling and temperament ensure genuine en- 
joyment for those fortunate enough to hear him. 

The press of Berlin are enthusiastic about Kussewitzky, 
as may be seen from the notices which follow: 

We had once again occasion to listen to Sergei Kussewitzky, an 
artist who not only fully controls his unwieldy instrument, but who, 
thanks to his artistic play, his temperament and refinement, mak»s 
us entirely forget the contradictoriness of the material itself.—Ber- 
liner Lokal Anzeiger, Berlin, November 25, 1906. 


The contrabass virtuoso, Sergei Kussewitzky, is a most interesting 
It is hardly credible how obedient this ungainly in- 
Herr Kussewitzky fully under- 
rapid 


personality. 
strument can become in good hands. 
stands this treatment, plays agreeably—full cantileurs, 
up to the highest positions, velvety, warm flageolet tones, and all 
with a refinement and a circumstance which always stamps the born 
Der Reichsbote, Berlin, December 6, 1906. 


runs 


musician, 





I set out to witness a curiosity which appeared hardly seemly in 
our refined temples of music. But while the contrabass virtuoso, 
S. Kussewitzy, was playing his first item, I seon found that the 
classical halls acquiesced in his art. He uses, like the violoncellists 
do, principally his two highest strings. On them he produces clear, 
refined cantileurs and the most artistic of passages. His flageolets 
rise up like pure, glowing bubbles.—Die Welt am Montag, Berlin, 


November 11, 1906. 





DONT MISS THIS SUMMER SESSION 
for learning the Weaver System of 
Public School Music. Educators 
of music the world over acknowl- 
edge its superiority. 

Summer Course from July 8th 
to 19th. Diplomas and certificates 
issued. Write for details. Address 


INSTITUTE OF MUSIC PEDAGOGY 
L. L. Wellman, Sec., Northampton, Mass. 


SUMMER OUTING) Sic 


MUSIC 
STUDY 
For Ten Boys on Ferm, Vermont Mountains 
FREDERICK A. WHEELER, Graduate University of Vermont 
TUTORING COLLEGE WORK 


MARY C. WHEELER, Graduate N. B. Conservatory ef Music 
PIANO, SIGHT READING, &TC. 


Address the Latter 230 West 118th Street, New York 
" Phone, 3880 mgside 


Cranberry Piano School 


George Folsom Granberry, Director 
ie Se 


bMS fa 


Directress, distinguished taculty—Madame 
eee aia eeeneen on visiting fury. Next term 


begins October 24th. 
108 MONTAGUE ST., BROOKLYN, NEW YORK 


ua CRYDER 


VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 
MAINTIEN 


DICTION 
MUSICAL MANAGEMENT, 1924 N Street, Washington, D. ©. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAU 
WASHINGTON, D. C. 
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lomorrow, June 27, the thirty-fourth annual educational 
assembly at Chautauqua, beautifully situated on Lake 
Chautauqua, N. Y., will open with a concert in the even 
ing. This summer there will be more concerts than ever 
before, and music pupils of all grades will have the best 
opportunities to study with masters of international famx 

Ellison van Hoose, the distinguished American tenor, 
and Frank Croxton, a successful concert basso, will have 
charge of the vocal department, which is to be a feature 
throughout the summer 

William H. Sherwood, one of the best of contemporary 
pianists and one of the great teachers of this country, will 
have charge of the piano department. He will have as 
his colaborers two of his professional pupils, Georgia 
Kober, of the Sherwood Music School in Chicago, and Mrs 
E. T. Tobey, of the Woman's Building, Memphis, Tenn 

Sol Marcosson, of Cleveland, will again direct the violin 
department. 

Oratorio performances, with leading soloists, the Chau- 
tauqua Choir and orchestra, will be given during the sum 
mer, and, as heretofore, some novelties will be heard. The 
principal singers for these big presentations and artist 
concerts will include Van Hoose, Croxton; Cecil James, 
tenor; Frederick Gunther, baritone; Reginald Werrenrath, 
baritone, and Pearl Benedict, contralto, all of them from 
New York City 

Students will be admitted to the concerts at reduced 
rates. The season will continue until August 24, which 
is announced as closing day. Some of the principal mu 
sical entertainments and literary and dramatic programs 
will include: 

July 2, Southern songs and stories, Lucine Finch, of 
New Orleans; lecture on “George Eliot,” by P. H. Boyn 
ton; concert, by Lovira Tait, soprano, Philadelphia; Pear! 
Benedict, contralto, New York; Cecil James, tenor, New 

York; Frederick W. Gunther, basso, New York 

July 3. concert by Chautauqua Choir, under direction of 


Alfred Et Ha illam, New York, assisted by H. B. Vincent, or- 








ganist, Erie, Pa, and Sol Marcosson, violinist, Cleveland, 


Ohio 
July 5, concert (American composers’ night), Chautau 
qua Choir and soloists, under the direction of Mr. Hallam 


July 8, popular concert, adapted to home and school, 


Chautauqua Choir; William Sherwood, pianist, Chicago; 
So! Marcosson, violinist, and Mr. Hallam, director 

July 10, concert, including quartet of soloists 

July 11, open air concert by band 

July 12, concert by Chautauqua Choir, Marcosson, vio 
linist, soloist; Hallam, director 

July 13, open air concert by band 

July 14, a of Rossini’s “Stabat Mater,” with 
cat ding solois 

July 15 illite Romantic Comedy,” lecture by 
Prot. Stockton Axson, of Princeton University ‘Low 
Comedy in Shakespeare,” lecture by Prof. S. H. Clark, of 
the University of Chicago; concert 

July 16, “Shakespeare’s Historical Plays,” lecture by 
Professor Axson; “Midsummer Night's Dream,” lecture 
by Professor Clark, with Mendelssohn's musical setting 
organ recital, by Charles E. Clemens, of Cleveland, Ohio; 
open air concert 
1 Shake 
speare’s Plays,” with music, Bertha Kunz Baker, lecturer; 


July 17, “A Consideration of High Comedy i 


concert, miscellaneous program, William H, Sherwood, 
piamst, soloist; Alfred Hallam, director 

July 18, “As You Like It,” with music, Bertha Kunz 
Baker, lecturer; “Human Responsibility in Shakespeare's 
Tragedies,’ Professor Axson, lecturer; organ recital by 
Charles E. Clemens; open air band concert 

July 19, “Fate in Shakespeare's Tragedies,” lecture b 
Professor Axson; recital with music, Emily M. Bishop; 
concert with Shakespearean musical numbers, Helen 
Wade, contralto, New York, assisting 

July 20, open air band concert; prize Shakespearean 
Quotation Match 

July 21, “The Creation,” with leading soloists 

July 22, “The Messiah,” with the following soloists 
Martha Miner Richards, soprano; Helen Wade, contralto 
Dr. Franklin B. Lawson, tenor; Reginald Werrenrath, 
basso; Alfred Hallam, director 

July 23, concert, with choir, orchestra, and Sherwood and 
Marcosson as solotsts 

July 24, “Aida,” in concert form, Chautauqua Choir and 


leading soloists. 


July 25 oun air band concert; lecture-recital, “King 
Rene’s Delis iter,” by Grace Chamberlain, of Cambridge, 
Mass 


July 26, “The Love of the Beautiful,” Dr. Eari Barnes, 


lecturer; cantata, “Lazarus by Julian Edwards (first 
performance), Chautauqua Choir, orchestra and leading 
soloists 

July 27, open air band concert; lecture-recital, “Can 


dida,” by Miss Chamberlain 
July 28, cantata, “Prayer, Promise and Praise,” by Neid 
linger, choir, orchestra and soloists 


July 20, concert by Chautauqua Band 


July 31 Peer Gynt wit musica tting (Grieg), 
lecture-recital by Mrs. Baker 

August 2, “Moses in Egypt,” choir, orchestra and lead 
ing soloists 

August 3, reading Iwelfth Night by Leland Pow 
ers, of Boston 

August 4, sacred g service (hymns by American com 
posers) 


August s Charles Dickens Representative Novelist of 
the English ecture, by Dr. Richard Burton, of the Umi 
versity of Minnesota; reading, “Bleak House,” by Leland 
Powers 

August 6, “Dickens’ Early Works,” lecture by Dr. But 
ton; dedicatior f memoria reat vy George W Ap 
drews, organist of Oberlin Conservatory of Music, Ober 
lin, Ohio; Chautauqua gs and addresses 

August 7, “Dickens laturity lecture by Dr. Burton; 
organ recital by Dr Andrew concert wit! hoir and 
soloists reading Gringorre 

August & Dicker the Artist Dr. Burtor ecturer ; 
open air concert; tableaux ("Gib 
ranged by Mrs. A. B. Phillip 

August 9 Dickens the Reformer Dr. Burton, le« 
turer; children yeretta, “Old King Col by |]. D. Grant, 
Junior Choir and Chautauqua Orchestra 

August 10, organ recita pen air concert Gibson Pic 
tures,” 

August 11 acred song ervice, \ ry Divine by 
J ( Marks 

August 12, « ege might vith must vy Men Glee 
Club 

August 13, ilent, Gren ind Womeat Intuition,” 
lecture, by Dr. J. M. Buckley, of New York 

August 14, concert by Sherwood and Mar 

August 15 lial wit 
and leading ol I opel ir concert 

August 16, lecture 1 “Lincoln 
Rabbi Moses Gri 


August 19, concert, wit ts and 

August 20, “Iwo Great Pioneet Irving and ( per,” 
lecture, by Percy H. Boynton pel r concert 

August 21, “Lhree Spi Leader Emerson, Thoreau 
and Hawthorne lecture M Boynte concert, with 
choir and soloist 

August 22 \ rw f Popular Spokesme W hittier, 
Lowell and Holmes, ecture, by Mr. Boynton; open air 
concert 

August 23 Poe and Whitmat 1 Comparison and a 
Contrast,” lecture, by Mr. Boynton; popular concert, with 
choir, orchestra nd Mare i vieluwist, a olotst 

Besides the concert mentioned above there will be a 
series of special song recita by | on van Hoose and 
Frank Croxton, the ad f the vocal department 

Musical educatior m the pub iK chool a subject that 

interesting musician n all sections of the country 
will be a feature during the Chautauqua sessions ( }. 
Croxto., father if Frank Croxton, a musical educ ator and 
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f prominence in the South, will have charge Carl Will Sail Saturday. 
= ¢ rk through 1 two ( S f «s } "lasses. veges r ~ ‘ . - Was : 
work ough the two months of summer classes. William C. Carl will sail for Europe Saturday on the 
is f ( gto i “it . ‘ “ : 
, yes from Lexington, Ky. a city of Minnetonka, to be abroad until the latter part of Septem- 
t 9 the highest aims he : , ; $F 
! iving ¢ highest aims in the direc ver, returning for the reopering of the Guilmant Organ 
3 1 thy i 0 ] . Jos ‘Ss - ‘ “-* . ‘ . . ” 
asa her educational matter Besides his .onool Mr. Carl will visit his friend, Alexandre Guilmant 
b ‘ Mr roxton 1 | “ tor . . - ° 
; Lexingtot r. Croxtot ai conduc OF at Meudon, France, and make several coaching trips in the 
2. loa} snd mi ] or ) ¢ ( { . ‘ . - 
zs Club and musical director of a choir of -pyeay and in the Dolomites. London, Berlin, Leipsic and 
f Munich for the Wagner cycle will also be visited. 
Mr. Carl has just handed in the manuscript for a new 
: More WatKin Mills Press Criticisms. technical work entitled “Master Studies for the Organ.” 
= : ae ay 4 ect ci the work will be of large value to all organ students, 
~ | onciudes his merican ou 1 ; oe 
: : cnbracing the subject from the start, and with graded 
5 ) ecks ag is now in London. Some : A ; ae 
studies, continues to those of a considerable difficulty. 
re cist ire here reproduced : 
t Mr. Carl has devoted a large amount of time to this 
Sas t be ima un that given” work, which will, without doubt, have a large sale, and be 
eet ( n Monday evening, by Watkin Mills, universally used. A comprehensive preface has been writ 
’ K ws any ne come » the city ; z 
: ten to precede the studies. 
- m, thar but the delighted audience : i «* ee P 
' pe ea a ai eis Mr. Carl has also completed Volume II of “Novelties 
Mr. M ing as though he never for the Organ,” to be published in the autumn. 
aaa not possibly enjoy anything else half Another book has already been mapped out, which this 
— CRONE Ree gram included @ Successful musician will soon place in the hands of his 
Sri F nto the spirit of it and sang it well 
<> t are i enunciation pertect and publisher é 
‘ nee that eminently satisfying Mr. Carl goes abroad for a well earned rest, and after 
= << i . . 
ON ng, | for a moment was it tiresome the most successful year yet enjoyed at the Guilmant 
, by Charle Arthur Ridgway and they Organ School 
ts of 1 rogram Mr. Ridgway has by his 
ecu ace the earts of the Dayton musical 
5 ed better than Monday night. After the Combs to Direct Summer Course. 
- I j eatedly nd finally sponded ° . . e 
= ee: ; ‘ “y “ nag stan , lhe Combs Broad Street Conservatory of Music, Phila 
Pe ‘ r h was even more veaut | than the origina fea . . 
as, i aioe i . oanied Mr. Mills in the long and elphia, which is affiliated with the University of Pennsy! 
’ as alwa sccompanying was most artistic vania, will present a six weeks’ course in music this sum 
mS th of t n. Music I are indebted mer, from July 8 to August 17, in conjunction with the 
. + Gone for & ndid work which he did on university summer courses. This course, which consists 
2 bringing Mr. Mills to Dayton, Mr, Mills is 
4 , : P of daily lessons in piano, technic, pedagogy, harmony or 
ea favorites t hi wetcome here will ever be ° Mena 7 i 
f\ H ging sort that never becomes tiresome. COUnterpoint, will be conducted in the university buildings 
S Mor ight ‘ rt by Watkin Mills is one and is designed for teachers and advanced students of the 
p re Da Herald vjiano, who desire to supplement their present knowledge 
r" I I 
: * , . Hall t with the most approved scientific teaching methods, brush 
b t nig at he octiation a ry : 
i \ | the celebrated basso, assisted by Charles A, Ridg- Up on technic and interpretation, in fact, to strengthen any 
! to be one of the most artistic musical weak place in their musical armor and to give them a 
thorough and comprehensive course in harmony and count 
fortably filled wit sentat audience P : 
antag , : me yr er eee erpoint in a short space of time. On a satisfactory com 
‘ ‘ f ft city : ' . y 
\ the warmth of the reception accorded the Pletion of the course a certificate will be given by the 
‘ at f his first appearance, won steadily university and conservatory Gilbert R. Combs, director 
i t elighted audience of the conservatory, assisted by teachers from the conser 
ws same, OS Ot A recognized artist in this Vatory faculty, will be in charge of the practical work, 
< et has sustained with unswerving power . : . 
ay pnw shh ae Bie ht and Hugh A. Clarke, Mus. Doc., director of the music 
1 " rer artists o im 1 his firs 
Ha ( his magnificent voice was heard department of the university, will be in charge of the 
, ( it and intensity of his work carrying theoretical work Artist teachers from the conservatory 
oe. ghts of musical splendor faculty will be available for instruction in all branches of 
W ‘ t } Schubert was feelingly interpreted and ‘ 
: music for those desiring private lessons 
tag the t d quality t matchiess vow 
; ndividuality as well as emotional tone 
Bp nt tors in t terpretation of classic songs Richard Burmeister in Wilhelmshohe. 
fy < gram the singe wa bliged to respond to i . 
e, tl eming stiahle ia ite demands \fter a most successful season in London, Richard 
ed Burmeister has taken-up his summer residence in Wil 
Ss, \ ower of expression, R. Watkin helmshdhe, near Casset, for a stay of three months. Wil 
; — , ne Dayton helmshéhe is not only a very beautiful, but also a_ his 
% torically interesting place, its royal castle having been the 
e eminent English basso, who has sung in Dayton place of imprisonment of the last Napoleon ard now be'ng 
: Phithar days, appeared at Association occupied every summer by Emperor William and the Em 
{ ht 2 recital and was given a most cordial , Cr 
press Augusta Victoria of Germany. 
tair sized audience which gathered to hear tim . . ‘ 
Se 1s worthy of better patronage on the part of the musical Mr. Burmeister’s last two arrangemerts for piaro and 
The audic vas made up largely of members of Orchestra, the “Mephisto” waltz and fifth rhapsody by 
Philharmonic S$ . und these were especially happy in Liszt will be published this summer ky their respective 
f e great nglisl inger Mr Mills sang a d e > . 
Sb . : : er, Seas publishers, 1. Schau erth & Co., in Leipsic, and Schlesinger, 
i ngs—a program which gave him splendid . . 
ay ’ wer H interpretations ar« in. Berlin 
" nt which greeted him was well In Wilhelmshohe, Mr. Burmeister is devoting part of 
* Ne his time to a summer class of pupils, they having followed 
him from Berlin and America In September he will re 
Ostend Music. turn to Berlin 
~ 1 t Ostend i reputation of engaging = 
for its concerts and it has a large ot Manuscript Society Election. 
| t lahler ] t nyag } " . 
tl eason, Mahler and Mottl are engaged Che annual election and meeting of the Manuscript So 
er h, at 4,000 marks eicty of New York resulted in the re-election of Frank 
iT: L. Sealy, president; F. W. Riesberg, secretary-treasurer, 
( el symphony concert offered its patrons and Gustav L. Becker, John L. Burdett, William C. Carl. 
: r n that city, Strauss Don Juam”” and H. Brooks Day and Addison F. Andrews, directors, who 
t } . “Vy . . 
= . e's F ma or symphony Other modern com- together, are empowered to fill out the list of remaining 
resented on the Cassel programs last winter directors in the autumn. Treasurer Riesberg reported 
wsky Mohn} } tart 1 sf ; nm cc 47 
= ae hninyi, | \ -¢, Busom, all bills paid and $55.47 in b: nk It was voted to changer 
the annual dues to $5 for all classes of members. Six cx 
nal Address, 459 High S., iq \V, U L : ‘Oo R GEO. W. STEWART, Manager 
a N. J. Telephone 1357 
elep BT 120 Tremor t Street, BOSTON, MASS. 
ae STRING Originators of 
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5 Collegiate 
= % Direction J. E. Francke, 
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names were proposed for membership, as follows: Dr. 
Louis Adolph Coerne, Henry T. Fleck, Wenzel A. Raboch, 
W. E. MacClymont, Robert G. Weigester, Charles Hein- 
roth, William Irving Lyon, Charles B. Hawley, Paul Am 


brose, Louis F. Haslanger, Walter D. Styer, Charles A 
Baker, Walter J. Bausmann, George L. Lawson, Edwin 
Grasse and J. Christopher Marks. 








HOTEL LATHAM 


28th Street and Fifth Avenue, Yow York 
300 Rooms, sont with bath, > per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Ave. 
Most accessible location in the ay. In the heart of New York. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 








Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

A modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo- 
dation for 500 guests. 200 rooms. Rates $2.00 up. With bath, $2.5» 
up. Hot and cold water and telephone in every room, cuisine unex- 
celled. Send for Calendar 1907. 

GEO. W. SWEENEY, Proprietor. 
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Quick and permanent artistic results Noexperimenting. Easy de 
velopment of upper and lower range volume, and tone quality. Short 
professional and teachers’ summer course. Illustrated pamphlet. 

Dr. Hugo Rie of Leipziz,says:*J Van Broek hoven's work 
on the Tone : Functions of the Vocal Organs 
striking and new. “it isa noteworthy progress in the formation 
the vocal regist: rs" Address 3. VAN BROEKHOVEN 

143 W. 47th Street, New York City 
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MR MARINER will & struct piano 
students during the Summer. two days 
each week at 


era Ns ” Pine Street, Bangor, Maine 
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Pupil of Rozé and Thibaud. 
“She is a born artist. Her technic is impeccable and her delivery 
full of soul.”’—Thibaud. 
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ass ST. NICHOLAS AVENUE, NEW YORK 
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How to Get Good Material Into the Studio. 





“Well, | am just 


going to work quietly and easily and 


win by worth and work 


out and conscience. Oh, no, I 
am not going to have anything said about me till I reach 
the high standards and lofty ideals I have set for myself 


When | have something good to be said of me—fine pu 


pils, big voices, recitals, ete., then I will allow people to 
write about me rhat’s the way I like to work—digni 
fied !” 

How familiar this jaded old warhorse of opening stu 
dio days! How many times is it spoken each year! Yet 
each one imagines him or herself to be the first in the 
whole world to conceive so sublime an attitude. It sounds 
so encouraging to one’s self, so independent, so free from 


the “ways” of the rank and file, so original and lovely 


Let us see what there is in it 

Could people have conditions made to order, there are 
many things they would do and not do. For instance, 
could music teachers live to be Methuselahs, were there 
no other teachers in the field, and could the public know 
about them without ever hearing about them, they cou!d 
perhaps then wait to be famous and prosperous before 
starting out to be prosperous and famous 


The 


vidual 


first essential to the of an unknown indi 


success 


(however meritorious) who seeks of 


recognition 





cynical and indifferent public is propagation of the fact of 
existence Not opinion and praise, of superiority, but 
name, number of location, dates of activity, etc. In fact, 
opinion as to superiority falls upon deaf ears and blind 
eyes these radiant days, when there are so many exhaling 
superiorities, real and imaginary, on all sides Nobo ly 
cares, and then nobody believes How can yet another 
make an impression by statements as to values, however 
tru they may le when’no knowledge whatever of that 
ther attaches itself theret 

Accounts of pup recit thet power and beauty 

e qualities, dict phrasing, ete, are neither interest 

valuable net vincing when spoken of an unknow 
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person, of whom no one save a few admiring friends has 
ever heard hey affect no one as being true hey have 
been said in similar terminology of such countless thou 
sands. Outside of the intimates, nobody reads such a 
counts anyway, unless the name, existence, identity of the 
subject of them has been driven home to public co ous 
ness in some other way. Such record has va it certa 
stages of development and under certaim condit One 
thing they do not do is to start up 

The main thing necessary to the establishing of pt 
fessional is Material! Material that through natural en 
dowment will so well repay a teacher's efforts that ure 
unconsciously stirred to ask WI taught het 
This is what speaks for the teacher, builds up the stud 
attracts attention and pupils Indeed, most nondescript 
teachers have ‘been known to | me instantaneously ‘ 
up” in public eyes by the mere “passing through’ the st 
dio of one of tho natura stars The constant wish of 
the music teacher in all departments | Oh, for V 
a nature, a temperament, a bit of mater t et me betor 
the world! 

But the sta! wot grow dk ot grow es ) 














bunche Alas! Nor, inde« ire ch at to di 
into the unheard-of stud ake EES 
ntity im the musica d Take the ca 1OMe—W dl 
you Are you gomg to hunt to search tor m 
quiet, easy speaking, unheard-of tudh the owner ! 
which led with me f “worth, work 
and conscience, chair, looking at 
herself the glass, 1 the tac 

How create chances of the “star dropping in \ 
people find the pearl in the oyster, the needle in the Ly 
the bit f wood in the forest tor the vio back B 

fting the great quantity For thi ne must first \ 
the great quantity Not merely a few intimate admirer 

1 the same walk of life, but scores and hundreds drawn 
im trom the nknow! world ’ pis tron expect | 
ourees Ml fron 1 wick rele ning ind Lilith 
quiring ecking ‘ ng iway Not i] Ww come t 
Not all who stay nake good here must be qua ‘ 
number ndreds » allow for the unprofitable trin ! 

Beside what t teacher t while w gw 1 
the Angel of Mercy fined the ‘ r while t Stork 

f Fame is hovering in the ction, deciding to wht 
studio cradle to drop the peat of great prt | 
if backed hy some hopet d iging party, t ‘ 
be regular “mouthly money } tud [he rent ma 
is comimg on the next rst Lhat pr st be hired 
ind tuned Collars, sho glove k watst cravat 
are dativ flattening dow nd ning t the m 
rot to speak of vulgar brea neat and potat 1} 
must be some taming torce gome n ‘ leal 
eorditions are growing Pup goml, bad and indifferent 
must te entertained to hold down t situation t 
peal til =the iestred pp Mans ‘ th 
may i ible te earn how to d tl re more le 
a gree } h not ft omsday w d of * them 
ever cau the que 1" \W did all that for hes 
Lher ! t he stars ind there nm { ‘ materia ! 
which to cull the tar vhet t mat te 
come trom? 

What is tl most logical thing to d t men 
movemert, this stir, th ‘ thi jomg ere f 
eulry irch and quet t p ihilit 

Is it not m th ecoming lentiied witl ‘ y 
tion, one rroundine for ne's public t 
takes place ] it not to have the plain fact of 


existence made far 


KAS" KLEIN 


AUGUST WILHELMJ writes: 


“ You have captured all London with your magnificent playing.’ 


“TT 12 tecnaical diffi: ilties of the Concerto (Tschaikovsky) are imm:nse, yet I have never yet heard them 


overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


artist of the purest water." —London Vielin Times. 


«Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 


special recommendation.” —Illustrated Vienna Extrablatt 
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Advertising 


does not mean telling how good you are, 
- , , : ' 
but that you are there, alive, equipped ready for pupils; 
facts necessary tor people to know, your name, the dates 
”% your openings and doings, the location of your studio; 
udd:ng to this little by little other and still other facts. 
and ideas. ti one s become a fixed and permanent 
teature in the mind, ey umd ears of the most indifferent 
publics 
Simple cards, ever short ar mple, that hold your 
r ame rmly in sight, so that it i neonsciously graven 
where it si lo t most good Then fact is to tra 
x is ft pla i werk 4 mes 1 to progran 
s to compass 1 repertory, as ow to do thing 
j what f . 
’ ; } ! 
wers WW me tire ie up ving, exper : 
pportunitic et Fac d f wwain fact 
pimor  trank ‘ worthh pimior 
Deel passe ! WW t ‘ ‘ t t ‘ lore i 
i < rva ef ) mavat ITD 
le ; ; 
i t “ “A rie lat 
met} y wit! D < ntty (Dine 
tity must , { , efore the ftin 
nang uv TOV t t Way Ly 
rethin if ' her | 
ure Way the tlarly ex i ned 
' , 
vith sim ‘ r w “ ! d wisely work 
t make thems wi 1 ive ‘ the ey the 
+} servel ’ 
1 i p 1 top 
, 
} ‘ t i tart t 
“\ ! ! 
i g vit »! whit 
p tice ! t« incl =the 
! miterwor t wi “ i Pi It 
that their \ } 
‘ ‘ “ y ‘ ve i ¢ ‘ 
‘ ti! < ‘ t Ss thre 
d stor f 4 
\ f W ‘ j 
j wy , 
ay 
No on viel 
t thy j yt I he 
reatest f ‘ live ' } t 
' , 
‘ i heg il wa 
for 
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CHARLES w. 


CLARK 


IN THE UNITED STATES 





September, | 907--February, 1908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
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THE MUSICAL COURIER 














many well-known professionals also coach with Mr. Singer to take 


Detroit i ; : 
the advantage of his long experience amd study under Francesco 
Devs Mich., June 23, 1907. Lamperti, with whom he was a favorite pupil, and of Sbriglia of 
atte’ 0 netedien dn he ehenindd 4 Paris An entire operatic program was given by the club, which 
siven bw ‘the stedents included solos and choruses from “Tannhauser,” “Romeo and 
( ‘ f M in | Conte ais, a al Juliet,” “Ernani,” “Lohengrin,” “Carmen,” “Il Trovatore,’ “Rigo- 
Gra ‘ Hoffman, Myrtalene Yokom, Mar letto,” “Cavalleria Rusticana” and “Madam Butterfly.’ The solo- 
. + Coli Sh Team a Cesaiai’ Diese ists were Bessic Booth Dodge, dramatic soprano; Edah Carr Del- 
Titcides nell Alcon Vow Manet walidlien bridge, lyric soprano; Frederick Palliaer, bass; Elvin Singer, tenor, 
Seca tate at ‘aha eee and Fetix Hughes, of Cleveland, Ohio, baritone With the sgl 
| art M Eldridge a M Van Buskirk tion of Mr. Hughes, most of the club are Mr. Singer’s pupils. The 
’ . best work at the concert was done by Bessie Booth Dodge and Mr. 
oe aha abel aed Singer in their duet from “Madam Butterfly.” 
“ insurpassed anywhere in this wa a 
be f ts given in Detroit have largely it 
t few and r le concerts given by the 
agree ee ee ae Wooster, Ohio. 
f tists appearing in the West Wooster, Ohio, June 20, 1907. 
K by the pupils of rhe commencement recital of the Conservatory of Music, con 
y I pla m Wednesday nected with Wooster University, took place in Memorial Chapel on 
cople t lelightful songs of the afternoon of June to. The graduates included: Louise F. Barnett, 
I { v piano; Mary E. Fombelle, piano; Celia M. E. Ibrig, piano; Eunice 
ce Gertrude Abrahamson and Ma E. Orr, piano; Edith A. Pawling, piano; Cora E. Stewart, piano; 
J. Clyde Brandt, piano, and J, Gilbert Ness, piano 
The program follows: “Hark! Hark! the Lark!” (Schubert-Liszt), 
f | I rt Shepherdess “Marche Mignonne,” op. 15, No. 2 (Poldini), Eunice E. Orr; noc 
| } est | \ Joly Dexte turne, op. 23, No. 4 (Schumann), “Etincelles” (Sparks), op. 36, 
| t | t Out Vie I Have No. 6 (CMoszkowski), Louise F tarnett; waltz, op. 60, No. 2 
Lut Klea Everest Fre Miss Floren (Chopin), andante and allegretto, op. 10, No. 3 (MacDowell), Mary 
\ | ‘ f womer ces (Eleanor l Fombelle; “Pasquinade’ (Gottschalk), J. Gilbert Ness; “Des 
f f ‘ en's ces (Eleanor Abends,” op. 12, No. 1 (Schumann), polonaise, op. 26, No. 1 
1 l el Chane aud Mabel Holiday (Chopin), Edith A. Pawling; nocturne, op. 54, No. 4 (Grieg), 
I beve t Freer), Daisy ‘Danee Caprice,” op. 28, No. 3 (Grieg), Cora E. Stewart; scherzo 
e capriccio in F sharp minor (Mendelssohn), rhapsodie, op. 119, 
) t Club gave it econ mnual concert No. 4 (Brahms), Celia M. E. Ihrig; “Marche Militaire” (Schubert 
Harmor H \ e and « Tausig), I. Clyde Brandt 
‘ ' f the best June 11 the commencement concert was given in Memorial Chapel, 
i | two years by the Oratorio Chorus and soloists, Caroline Z. Hudson, soprano; 
only rgani Ethe! Rockey, mezzo soprano; Sara Baker, contralto; Harold C. 
founder of the Hutchins, tenor; Samuel C. Hart, tenor; Samuel E, West, baritone. 
Atla ter f « Ethel K. Foltz was the assisting pianist, and Mary T. Glenn pre 
! eras both sided at the organ J. Lawrence Erb was the conductor. All of 
iH - . re t f Detroit for six these forces united in a performance of Schumann's “Paradise an 
F _as_ a teacher, the Peri.” Arion. 









Cleveland. 
Crevetann, Ohio, June 17, 1907. 

The following program \<as presented at the sixth annual com- 
mencement of the West Side Musical College, June 17: Overture, 
“Hungarian Lustspiel” (Keler-Bela), college orchestra; valse in A 
flat major, piano, Rose E. Henschen; romance (Svendsen), “Per- 
petuum Mobile” (Ries), violin, Eleanor J. Radcliffe; two move- 
ments of the Mozart piano concerto in B flat major, Hattie A. 
Milner-Blaine, second piano played by Allmayer; “Myrra” (Clutson), 
“Will Niemand Singen” (Hildach), “Spring Song” (Weil), vocal, 
Mrs. F. P. Ford; “Spinning Song,” from “The Flying Dutchman,” 
piano, Florence K. Graul; thema and variations, “Carneval de 
Venice,” double bass, Henry F. Clark; two movements of the 
Mendelssohn's piano concerto in G minor, Grace F. Burk-Walton; 
first movement of Beethoven's sonata “Pathetique,” Florence Oden; 
(Leonard), violin, William G. McDonagh; 
“Tannhauser March,” arranged’ for two pianos by Kunkel, played 
by Edward Morgan, first piano, and J. Earl Talcott, second piano. 
Miss Walton and Miss Allmayer were the piano accompanists. 

The graduating class for 1907 includes: 

DiPLoma. 

Piano—Hattie A. Milner-Blaine, Cleveland, Ohio; Grace F. Burk 
Walton. Cleveland, Ohio. 

Double bass—Henry F. Clark, Cleveland, Ohio. 

Teacner’s CERTIFICATE. 

Piano—Florence K. Graul, Cleveland, Ohio; Rose E. Henschen, 
Cleveland, Ohio; Edward Morgan, Cleveland, Ohio; Florence Oden, 
Cleveland, Ohio; J. Earl Talcott, Cleveland, Ohio. 

Violin—William C. McDonagh, Cleveland, Ohio; Eleanor J. Rad- 
cliffe, Cleveland,- Ohio. 


“Souvenir de Bade” 


“Norwich. 
Norwicn, Conn., June 19, 1907. 

The Academy Musical Club recently gave two successful concerts, 
one in Willimantic and the other here. 

The many friends of Anne Blackstone, a native of Norwich, are 
glad to know of the tremendous success with which she is meeting 
in concert work. Her voice is a rich mezzo soprano, of wide range, 
even throughout, and shows great dramatic power. She is a pupil 
of Elizabeth Clark-Sleight. 

The choir of the Broadway Church sang the cantata “The Soul 
Triumphant,” by Harry Rowe Shelley, last Sunday evening. 

Mary A. C. Avery and her pupils gave a charming musicale at 
her home Saturday aiternoon, Lyre F. Biowe. 








@ ; Announces departure tor 
| Florence, Italy -May 9th 
oO Unqualified cotersements of Heinrich 
o Gerhard Beinteman and others® 

- 0 4 D | 
(The Renowned Baritone) whearens ter pertomare 


Care of Maquay Bank, Florence, Italy 
Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft. 


AGNES PETRIN 


SOPRANO 


poe of Catenhusen, M. Lehmana 
Schreeder-Hanfsteengiand Stack- 
hausen. 


Concerts, Oratorios, Recitals 











Exclusive Managers: 
HAENSEL & JONES 
254 Pifth Avenue, New York 


THE MEHAN STUDIOS 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 
‘MR. and MRS. JOHN DENNIS MEHAN 
AND ASSISTANTS 
Special Summer Term, July 8 to Aug. 


During which period pupils will be received by Mr. and 
Mrs. Meehan, Mr. Wileox and Miss Daschbach. Appoint- 
mente for Summer Term should be made by letter or ‘phone. 


OFFICE OF STUDIOS, ROOM $0, CARNEGIE HALL, NEW YORE 
Phone, 5946 Columbus. 


MRS. CARL ALVES) 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str.. 1 


HERMANN 0. C. KORTHEUVER 
PIANIST 


Recitale and Concerts with Orchestra 
Address for engageme 


11330 HESSLER ROAD, Cleveland, 0. 


Feux HUGHES baritor 


Concert, Oratorio, Recital 

















Management :HENRYWOLFSOHN. Residence: 4803 Carnegie Ave. Cleveland, Orie. 





ELLEY COLE 


TENOR 


co 
RECITALS ORATORIO 
"Phone 3780 Placa. 67 W.6%th St. 





JULIAN 





ALKER 


BASSO 


150 West 94th St. 
Onder the Bxciusivee Management of 


BAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 








oD 


Thomasius Str. 


‘ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
28, 


BERLIN: 


Saturdays and 
Mondays After 
September 16. 


STUDIO AT 
Lae Barbarassa Str. 42 








LENN HALL 


PERMANENT ADDRESS: 


TrlEN OR 


Address Concert Direction Hermann Wolft 
Flotwell Str. 1, Berlin. W. 
BARBAROSSA STR. 42. BERLIN, Ww 








LOCKHAR 


BASS O 


Management: R. E. JOHNSTON 
St. James’ Bldg. 1133 Broadway 
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MARTI 


SECOND SPRING TOUR 
«BASSO Chicago Symphony Orchestra 
Address 142 W. 9ist Street, *Phone 5865-J, River 

Exciesive Management RAFHSEL end JONES 542 Fifth Avenue. New York 








ALICE MERRITT-COCHRAN, sun 


Talaphone: 2305 J Bedford. 


8 East 16th Street, NEW YORK 
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Eastern Manager: HENRY WOLFSON, 181 181 ‘East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine. Arts Building 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 

















D. H. 











Exclusive 
Manage- 
ment Haense! & Jones, 542 Fifth Avenue 


CONTRALTO 


Personal address, Hotel Ohelsea, 222 


» SNELLING 222 
FINNEGAN 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's 
Germany; Berlin and Flottwelistrass¢ 1 
Cabie Address: Mesikwolfl, Bertin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hail, Berlin. 


Representative of more than 400 artists, includ 





Tenor 
Boloist St. Patrick's Osathedra: 
Concert Oratorio Recital 
by af Greetwar 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via Nazionale 24. 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita 
Piazza Borromeo 5, Milano 


Tne MONTREAL CONSERVATORY of MUSIC 


ZrO 





Greatest Musical Bureau. 








ing Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Als (Founded 1893 by C. E. Surveer.) 
manager of the Berlin Philharmonic Orchestra 38 & 94 Dorchester Street, Montreal, Canada. 
and of Arthur Nikisch. _ prospectus apply to 

Principal Agency for Music Teachers C. B. SEIPERT, the Musical Director 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrecrors: Cart Hein, AuGust FRAEMCKE. 


Iastruction given in all branches of music from a Departments for Beginners, Amateurs and 


Gest beginning to highest perfection. rofessionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $130 UP PER QUARTER SEND FOR CATALOGUE. 


j. LOUIS von der MEHDEN, dr. 


Musical Director, Composer and 

Arranger. Teacher of Harmony. 

"Cello and Piano. 
RESIDENCE: 

204 West 98th Street. NEW YORK CITY 
' Phone, toog Riverside 





LAURA LOUISE 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 


TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 


Ganagement : 


ILLE 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
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CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL — (comprising all solo and all or- 
chestral instruments). SEMINARY yecial training for teaghers. 

Principal Teachers: HARMONY AND COMPOSITION. ilhelm Kiatte, Hans Pfitzner, Prof 


Philip; 
P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Boke 
Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho- 
Prof. A. Sormann, Theodor Schoenberger, Prof. E. 
. Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, ys Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmuech!, Anna 
uellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei- 
demann, OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten- 
bere. — Govsoee. &e., &c. HARP—Franz oa CSGAR—Bernhasé Irrgang, Royal Music 
Jirec ELLO— oseph Malkin, Eugen Sandow 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St., Berlin-Charlot- 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire. 
Prospectuses may be obtained through the Conservatory and the Virgil School. 
time. Consultation hours from 11 a m. to 1 p. m. 


W{LINDWORTH-CHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Ruefer, Prof. E. E. Taubert, 
mann, Severin Ejisenberger, 
Hinze-Reinhold, Ernst Hoffzimmer, 
Goon, De. P. Lutzenke, Prof. A. Papendick, 


Pupils received at any 








Instruction from beginning to Highest Perfection in All Branches of Music. 
BOARD OF MUSICAL DIRECTORS: 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS—/Pienc: X. Scnanwenxa, P. Scmuarwenka, M. Maver-Maue. Awrtow 
Foraster, W. Lerrmotz, Ateeeto Jonas, Aveust Sranutm, S. vow Baarxiewicz, K. Keseter, R. Ever, 
S. Nrawstrers, R. Kurescn, De. A. Stank, W. Scuamwenka, Ecsa vow Grave, Maatua Siesoip, E 
Kotteerc, -ucente Hrescu, Maerua Picx, Kiara Kusxe, Isotpe Scuaswenxa, Eawa Kier, Violin 
Frortanw Zayic, Isaay Baamas, J. M. vaw Vee, J. Rute, G. Zimueamane, J. Horr, W. Dercers, 
Muse Scuarwewxa-Srarsow, Etsa Dagtinc. Vocal: Marte Brawce-Perees, Magte Beno, Leowtiwe pe 


Ecisasertn Agwoto, Srtvia Meversexec, Axton Stsrermaws, H. B. Pasmone 
Scuwargwenxa. R. Rositrscuex, E vow Reszwiczex. ‘Celle: Jacoves vaw Lire 
Gaunicxe. History of Music: Orro Lessmann, Da. W. Kieereco, Huco 
Operatic Class: under Diaecror Rosrrscuscx. 

Catatocus Fass ow APPLication. Pu 


Composition: P 
Organ: Franz 
Leicuenrartr (in English) 


AMMA, 


pits Recetven at Awy Time 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, . 




















CHICAGO, ILL. 









A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


The Ed 


the Teacher, 


REFERENCE tor-in-Chief of Tur Musicar ( RIER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


k rt FO ERMS 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 


The Largest and Most Complete School of Music a Art in the Middle West 











Dramatic 


Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped bu g devoted to music in America 
Ilhustrated catalogue sent free 
EDGAR M. CAWLEY, Director 


New 'Phone; 2010 Imdianapolis, Ind. 










waite 
Tat 





4380 North Meridian St. 
Berlin, W. 


EONAR Link St. 20 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 


“And we will write the MUSIC; 


AHIT will make you RICH. 
METROPOLITAN MUSIC CO “ 


St James Hidif New York 





Manhattan College of Musle 


© WEST 118TH BTREET 
COMPLETE Mesica! Education. All branches coder 
DistTevmmm Faouttt 











Director LEON M KRAMER 
e CHAS. F. ALBERT 
iolins, Violas, Colles, Bows and Cases 
4 
— CONSERVATORY 
Hy ST. LOUIS, MO, 
CHAS. F, ALBERT, *% ft IL GORD 
Sole Importer of Alberti Violins, Bows and es 
Strings. Sole Manufacturer of the C. F 
Albert Patented Specialties and Celebrated PIANIST 


Cc. a G. 
Used and endorsed by all great Artists 
Send posta! for catalogue. 


Strings 
Teacher of Virgil Method at Virgil Piane Schee 


Recital and Concert Soloist 
Piano School, 19 W. 16th St. 





Studio at Virgil 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste 





Nos. 66 and 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street. Portman Square, London, W. 


EUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d4-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 














MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


Mason & HAMLIN COMPANY, 


BOSTON. 














“IMBALE* 


CHICAGO, EL Lice U. Ss. A. 





De World's Best Piawo 
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YORK BALTIMORE Wis ColmtiniCue@ly 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of theta 


It is built to satisfy the most 
cultivated tastes :::::::::33 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
estiote stt2istesesessiese este 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Strect 




















vose 


Pare appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
es of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtveet, and 18-20 Rose Mtreet, Mew Bork 














